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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: HER Majesty THE QUEEN. 
President: H.R.H. THE Duke or Saxe-CoBurG AND GOTHA, 
Duke or EpinsureGu, K.G. 
Conductor: Sir Jos—EPpH BaRNnBy. 


TWENTY-FourTH SEASON, 1894-95. 


PROSPECTUS. 

The Series will comprise ten Concerts, at which the following works 
will be performed :—November 1, “ Ex1jAH”’; November 22, “ IsRaAEL 
ww Eaypt”; December 13, Berlioz’s ‘‘ Faust”; ey I, 
“Messiah”; January 17, ‘THE GoL_pEeN LeceNnp”; February 7, 
“Kine Saul”; Februaty 27, ‘‘THE REDEMPTION’’; March 21, 
Henschel’s ‘ STABAT MATER” and “ THE SPEcTRE’s BriDE” ; April 12, 
“Mess1aH”; and May 2, “ CREATION.” 

Arrangements have been made with the following artists :— 


Madame ALBANI Mr. EDWARD LLOYD 
Miss ANNA WILLIAMS Mr. BEN DAVIES 

Mrs. HENSCHEL Signor CAMPANINI 

Miss ESTHER PALLISER Mr. IVER McKAY 

Miss ELLA RUSSELL Mr. SANTLEY 

Miss M. HOARE Mr. HENSCHEL 

Miss HILDA WILSON Mr. WATKIN MILLS 
Madame BELLE COLE Mr. EUGENE OUDIN 
Miss MARIE BREMA | Mr. ANDREW BLACK 
Miss CLARA BUTT | Mr. DOUGLAS POWELL 


Madame CLARA POOLE 
Organist: Mr. W. HODGE. 





The Band and Chorus will consist of 1,000 performers. 

Aspecial feature in the programme will be the first performance in 
London of Dr. Hubert Parry’s ‘King Saul” and Mr. Henschel’s 
“Stabat Mater.” ‘The Spectre’s Bride” (Dvorak) will be performed 
for the first time by this Society. 

Of the ten Concerts to be given, eight will be included in the Sub- 
scription series. Prices of subscription for these eight Concerts: 
Stalls, 3 guineas; Arena, 2 guineas; Balcony (reserved), 14 guineas. 

Prices for each Concert: ros. 6d., 7s., 58., 48., and Gallery Pro- 

e, 18, 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Royal Albert Hall. 

First Concert, Thursday, November 1, at 8. Mendelssohn’s 
“Elijah.” Artists: Miss Ella Russell, Madame Clara Poole, Mr. 
Edward Lloyd, and Mr. Santley. 


THE GUILDHALL SCHOOL OF MUSIC. 


Established by the Corporation of London, 1880. 





Principal: Sir Jos—EpH BARNBY, 


The term commenced Monday, September 24. 

Next Concert takes place October 3. 

For prospectus and all further particulars apply to the Secretary. 
By order of the Committee, 

=e HILTON CARTER, Secretary. 

Victoria Embankment, E.C. 





THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Royal English Opera House, Covent Garden Opera 

4 ouse, and Carl Rosa Opera Company; 

80 of the Royal Albert Hall Choral Society's, Crystal Palace, and 
Principal London and Provincial Concerts. 





The experienced Artists of the above Com 

rier pany can be engaged b 

ioral Societies for Oratorios, Concerts, and Opera Recitals. nied 

Special Programmes given by the Burgon Opera Recital Com- 

pany for some of the most important Choral Associations, Popular 

ncerts, &c., during the last ten years, viz. :— 

Par , Part I.—Ballads or Short Work. 

P T I.—Recital in Costume or Evening Dress of Selections from 

“Mees Opera (“Pagliacci,” “Cavalleria Rusticana,” “Faust,” 
aritana,” “ Bohemian Girl,” “ Martha,” “ Il Trovatore,” &c.), are 

"commended to Choral Societies requiring an attractive Concert. 

Mt tales (Specimen Programmes, Artists, Press Notices) from 
Hh Burgon, 8, Marlborough Road, Bedford Park, London. 
‘8.—Touring terms for convenient dates en route. 





ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her’ Majesty THE QUEEN AND THE ROYAL FamILy. 
President: H.R.H. THe Duke or SAxe-CopurG AND GOTHA, 
Duke or EpinsurGu, K.G. 

Principal: Dr. A. C. MACKENZIE. 


Michaelmas Term commenced Thursday, September 27. 

Examination for Licentiateship R.A.M. Last day for entry, 
Wednesday, October 31. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 





THE 


ROYAL COLLEGE OF ORGANISTS. 


The Solo-playing Tests for Fellowship at the January Examination 
will be: Allegretto Scherzando, Organ Sonata in G minor, H. Hiles; 
Prelude in C major (without a S. Bach (No. 7, Book IX., 
Bridge and Higgs’ Edition, Novello and Co.; or, No. 7, Vol. 2, Peters’ 
Edition); Passacaglia, Sonata in E minor, Rheinberger. 

The College Library is open daily from 10 to 5, and on Tuesdays and 
Thursdays from 7 to 9, but will be closed for general use on the days 
of the Examinations. . 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


-KING’S COLLEGE, LONDON. 
FACULTY OF MUSIC. 


PREPARATIONS forall MUSICAL DEGREESand DIPLOMAS. 
N.B.—This Class is open to all, whether intending to take degrees 
or not. 
Fees, £1 118. 6d. to £2 12s. 6d., including Terminal Examination. 
Michaelmas Term begins October 4. 
For further particulars apply to— 
J. W. CUNNINGHAM, Secretary. 


CHURCH ORCHESTRAL SOCIETY. 


President: Professor Sir JoHN STAINER. 
Conductor: ARTHUR H. D. Prenperaast, Esq. 














The Society’s Orchestra is prepared to assist in such Churches as 
may require its services on Festival or other occasions. 
Members of the Church of England (Ladies and Gentlemen) are 
—_— as Honorary or Performing Members. 
or particulars, apply to the Secretary, Honble. Richard Strutt, 
2, Chelsea Embankment, S.W. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 








Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 

The Rt. Hon. THe Marguts or Lorne, K.T. 
The Rt. Hon. THe Eart or DARTMOUTH. 
Registrar : 

GeorceE Prior, Mus. Doc., Oxon. 


Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 
January, 1895. 

Next Local Theoretical Examination at all Local Centres, Decem- 
ber 5, 1894. 

Local Secretaries required for towns not already represented. 


Full particulars on application. . 
GEO. A. STANTON, Secretary. 





Central Office: 11, Burleigh Street, Strand, W.C. 
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MISS GERTRUDE WESLEY (Soprano & Harpigs = 
PROFESSIONAL NOTICES. (Great-granddaughter of Samuel Wesley), ? t 
—————a For Oratorio or He geegy woge ‘ 
“Miss Wesley was very successful with ‘ From mighty kings,’ ae 
MISS MAUDE BALLARD, A.G.S.M. (Soprano) | sang: Wretched Israel’ with much dramatic feeling. "West See 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, | Jand Times. 
G.S.M.; Gold and Silver Medals, L.A.M.) “Miss Wesley's harp solo showed that she had a thorough com. For. 
Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. mand of the instrument. hi Sradations of plight and hate were vide 
“ ri p ‘. t thi ired.”— ss ost 
MISS ETHEL BARNARD (Soprano) ae ee aaa and her playing left nothing to be desired, 
(Bronze and Silver Matals, Seat. “ oe ees Rutson Memorial Terms and book of critiques from 53, High Street, Doncaster, 
rizeholder, R.A.M. 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. MADAME OLGA BATTAGLIA (Contralto) Term 
“ The King of Love” and “ Listen to the Children” were sung wi 
MADAME BARTER (Soprano) artistic excellence, and greatly impressed the assemblage."-Beean 
For Oratorios, Concerts, At Homes, &c. Times, March 24, 1894. 
Westbury Road, Wood Green, N. For Oratorios, Concerts, &c. 63, Laurel Road, Leicester, oe 
MADAME CARRIE BLACKWELL (Soprano) MISS M. L. BOOKER, L.R.A.M. (Contralto) 
(Pupil of the late Madame Sainton-Dolby). For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, For C 
Orchestral, Oratorio, Ballad Concerts, &c. 4A, Sloane Square, S.W. 295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield, -— 
MISS MABEL CROSS (Soprano) MISS BOWMONT (Contralto) 
(Of the Royal College of Music, London). a For Oratorios, Ballads, &c., address, 51, Mercer Street, Hulme, Mam ff, For 0 
For Oratorios, Cantatas, Concerts, &c. Winsford, Cheshire. chester ; or, Forsyth Brothers, Deansgate, Manchester, wer 
MISS EMILY DAVIES (Soprano) MISS FLORENCE CROFT (Contralto) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven MR. D’ARCY CLAYTON (Tenor) “M 
Sisters’ Road, Finsbury Park, N. 88, Lady Margaret Road, Tufnell Park, N. fg 
rce, 
MADAME ELEANOR DAY (Soprano) m MISS ROSE DAFFORNE (Contralto) “Mi 
Concerts, Private Lessons, &c, Strathaven, Hendon, N.W. (Silver Medalist and ee. ee of Music), Hudde 
MISS MARJORIE EATON (Soprano) For Oratorio and Ballad Concerts, At Homes, &c, 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 30, Cricketfield Road, Clapton, N.E. 
- CrEATION.”—“ Miss Eaton sang splendidly throughout, and was MISS TERESA DEVIENE (Contralto) Ora 
loudly applauded.” —Norfolk County Press. Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. i a 
MISS FUSSELLE (Soprano) MISS EMILY FOXCROFT (Contralto) Fe 
‘Licentiate (Artist), R.A.M. 76, Calabria Road, Highbury, N. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. aie ner ee een oem ae 
Ys MISS RINA ROBINSON (Contralto) 
MISS CONSTANCE GREGOR ( oprano) 7 For Oratorio and Ballad Concerts. 80, Tufnell Park Road,N. 
For Oratorios, Concerts, At Homes, &c. Witham Bank, Boston, Linc.| References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
MISS HONEYBONE (Soprano) pt tn ll 
41, Hampden Street, Nottingham. MISS HELEN SAUNDERS. (Contralto) 
3 Sainton-Dolby Prizeholder, R.A.M.) i aa 
oO ene thea oe) Oratorios, muneuen, At Homes, &c. 25, Cloudesley St., Islington, N. Fer 0 
ratorios, Concerts, rettas, Banquets, &c. 1 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. MISS CLARA THORNHAM (Contralto) 
“ Rich voice; voice of great sweetness.”—Vide Press. 
gent vee snap nein y co ga For Oratorios, Concerts, &c. Studley House, The Park, Hull. 
or Oratorios, Concerts, Lessons, &c. 
Address, 15, St. Thomas's Road, Finsbury Park, N. MR. 12 VERNEY BINNS (Tenor) . 
Ww ifax. () 
MADAME MINNIE JONES (Soprano) + ae Se oe. 
“ Displayed a sweetness of tone and flexibility of voice that charmed MR. CHARLES BLAGBRO (Tenor) 
her or a on " For Oratorios, Concerts, &c., address, Bradford, Yorkshire, “Eur 
, t . 4 
a hectaamlantterne Hansen MR. T. HENRY BREARLEY (Tenor) re 
MISS LILY MARSHALL-WARD (Soprano) (Winner of the Summerscales Prize, 1893; Winner of the Sunderland voice, ai 
MISS JESSIE MARSHALL-WARD (Contralto) Prize, 1894). Address, Halifax, Yorks. and exp 
Address, 14, Peel Street, Nottingham. MR. TOM BUCKLAND (Tenor) For 
MISS FLORENCE MONK (Soprano) For Oratorios, Concerts, &c. 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. Address, King Cross Road, Halifax. 
MISS MAUD LESLIE (Soprano) MR. BEN BURY, L.R.A.M. (Tenor) Poe tern 
For Concerts, &c., 41, Crystal Palace Road, Dulwich, S.E. Oratorios, Concerts, &c. Address, Church, Lancs. 
MISS WINIFRED PEAKE (Soprano) MR. TOM CHILD (The Yorkshire Tenor) 
(Sainton-Dolby Scholar and Silver Medalist, R.A.M., 4 ape“ Tenor, a seg J 4 For 
Pupil of Signor — Garcia), Ad ress all communications, Calverley, near Leeds. 
For Oratorios, Concerts, &c. MR. HERBERT CLINCH (Tenor) 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. For Ora 
MISS FANNIE SELLERS (Soprano) MR. ALBERT DAY (Tenor) pa 
For Oratorios, Recitals, Concerts, &c., Crag Cottage, Knaresbro’. For Oratorios, Concerts, At Homes, &c. 
‘Proved herself to be an accomplished vocalist” (‘ Judas”).— Address. 2. Swiss Terrace, Beckenham. Kent: 0: 
West Cumberland Times, April 7, 1894. — . : — 
“ Sweet, clear, and full soprano voice.”’—Newcastle Daily Journal, MR. WILLIAM FELL (Tenor) 
February 5, 1894. P - ‘ (Lay-Vicar of Westminster Abbey), “High 
‘ bance HED and sores ayes securing for her unbounded 50, Bessborough Street, S.W. t 
applause.” —Bly; ews, December 30, 1893. " 
“Undoubtedly an experienced and talented vocalist” (‘* Messiah ”’),— MR. LYON FERRAND Ca a 
Wigan Observer, December 30, 1893. (Tenor) . 
“The effectiveness of her style is made sure by artistic merit ” 63, St. John’s Villas, N. — 
(“ Creation ”).—Halifax Mercury, December 23, 1893. MR. ARTHUR C. HEWITT (T 
. ° . enor 
MISS AGNES WALKER (Soprano) For Oratorios, Concerts, &c. 
“Miss AcNes Warker’s Vocat RecitaL.—The compass and| “Jupas Maccapus.”—“ Mr. Hewitt was fully equal to the work, Engager 
flexibility of the concert-giver’s voice were displayed in the aria ‘O | going through his part with evident ease, his fine voice and execution 
luce di quest anima.’”—Musical Times, July, 1894. being delightful."—Daily Telegraph. ‘ oo 
bs THE stot Me pe coset wag 4 — a rare modulation Address, 4, Heath Road, Bradford, Yorkshire. 
of voice and expressiveness of rendering.”—Dea vertiser, 1894. 
“Miss Agnes Walker thoroughly distinguished herself . ” sang MR. T. OLDROYD (Tenor) 
with sweetness, a — rae oe Mercury, 1894. For Oratorios and Concerts, address, The Cathedral, Rochester. = 
104, Lewisham High Road, New Cross, S.E. k 
MR. WILLIAM H. RIEGER 
MISS ETHEL WEBB (Soprano) (Tenor) 
Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham. Oratorio and Seeeet. USA —— 
18, East 22nd Street, New York City, U.S.A. 
MISS MARY WILLIS (Mezzo-Soprano) z MIS 
For Oratorios, Operas, Concerts, or Private Lessons, address, MR. GEO. RILEY (Tenor) 
9, Rochester Terrace, Camden Road, N.W. Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds. 
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MR. JOHN JAS. SIMPSON (Solo Tenor) 


ipon Cathedral. 
For Oratorios, Concerts, &c., address, The Cathedral. 


MR. HENRY SLAUGHTER (Tenor) 
For Oratorios, Ballad Concerts, Organ Recitals, &c. Quartet pro- 
vided. Concerts arranged. 25, Jennen Road, Stoke Newington, N. 


MR. HORATIO SOMERS (Tenor) 
(Pupil of Mr. Shakespeare). 
For Oratorios, Recitals, Ballad Concerts, &c. 
Terms, Press opinions, references, &c. Manor House, St. Ives, Hunts. 


MR. RILEY WALKER (Tenor) 
For Oratorios, Concerts, &c. 
Address, Radcliffe, Manchester. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


~—MR. ROLAND HOYLE (Baritone) 
(Of Sir Charles Hallé’s Concerts). 




















For Oratorios, Concerts, &c. Briddon Street, Cheetham, Manchester. 





MR. CHARLES KNOWLES (Baritone) 
For Oratorios, Concerts, &c., 61, Burley Street, Leeds. 

“Mr. Charles Knowles showed himself an artist of more than 
ordinary ability. His ‘Why do the nations’ was given with telling 
force, and evoked hearty applause.” —Halifax Courier. 

“Mr. Charles Knowles sang with excellent style and finish.”— 
Huddersfield Chronicle. 


MR. JOSEPH LAYLAND (Baritone) 


(Private Pupil of Sims Reeves, Esq.). 
Oratorios, Concerts, &c. 45, Wellington Street, Woolwich, S.E. 


MR. T. BARLOW MAUDE (Baritone) 


For Oratorios, Concerts, &c., address, 27, Portsmouth Street, 
C.-on-M., Manchester. 


MR. ARTHUR MELVILLE (Baritone) 
For Oratorios, Ballads, &c. 
44, Brighton Road, Stoke Newington, N. 


MR. STEPHEN PULFORD (Baritone) 
114, St. George’s Avenue, Tufnell Park, N. 


MR. CLAUDE RICARD (Baritone) 
For Oratorios, Operas, and Ballads. Special terms for first engage- 
ments. Any composition undertaken at short notice. 
Address, 36, Harrington Road, South Kensington, S.W. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HARRY J. ENGLAND (Bass) 

“Evian,” March 13, 1894.—‘‘ Mr. England’s personification of the 
Prophet was masterly throughout.” 

“Creation,” April 6, 1894.—‘‘ Mr. H. J. England was in splendid 
voice, and rendered the difficult bass numbers with wonderful power 
and expression.” 

For Oratorio, Ballads, &c., address, Tutbury, Burton-on-Trent. 


MR. SAMUEL HEATH (Bass) 
(Silver Medal and Certificate, R.A.M.) 
For Oratorios, Ballads, &c. 
For terms and Press notices, please apply, 5, Bartholomew Road, N.W. 


MR. T. A. MACAULAY 
(Principal Bass at St. Philip’s Church, Sheffield). 
For Oratorios, Concerts, &c., 262, St. Philip’s Road, Sheffield. 


MR. TOM POWLEY 
(Solo Bass, St. Matthias Church, Earl’s Court). 
For Oratorios, Cantatas, Masonic Banquets, &c., address, 4, High 
Street, Roehampton, S.W. 


MR. RICKARD (Basso) 


Oratorios, Concerts, &c. Address, King’s Cross, Halifax. 


__ MR. CHARLES SIEBERT (Basso) 

“Highly gifted and capable singer.” “Good style.” “ Full and well- 
placed tone.” — Vide Press reports of performance of “The King’s 
Error” (Hen Coward), at Crystal Palace, July 14, 1894, with Madame 
Clara Samuell and Messrs. Gawthrop, Grice, and Siebert as principals. 

Address, 27, Lausanne Road, Hornsey. 


MR. AUGUSTUS TOOP 
Teacher of Pianoforte, Organ, and Singing. 
B Composer, Conductor. 
Ngagements accepted as Accompanist for Concerts, City Banquets, 
At Homes, &c. 73, Great Portland Street, W. 


MR. J. H. NEWCOMB (Violoncellist) 
For Concerts, Lessons, &c. 
Apply, 21, Hawstead Road, Catford Bridge. 


MR. J. SHARPE (Oboeist and Oboe Maker) 
For Oratorios, Concerts, &c. 


—___ Address, 51, Lydgate Hill, Pudsey, near Leeds. 
























































MISS ALICE GLYN (The Mandoline Soloist) 


For Concerts and Lessons. } 
Address, 1, Inkerman Terrace, Kensington, W. | 





MISS ETHEL GORDON (Accompanist) 
90, Ledbury Road, W. 


M ISS VINNIE BEAUMONT (Soprano) desires 
: that communications respecting Oratorios, Concerts, &c., may 
in future be addressed, 8, Rose Hill Road, Wandsworth, London, S.W. 


Miss LIZZIE READING (Soprano) (Student of 

the Royal College of Music) can accept ENGAGEMENTS 
for Oratorios, Operatic and Miscellaneous Concerts. For dates and 
terms, apply Mr. H. T. Bywater, Chapel Ash, Wolverhampton. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


MISS LILIAN TURNBULL (Soprano) is open 
to accept ENGAGEMENTS for Oratorios, Ballad Concerts, 

Banquets, &c. Already booked: Hendon, Carnarvon, New Cross, 

Cambridge, Orpington, Holloway, St. James’s Hall, Barnet, Clapham, 

Ealing, City. For vacant dates, terms, &c., address, 10, Cecile Park, 

— End, N. “ Miss Lilian Turnbull sang ‘ I] Bacio’ exquisitely.” — 
itizen, 


ISS ADELENE GLOVER (Contralto) (Royal 
Italian Opera, Covent Garden). Oratorios, Concerts, Operatic 
Recitals, &c. 5, Brudenell View, Hyde Park, Leeds. 


MADAME MINNIE LYNDSEY (Contralto) begs 


to announce her return to town. For vacant dates, apply to 
24, Glengarry Road, East Dulwich Grove, S.E. 


M ISS CLARA SPENCER (Contralto), Licentiate 
of the Royal Academy of Music, begs to notify her CHANGE 
of RESIDENCE to Branksea, Springfield Road, Leicester. 


R. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


R. SINCLAIR DUNN (Tenor) requests that all 


communications respecting Concerts, Oratorios, Operas, 
Lessons, &c., be addressed to him at 67, Berners Street, W. 


M®: E. JACKSON (Baritone) is now booking EN- 
GAGEMENTS for the coming season. Oratorios, Ballad 
Concerts, Masonic Banquets, &c. For terms and vacant dates, 
address, Principal Bass, New College, Oxford. 


HANGE of ADDRESS.—Mr. DANIEL PRICE 
(Baritone), of Westminster Abbey, begs to announce his Change 
of Address to 9, Clarendon Road, Holland Park, W. 


M R. JOHN RIDDING (leading Baritone, J. W. 
Turner’s English Opera Co.) begs to request that all communi- 
cations respecting Oratorios and Concert Engagements be addressed 
to 20, Algernon Road, Birmingham. 


M R. GILBERT THORNE (Baritone) is now 
booking ENGAGEMENTS for Oratorios, Cantatas, At Homes, 
Miscellaneous Concerts, &c., for the ensuing season. Concerts and 
Concert Parties arranged. For terms, &c., please address, 11, Penryn 
Street, Oakley Square, N.W. 


\R. HENRY POPE (Bass) (for Concerts and 
Oratorios) begs to announce CHANGE OF ADDRESS to 
28, Bishop’s Road, W. 


R. EGBERT ROBERTS (Bass) requests that 


all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 


Rk. STEPHEN KEMP, R.A.M., begs to announce 
that he has REMOVED to 80, Oxford Gardens, N. Ken- 
sington, W. 


ISS KATE OULD (Violoncellist). ForConcerts, 
Lessons, Ensemble Playing, &c., 28, Lansdowne Gdns., Clapham 
Road, S.W. For Press opinions, see Musical Times for Dec. last. 


ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First-Class Certificate Society of Arts, &c., 
receives PUPILS for the VIOLIN and PIANOFORTE on moderate 
terms. Lessons given at pupils’ own residences. Schools attended. 
Miss Titterton also accepts engagements for Concerts and at Homes. 
38, Agate Road, The Grove, Hammersmith, W. 


MASTER 


STERNDALE BENNETT 


(THE BOY SOPRANO) 
Pupil of Mr. Blaxland, of the Chester Festival, Crystal Palace, &c.— 
See Musical Times, September 1. 
For terms, vacant dates, &c., apply to Méssrs. Kempton and Blaxland, 
: 60, Moorgate Street, E.C. 

































































MISS 


LUCIE JOHNSTONE 


(CONTRALTO) 
Address, 13, Cromwell Grove, West Kensington Park, W. 
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MISS MISS aa 
CONTRALTO “ 
(SOPRANO) é ‘ ; “a 
(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the woice 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. Royal Academy of Music) score 
Vy nee) Is at liberty for Concerts of every description. ie 
“THe ScoTTisH OrcHESTRA” (Mr. Georg Henschel, Conductor).— DR 
“Miss Fanny de Boufflers contributed much to the enjoyment of the Extract from Grantham Fournal. Meye 
audience. She refused an encore (thrice recalled) for a rendering of | ‘ This reference to the vocalist leads us on to say that Miss Marie maint 
the Handelian Air ‘Let the bright Seraphim,’ but on again being | Hooton, Westmorland Scholar and Gold Medalist of the Royal event 
enthusiastically recalled after singing ‘‘ Should he upbraid,” repeated a | Academy of Music, has been specially engaged, and whatever good to her 
portion of it.”—Glasgow Mail. opinions she succeeded in creating on her last visit, the manner in E 
‘Miss Fanny de Boufflers sang ‘Should he upbraid’ with a piquancy | which she acquitted herself on Wednesday certainly afforded the unto 
and brightness which suited the number admirably. The audience | highest satisfaction. If we give Miss Hooton the honour of first beant 
was thoroughly pleased, and insisted on a repetition, to which the | mention, it is not that we desire to depreciate the instrumental per- Telegi 
artist was finally persuaded.”—Glasgow Herald. formers, but rather because of her uniform excellence, and the ey 
CuERUBINI'’s “O Fons Amoris.”—“ A most excellent rendering was | undoubted fact that, to a large proportion of the audience, her fine N. Ve 
given of Cherubini’s ‘O fons amoris.’ The very —, solo | singing was one of the most attractive features of the evening, In 
(ranging from C to C in Alt) was splendidly executed by Miss Fanny | Part I. Miss Hooton made her opening bow to the house in Mozart's 
de Boufflers, whose extensive range and fine method were therein song ‘ The Violet,’ and her beautiful contralto voice, coupled witha E 
displayed to the greatest advantage. The work is one of the com- | distinct and pleasing articulation, at once made her a popular and 
poser's six greater Motets. The intrinsic difficulty of the solo soprano, | acceptable vocalist. Her second effort, in the scena ‘Ombra felice,’ 
requiring the extraordinary range of two whole octaves, renders | was even more impressive, and though rendered in a language not 1 
the performance of the work a great rarity.”—Liverpool Daily Post. generally ‘understanded of the people,’ she sang with so much power (Lay 
Rossini’s “Stapat Mater.”—“ Miss Fanny de Boufflers’ inter- | and fervour—with a true artistic feeling, indeed, which displayed to 
pretation of the ‘ Inflammatus’ was at once prayerful and most artistic, | advantage a voice full of richness and remarkable for its agreeable Isa 
and well worthy of her high reputation as an exponent of sacred | tone—that the audience were raised to the highest enthusiasm and an For 
music.”—Liverpool Daily Courier. encore had to be conceded, whereupon the song ‘Come to me’ was or Me: 
“Evian” (Cambrian Choral Society).—‘‘ Miss Fanny de Boufflers | substituted and rendered with much taste and vivacity. In the latter 
sang the heavy work which is allotted to the soprano with sympathy, | part of the programme Miss Hooton sang ‘To Chloe’ and ‘Non so 
fervour, and dramatic fire throughout.”—Birkenhead Advertiser. ii’ (‘Figaro’), and both were effective in the extreme. She com. Mr. 
City Hay Concert, GLascow.— Signor Foli and party attracted ral with a pure voice a pleasing and faithful interpretation of her for the 
an immense audience... . . Signor Foli sang the duet with Miss Fanny | theme, and the delight of the audience was in no sense a matter of given | 
de Boufflers, ‘La Dove Prende’ (Mozart). Miss de Boufflers ap- | surprise. In response to most cordial encores, ‘She wandered down which 
peared once before this season at these concerts, and her performances | the mountain side’ (Clay) and ‘Annie Laurie’ were given and proved tunity 
on Saturday night more than confirmed, they greatly increased the | equally successful, the popular verdict manifested by the hearty directi 
highly favourable impression she made on the former occasion. The | applause being thoroughly deserved.” In a 
selections she gave were admirably fitted to show the rich, full and Please address, 37, Torrington Square, Bloomsbury. on 
u 





flexible quality of her voice.’—North British Daily Mail. 


“A soprano of very considerable worth, receiving a most emphatic MADAM E ELIZA THOMAS Fo 


demonstration of appreciation from her hearers.”—Glasgow Herald. 





“Powerful and clear soprano voice.” —Northern Daily Telegraph. 
“Whose vocalisation was artistic and refined.” — Western Daily sahanaonadtniens sy 
Press, Bristol. (Late pupil of Signor Manuel Garcia; Medalist, R.A.M. ; First Class 
Charmed her hearers by her artistic singing.” —Freeman’s Fournal, Certificate for Solo Singing, Trinity College, London). 
cor omertal soprano, . . . considerable natural talent." —Manchester | n sy booking dates for Oratorios, Ballad Concerts, Organ Recitals, &. —_ 
“‘ Possesses a bright, pure soprano voice.” — Walsall Observer. Madame Eliza Thomas begs to inform her numerous friends that Prov: 
‘‘ An artist of decided abilities.” — Waterford Star. she is not sending out Circulars this season, but hopes for a continu- (twice), 
Remarkably sweet and powerful soprano.” —Cork Herald. ance of their kind patronage and recommendation. times), 
Pe. well-trained, pure and beautiful voice.”— Harrogate ‘Madame Eliza Thomas has made a special study of Oratorio — 
’ “Was a great success, .. . received with unbounded applause.”— Singing, — been engaged six and seven times by the same Llandu 
Dublin Evening Telegraph. bas . Rhyl (0 
EXTRACT FROM THE Liverpool Daily Post, JUNE 4, 1894.— Press NotTICcEs. Bridge 
“ Miss oo de Bouffers is in growing demand as leading vocalist |“ Acquitted herself like an artist in the contralto music.” (South Newark 
at our popular watering-places and health resorts. Having just | London Choral Association, “Elijah,” third engagement.) —Souh Mr. T 
fulfilled a gt ange at ge our gp prima donna is | T ondon Mail, November 18, 1893. : 
now at yl, where she remains for a week, next visiting in turn & foe . : ie n 
Blackpool, Buxton, Douglas, Lytham, Harrogate, Scarborough, &c., OB ae = ban cng ee 2 ee ee Miah by sa 
and some return visits, including a special engagement during the eighth engagement, Chelmsford Choral.)—Essex Chronicle, December Pc 


week of the royal visit to Rhyl ; in all over eleven weeks’ engagement.” 8 
“A Booklet” of Press Opinions, Répertoire, Photo, Terms, &c., | 75’ 1 93. ‘ r , — ‘ f Llanduc 
forwarded on application. Address, Carlton House, Saint James Was received with enthusiasm, is gifted with vocal powers of a 
Road, Liverpool. high order.” (Louth Choral, sixth engagement, “ Judas.”)—Advertiser, 
December 23, 1893. 




















Agent: N. Vert, Esq., 6, Cork Street, London, W. “ Madame Thomas is a favourite in the city, and she gained loud 
MISS and merited applause.” (Seventh engagement.)—W inchester Observer, ii 
ky May 20, 1893. 4 
Li LLI E W O R M A L D “ The Organist was most happy in having secured the assistance of 
Madame Eliza Thomas, an artist possessing a delightful contralto Having 
7 voice, cultivated to a high degree. She rendered thesacred solos with now bo 
(SOPRANO) much sympathy and intelligence, and her powegcae eg a “Mr, 
: ° ° i —Wesi ens ’ 
At liberty for Concerts, Oratorios, Operatic Recitals, At Homes, &c. y A — and richness of her vocal organ pa hs 
’ » . 
“ The exquisite quality of her voice and refined style has certainly defiant 
“More than a passing word of praise is due to Miss Lillie Wormald. | established her a favourite here.”—West Herts Post, December 24, 1895 bered.""— 
Her execution of David's ‘Couplets du Mysoli’ was excellent, the | « 4 rich contralto voice, and remarkable clearness of enunciation. “In t 
light, graceful French characteristics of the air being admirably caught | (« Messiah,” second engagement.)—IJs/e of Man Times, July 24, 1894- Vociferot 
and expressed.”—Manchester Courier, February 1, 1894. “A first-class contralto; won golden opinions.”"—Hastings Observe, a t! 
_Orsumne oF sy Lezps CoLLece or Music.— The rip ame ead August 11, 1894. “Me 
the audience had been fully drawn upon by the singing of Miss Lillie | ,, ety A ‘ A d contralto voice... : 
Wormald, a young lady whom we do not remember to have heard ag 2 near and ee ae distinet,"—Chronicle, f poor 
before, but who is evidently destined to make a considerable reputation A . A & ee ) 
for herself. Her voice, a light soprano of highly agreeable quality, has — Tosi mh oe§ . fa fine contralto pes 
been manifestly cultivated in a good school. Her cultured style and | _‘‘ Successful in all her contributions, the possessor 0 Robinex 
accuracy of intonation were especially noticeable in David’s ‘Couplets | voice . . . being deservedly encored.”—News, August 10, 1894. i insor 
Se, wd te pany ny of yo fully one Pp nga of | Won golden opinions from the outset.”—A dvertiser, August 9, 1894 ment 
‘charming’ applied to it by Sir Joseph Barnby. Nor did the piquant : ; : : yx 
extract ‘ Mia Piccirella,’ from Gomes's ‘ Salvator Rosa,’ lack any con- For saat oo ag Pog ato oe NW. fi M 
tributory element of success.”—Leeds Mercury, June 19, 1894. ddress, Zion House, Harlesden, dias theing ti 
ie’ RP yr Lillie be poeemnen contributed oe songs in a clever and MR. nes 
toe ighly appreciated manner.”—Yorkshire Post, June 21, 1894. his next 
i : ‘ 
E For terms, &c., address, 14, Acomb Street, Greenheys, Manchester. HAM LYN CRI M P _Terms 
il TT R 
1! Signor NICOLA COVIELLO ___ (TENOR) aiikil 
i CORNET SOLOIST Is now booking Engagements for the coming season. ml 
ia ( A ) For terms and vacant dates, please apply, The Woodlands, Hea 
iu Orchestral, Smoking Concerts, Banquets, Lessons, &c. : field Road, Birmingh 
H ‘ Send for terms, press notices, &c., to New Address, 1, Imperial | "€!¢ Koad, birmingham. For 
i! Buildings, Clapham Common, S.W. Concert Parties arranged. 
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MISS LILIAN HOVEY 


(CONTRALTO VOCALIST AND ELOCUTIONIST). 


“Jupas."— Miss Lilian Hovey . . . possesses a powerful contralto 
voice of great purity and wide range, and sings with intelligence. She 
scored an undoubted success with the beautiful air, ‘Father of 
Heaven,’ and will be heard again with pleasure.” — Derbyshire 
Advertiser, March 16, 1894. . 

Dr. Joacnim’s Concerts.—‘ Miss Lilian Hovey . . . opened 
Meyerbeer’s cavatina, ‘Nobil Signor,’ with good, full, tone; and she 
maintained this to the end of the piece. It was her best effort of the 
evening, and well deserved the flattering encore which was accorded 
to her." —Sheffield Independent, February 14, 1894. 

“E.yau.’—Miss Hovey’s finished style was manifested in ‘Woe 
unto them’ and ‘O rest in the Lord,’ which she rendered very 
beautifully and with rare devotional expression and pathos.” —Sheffield 
Telegraph, April 15, 1893. 

For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield; or, 
N. Vert, Esq., 6, Cork Street, W. 


EDWARD BRANSCOMBE 


(TENOR) 


(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 


Is at liberty for Oratorio or Ballad Concerts, or Private Lessons. 


For Terms, &c., please address, 37, Torrington Square, Bloomsbury; 
or Messrs. Healey and Son, 17, Great Marlborough Street, W. 


TO VOCALISTS. 

Mr. Branscombe begs to announce that he is now forming a Class 
forthe study of Concerted Vocal Music. Special attention will be 
given to the Quartets, Trios, &c., in all the well-known Oratorios— 
which Vocalists, just entering the profession, have little or no oppor- 
~ of becoming thoroughly acquainted with—under experienced 
rection. 

In addition, lesser known works, such as Brahms's Vocal Quartets, 
Schumann s Cycle of Spanish Songs, Henschel's Serbisches Lieder- 
spiel, &c., will be studied. 

For particulars, apply to 37, Torrington Square, Bloomsbury. 


MR. T. WILLS PAGE 


(TENOR) 
Address, 24, Shardeloes Road, New Cross, London. 


Now booking dates for the winter. Extensive répertoire, 

Provincial engagements fulfilled since March :—Dover, Polmont 
(twice), Dumfries, Sanquhar, Kirkcudbright, Kirkcaldy, York (three 
times), Plymouth (six weeks), Leicester (three times), Basingstoke, 
Birmingham (twice), Moseley (five weeks), Harrogate (two weeks), 
Southend (one week), Brighton (two weeks), Ilfracombe (three weeks), 
Llandudno (one week), Clacton (one week), Hastings (one week), 
Rhyl (one week), Bridlington (one week), Wolverhampton, Lowestoft, 
Bridge of Allan (one week), Glasgow, Galashiels, Hawick, Retford, 
Newark, Chesterfield. Also several London engagements. 

Mr. T. Wills Page has appeared with the following world-renowned 
arttists:—Madame Antoinette Trebelli, Miss Evangeline Florence, 
Mesdames Alice Gomez, Belle Cole, and Marian McKenzie; Mr. 
Santley, Signor Foli, and M. Paderewski. 

(Royal Albert Hall, Crystal Palace, St. James's Hall, and Promenade 
Concerts.) Barrett's Concerts, Manchester; Riviére’s Concerts, 
Llandudno. 

First Tenor Scholar—Royal College cf Music. 


Mr. T. WILLS PAGE (Tenor), 
24, Shardeloes Road, New Cross, London. 


MR. TOM BURGIN 


; (The Australian popular Baritone) 

Having returned to England after a long and successful career, is 
now booking Engagements for Miscellaneous and Oratorio Concerts. 

Mr. Tom Burgin, who sang Ciro Pinsuti’s ‘I fear no toe,’ is one 
ofthe finest baritones ever heard in this city. His voice is full and 
perfectly under command, and the way in which he rang out the 
defiant tones of his song last night was something to be remem- 

mn —Melbourne Argus. 

In the soul-stirring song, ‘The Bay of Biscay,’ he was most 
vociferously encored, and, in spite of two recalls, he was compelled to 
Tepeat the last verse, which gave unlimited satisfaction to the 
audience.” —Sydney Morning Herald. 

Mr. T. Burgin has in his voice and manner the conditions of 
Success, and only needs to be known to be appreciated in this wider 
artistically, but, geographically narrower, tight little island. His 
Songs were well chosen to display his varied powers, his first appear- 
ance being made in an Australian song, ‘ Imperfectus,’ by Sir W.C. F. 
Robinson, Governor of Western Australia. This proved a most 
ras composition and was enthusiastically received,”—Northern 











we . 
a Mr. T. Burgin Mons. Speelman has found a really splendid 
aritone, and Mons. Speelman was so delighted with Mr. Burgin’s 
Singing that he shook hands with him on the stage in a complimentary 
—. Mr. Burgin has met with all the success he merited, and 
§ next appearance will be anxiously awaited for.”—Blackpool Times. 
Terms, &c., apply, 181, Wilmslow Road, Rusholme, Manchester. 


MR. KEMPTON 


(BASS) 
(Vicar-Choral, St. Paul’s Cathedral). 
For Oratorios, Concerts, Singing Lessons, and Solo Boys, 
55, Petherton Road, N. 





DENNHAM BARRI 


(The NEW BASS—compass, C to F) 
Is now booking for Oratorio, Ballad, and other Concerts. 


“Has a remarkable bass voice, of sonorosity almost phenomenal, 
and with power unlimited. At all pitches—high, low, or middle 
voice—his power and tone are equally good.” —Vide Press. 

For Terms, Dennham Barri, 
1, Dolbey Street, Weaste, Manchester. 


MISS ALICE MARY SMITH 
(HARPIST) 
(Associate of the Royal College of Music), 
16, Lancaster Road, W. 


MR. BATES’ SOLO BOYS. 


HARVEST FESTIVAL SERVICES. 


Mr. BATES (Director of ~ Choir of Christ Church, Lancaster 
ate, 
Has first-class reliable Solo Boys, holding appointments in impor- 
tant London Churches, available for Festival Services, Oratorios, 
Organ Recitals, Concerts. 

Mr. Bates’ Solo Boys’ recent engagements have included: Mendels- 
sohn’s “ Hymn of Praise,” ‘‘ Lauda Zion,” “ St. Paul,” ‘13th Psalm,” 
“95th Psalm,” “ Hear my Prayer’; Spohr’s “God, Thou art great,” 
“Last Judgment,” “How lovely are Thy dwellings”; Gounod's 
“Mors et Vita,” ‘‘ Redemption,” “Gallia,” ‘Messe Solennelle” ; 
Rossini’s ‘“‘Stabat Mater,” Weber’s ‘Jubilee (Harvest) Cantata,” 
Handel's “ Messiah,” Bach’s “St. John,” “St. Matthew”; Costa’s 
otis (Samuel), Schubert's “ Song of Miriam,” Stainer’s “ Daughter 
of Jairus.” 

r. Bates’ Solo Boys have, during the late season, fulfilled London 
engagements: Barnsbury, Bayswater, Ealing, North Kensington, 
Maitland Park; Hampstead, Kilburn, Westminster, and Kensing‘on 
Town Halls; Polytechnic, People’s Palace, Palace Court, Lee, Gold- 
smiths’ Institute, Stationers’ Hall, Ealing, Southall, Stroud Green, 
Gray’s Inn, Lincoln’s Inn, Brockley, Canon Street Hotel, Hotel 
Métropole, Café Royal, Criterion, Freemason’s Tavern, Stanley Hall, 
Brixton, for the principal London Musical Societies, and at numerous 
At Homes, City Banquets, &c. 

Mr. Bates’ Solo Boys’ Provincial engagements have been Hereford 
Cathedral (2), Folkestone (4), St. Leonard's (2), Lowestoft Pier (2), 
Lowestoft (St. John’s and Grand Hotel), Southsea Pier (2), Glasgow 
(3), Peebles (5), Leamington (3), Cambridge (2), Southwold (5), Canter- 
bury (2), Bexhill (2), Eastbourne (4), Birmingham (3), Farnham (2), 
Abergavenny, Newtown (Mon.), Northampton, Kettering, Thrapston, 
King’s Lynn, Plymouth, Reigate, Romford, Woodford, Leytonstone, 
Oxford, Tring, Enfield, Darwen. 











Mr. Bates will be glad to send copies of recent testimonials from 
leading Cathedral and Church musicians, also critiques by London 
and Provincial papers. 

Address, Trinity School House, Paddington, W. 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies 
Boys, personally trained, for all kinds of SOLO work. 


ORATORIOS, &c., FOR ADVENT. 











R. DUTTON’S Solo Boys are specially expe- 
rienced in Sacred Music. They have sung— ‘ 

LAST JUDGMENT at Beckenham (4), Bromley (2), Dulwich, 
Fulham (2), Grove Park, Haverstock Hill (2), Honor Oak (2), 
Hornsey (3), Kentish Town, Kilburn, Lewisham (5), Norwoo , 
Twickenham, Westminster (2), Bedford, Bishop's Stortford, 
Brighton (6), Bristol, Devizes (2), Hastings (2), Melksham, 
Potterne, St. Leonard's (2), Yorktown. 

HEAR MY PRAYER—Beckenham (3), Bickley, Blackheath, Brock- 
ley, Clapton, Croydon, Denmark Hill, Deptford, Dudley, Finchley, 
Fulham, Hounslow, Kettering, Kilburn, Lewisham, Norwood, 
Penge, Reading, Sheffield, Tulse Hill, Wanstead. 

MESSIAH—Aylesbury, Bickley, Biggleswade, Dover (2), Fulham, 
Greenhithe (3), Grove Park, Hornsey, Kingston (2), Sutton, West- 
bourne Park. 

DAUGHTER OF JAIRUS—Biggleswade, Bury St. Edmunds, 
Dover, Earlsfield, Hounslow, Kilburn, Oswestry, Romford, Tooting, 
Tufnell Park. : , 

STABAT MATER (Rossini)—Holborn (5), Kensington, Maidstone, 
Mayfair, Pembroke, St. Leonard’s (3), St. Leonard's Pier (2), 
Sutton (2). L 

HOLY CIT Y—Ambleside (2), Beckenham, Bickley, Catford, Norwood, 
St. Leonard’s, Westminster. 


M®. DUTTON’S Solo Boys have made a great 
reputation. ~ 
Letters or Telegrams—ro9, Alpha Road, New Cross, S.E. 





OvESs VOCAL QUARTET. — Miss AMY 
SARGENT, Miss STANLEY LUCAS, Miss ISABEL WYATT, 
and Miss LUCIE JOHNSTONE. Address, The Manager, Mr. 





Stanley Lucas, 84, New Bond Street, London, 
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THE 


WESTMINSTER SINGERS, 


Mr. WALTER COWARD, Mr. HARPER KEARTON, 
Mr. CHARLES ACKERMAN, Mr. W.H.BRERETON, 


Will sing at Darwen, October 2; Gravesend, 10; Beckenham 11; 
Queen’s Hall, 13; Hétel Métropole and Shoreditch Town Hall, 18; 
Cannon Street Hotel, 19; Derby, 24; Holloway Hall, 25; Finchley, 
26; Harborne, 30; King’s Heath, 31; Birmingham, Nov. 1; Birkbeck 
Institute, 7; Shaftesbury, 20; Plymouth, 21; Bath, 22; Haslingden, 28; 
Swansea, 29; Wolverhampton, Dec. 1; Kidderminster, 3 ; Wolver- 
hampton, 4; Shrewsbury, 5; Stourbridge, 6; Halstead, 18; Newbury, 
Jan. 8; Willenhall, 28; Walsall, 30; Hull, March 21. 





THE 


WESTMINSTER SINGERS. 





RECENT Press OPINIONS, 


“ Their concerted singing is of a high class. Their voices, excellent 
individually, so blend as to form an almost perfect tone ensemble.” — 
Daily Telegraph. 

‘A highly trained and well-balanced quartet... . They sang with 
delightful finish.”—Standard. 

“The glees were one and all sung with admirable taste and 
expression.” —The Times, 

“ Their voices blend admirably, whilst the unanimity of expression is 
perfect.”—Daily Chronicle, 

“The new combination sang with a unanimity and charm which 
greatly delighted their audience.”—Daily Graphic. 

“The Westminster Singers’ occupy a prominent place, their 
efforts are of a high order of merit.”—Evening News. 

“The newly formed quartet—well-trained and experienced singers 
all of them—form a combination whose services cannot fail to be in 
requisition, They sang with admirable finish.”—Sunday Times. 

“They sang with much refinement, with great attention to the 
nuances, and great beauty of tone.”—The Sun. 

‘An excellent vocal quartet.”— Morning Post. 

“Their performances left nothing to be desired; the voices are 
exceptionally well-balanced, tuneful, and powerfully effective.”— 
Richmond Express. 

“* The Westminster Singers,’ as was only to be expected considering 
the great furore which greeted their former appearance in the town, 
came in for a mighty big reception.”—Richmond Express. 

“The great feature of the programme was ‘The Westminster 
Singers.’ ’—Richmond Times. 

“ Their selections were rendered in faultless style.’—Surrey Comet. 

“*The Westminster Singers’ were particularly successful—a most 
unique performance. Loud cries of ‘bravo’ and ‘encore’ testifying to 
the genuine delight of the audience.”—Croydon Chronicle. 

“<The Westminster Singers’ gave a beautiful rendering of ‘The 
Dance,’ and being loudly re-demanded complied with a humorous 
rendering of ‘ The Letter.’ The part-song ‘ Reparture’ was indeed a 
treat. ‘The Vacant Chair’ was given with charming effect. The 
plantation melody, ‘ Yo, yah, yo,’ was greeted with a loud encore.”— 
Montgomery County Times. 

“ For either concerted or solo singing it would be difficult to surpass 
‘The Westminster Singers.’ "—Isle of Man Times. 

“*The Westminster Singers’ have been delighting the audiences by 
their charming vocalisation; nothing so enjoyable has been heard at 
‘ The Palace.’"—The Manx Sun. 

“*The Westminster Singers’ whose fine voices, sense of musical 
colour and admirable combination, have made them one of our most 
successful quartets.”—Illustrated Sporting and Dramatic News. 

“A notable feature of the past London season in fashionable circles 
has been the great demand for ‘quartet singing.’ ‘The Westminster 
Singers,’ organised by Mr. Harper Kearton (one of our very best tenors 
and an accomplished musician), have very rapidly come into prominence; 
their delightfully finished and artistic singing has received the warm 
encomiums of the entire London press, and they will doubtless during 
the coming season be in great demand.”—The Lady. 

“*The Westminster Singers’ (who made their first appearance here 
and we sincerely trust not their last) made a marked impression by 
their fine singing, the whole of their performance was hailed with loud 
demonstrations of approval, encores and recalls being freely bestowed. 
We car fully endorse the favourable criticisms of the London press.”— 
Buxton Advertiser. 





For terms, &c., apply to Mr. Harper Kearton, 38, Salcott Road, 
Wandsworth Common, S.W.; or, usual Agents. 








THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 





PATRONS. 


The Most Noble THE Marquis OF CARMARTHEN, M_P, 


Sir Francis W. Brapy, Bart, Q.C. 
The Honourable Sir WILLIAM GRANTHAM, 
Sir VINCENT KENNETT-BARRINGTON, Kt. 


BOARD OF EXAMINATION. 


Horton A. Ison, Esq., Mus. D., Dublin; Mus. B., Cantab, 
W. H. Loncuurst, Esq., Mus. D., Cantuar, F.R.C.O. 
WaLTER H. SancstTER, Esq., Mus. Doc., Oxon. 


EXAMINERS. 


ALFRED J. CatpicoTT, Esq., Mus. Bac., Cantab. (Prin. 


cipal, Education Department). 


G. Aucustus Hotmes, Esq. (Director, Examination 


Department). 


C. E. Atuum, Esq., Mus. Doc. ; T.C.D. 

FREDERIC ATKINS, Esq., Mus. Bac., Oxon. 

Geo. Barb, Esq., L.Mus.L.C.M. 

C. H. Brices, Esq., Mus. Doc., Cantab. 

J. MaupE Crament, Esq., Mus. Bac., Oxon. 

SEYMOUR SMITH, Esq. 

F, J. Karn, Esq., Mus. Doc. ; Mus. Bac., Cantab. (Vice- 


Principal). 


Orvanpo A. MANSFIELD, Esq., Mus. Doc. ; L.Mus.L.C.M.; 


F.R.C.O. 


ALEx. RowLanD, Esq., A.R.C.M. 
Ws. Spark, Esq., Mus. Doc., Dublin; F.R.C.O. 
THEODORE S. TEARNE, Esq., Mus. Bac., Oxon. ; L.Mus. 


L.C.M. 


EXAMINATIONS in PIANOFORTE PLAYING, 


SINGING, THEORY, and all branches of Music will be 
held in London and at 350 Provincial Centres in December 
next, when Certificates will be granted to all successful 
candidates. 


SYLLABUS and FORMS of ENTRY can be obtained of 


the Secretary, who will supply all particulars. The last 
day of entry is November 15. 


SILVER and BRONZE MEDALS and BOOK PRIZES 


are offered for competition in accordance with the regula: 
tions. 


APPLICATION for the formation of NEW CENTRES 


should be made to the Secretary, who will furnish all 
necessary information. 


The DIPLOMAS granted by the College are Associate 


(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Lice 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M), 
Regulations and list of Diplomés on application. 


In the EDUCATIONAL DEPARTMENT Students a 


received and thoroughly trained under eminent Professors. 


The Annual Register of the College, illustrated and com 


siderably enlarged, is now ready. Price 2s. 9d. post-free. 
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; 4 : 84, New Bond Street, W. Schools attended. Address, Willersley 
Operatic Scenas and Arias, Ballads, Mandoline and Guitar Solos and | House, Old Charlton. 











Duets ; Italian, French, and German Songs; Spanish Songs to Guitar | - 
Accompaniments, Recitations (Poetic and Humorous). 7 RTHUR T. FROGGATT, Mus.D., T.C.D., 
(P . “An agreeable, artistic, and popular change to the usual Ballad teaches HARMONY, COUNTERPOINT, &c., by Corres- 
+ (ETD Concerts.” pondence. Kilkenny Cathedral. 
eaten Autumn dates now booking for Concerts, &c. R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
RE-ENGAGED: Perth, Edinburgh (Philosophical and Literary L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
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Miss Tulloch, 16, Linden Gardens, London; or, usual Concert Agents. | Gold Medalists, 1890, 1894, and 1893; L.Mus.,L.C.M.; L.Mus., T.C.L., 
—————— | 1894, and A.T.C.L.; F.T.S.C.; Senior Local R.A.M. and R.C.M., 

,.C.M.; CHANGE OF TITLE. Theory and Pianoforte; and T.C.L., Senior Honours. Special and 
individual attention given to Correspondents. Upwards of 300 
THE COWARD - KEMPTON QUARTET Diplomas and Degrees and several Gold and Silver Medals gained 
FORMERLY STYLED by pupils. MSS. corrected and revised for publication. Terms very 

moderate. Address, 77, Park Road, Haverstock Hill. N.W. 
“THE HORSESHOE GLEE SINGERS.” 


L.Mus. Auto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor ISS O'REILLY, late Student R.C.M., prepares 


. : : ‘ by correspondence for R.C.M. in ELEMENTS of MUSIC 
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THE MUSIC HALL OF THE FUTURE. 


IT is to be feared that the discussions which 
from time to time have been carried on in the 
Press, musical and otherwise, as to the merits 
of the modern music hall have suffered, as so 
often happens in similar controversies, from the 
intemperate polemical methods of the rival 
Partisans. The champion of high art, on the 
one hand, is not always free from the taint of 
Ptiggishness. Dr. Stanford once introduced an 
airy trifle by Strauss (not Richard) at one of 
the orchestral concerts at the Royal College of 
Music, and the happy audacity of the innova- 
tion excited great resentment and even hisses 
amongst a certain section of the audience. 
We merely mention this incident as illustrative 
of the no-compromise temper which, so far from 
mending matters, only widens the gulf between 
Philistinism and Culture. The tyranny of 
famestness is to be deprecated as much as the 
unbridled dominion of frivolity. And it is 
Precisely this uncompromising attitude which, 


in some cases, has interfered with the other- 
wise admirable efforts of benevolent amateurs 
to bring good music home to the million. 
You must not bombard the East-ender with 
Brahms and Beethoven straight off, but you 
must introduce the classical element at first 
homeeopathically, and afterwards in larger quan- 
tities. And a similar policy, in the long run, 
is no doubt better calculated to eliminate the 
element of imbecility and vulgarity from the 
music halls than the wholesale condemnation 
of the entire system, so freely indulged in by 
certain fastidious and sensitive critics. On the 
other hand, the extravagant adulation bestowed 
of late years by certain writers in certain 
journals on the achievements of the variety 
artist, and the prodigious success, social as well 
as financial, which has attended the new-found 
cult of the coster, explain and extenuate, if they 
do not justify the bitter feeling displayed by the 
advocates of legitimate art in their onslaughts on 
the modernmusic hallsystem. It isnot toomuch 
to say that an amount of fulsome eulogy has 
been lavished on the divettes of the music hall, 
and that too in respectably conducted papers, 
which would not be tolerated for one moment 
if it had been applied to the most distinguished 
artists of the concert-room. And the worst of 
it is that this tremendous “ booming” of the 
variety artist has not been the work of incom- 
petent hack writers, but has in great measure 
proceeded from the pens of practised and even 
accomplished scribes, the influence of whose 
criticism is often enhanced by its purely literary 
quality. It was one of these gentlemen, not so 
very long ago, who alluded to a divinity of the 
‘‘ Halls” as ‘‘an inspired artist,” and it was in 
the same journal that Jenny Lind’s claim toa 
memorial in the Abbey was strenuously com- 
bated. Well, these incidents and this temper 
certainly do not make it easier to obtain a 
dispassionate survey of the pros and cons of 
the great music hall question. 

There is an excellent old saying: ‘“‘ Fas est 
et ab hoste doceri.”’ It is always pretty safe to 
depend on the self-criticism of an antagonist, 
and those fastidious amateurs who have refused 
to bow the knee before the great goddess 
Variety may take not a little comfort and 
consolation from the admissions of some of her 
most faithful votaries. Assiduous worship at 
her shrine has revealed the existence of flaws 
in the golden image, even to their adoring 
eyes, and already something like a wail has 
begun to go up that the music hall is not all 
that it should be from an artistic point of view; 
that its inspired artists are forsaking their high 
ideals, that individuality of treatment is giving 
way to “anemic vulgarity,” and that the 
attitude of the audience, with its craving for 
“decency and domesticity,” is ruining the 
halls artistically. More than that, we are 
assured by the same authority that ballad 
vocalists almost beneath contempt are sure of 





welcome if they only sing something tuneful, or, 
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more correctly, something ‘‘tuney.’’ These, 
and other charges, much of the same calibre, 
are laid at the door of music hall performers 
and audiences, and, no doubt, in the estimation 
of the critic who formulates them, they con- 
stitute a very formidable indictment. And 
the reason of it all is that the audiences are 
mainly middle class, and that they harbour 
an ineradicable regard for respectability. 
Now when one reads a jeremiad of this des- 
cription over the shortcomings of the middle 
classes, one is moved to sympathise with the 
spirited confession of a personage in a recently 
published novel who observes: ‘I’m afraid 
I’m hopelessly middle-class, the most despised 
class in England to judge by novels. Every- 
body writes about Dukes and Duchesses, or 
else of heroes and heroines out of the slums. 
We poor people who inhabit ‘ villa residences,’ 
and keep two or three servants, have scarcely a 
soulto besaved.” The cant of Puritanism is no 
doubt often detestable, but we are by no means 
certain whether the artistic cant of the present 
day is not every whit as objectionable. The 
blatant manner in which the apostles of culture 
congratulate themselves upon their ability to 
appreciate the beauty of realistic delineations of 
whatsoever things are unlovely or of evil report 
overshoots its mark and arouses in the minds of 
impartial observers a positive sympathy with 
Mrs. Grundy herself. Why in the name of 
all that is wholesome should the clerk, or the 
counter-jumper, or the gallery boy be abused 
like pickpockets because they fail to soar to that 
elevated plane of sentiment in which decency 
and domesticity are held up to scorn and 
ridicule? Why should they be sternly and 
solemnly rebuked for their insular ignorance in 
preferring “‘Tom Bowling” to some untrans- 
latable French chanson? For our own part, 
and at the risk of incurring the condign 
displeasure of the hierophants of artistic 
veracity, we cannot help thinking this regard 
for decency and domesticity to be of the 
most cheerful augury for the music hall of the 
future. For these are precisely the qualities 
due regard for which is had in the café concerts 
in Germany, where you may see whole families 
of the despised middle class stratum, dining 
and spending their evenings rationally and 
pleasantly while listening to the excellent music 
discoursed by a first-rate band. And if, as we 
are assured by one so thoroughly well conver- 
sant with the variety stage as the writer in the 
National Observer, from whom we have quoted, 
decency and domesticity are so highly appre- 
ciated by the bulk of our music hall audiences, 
there is at least strong presumptive evidence 
that the time has come for the establishment of 
similar institutions in this country. 

It will be said by some that we have already 
places of entertainment which come under this 
category, but on closer reflection it will be 
found that the parallel does not hold good. 
There are undoubtedly several restaurants in 





London, for example, at which bands play, but 
they are hardly within the reach, speaking 
financially, of the middle classes, and the music 
is executed, with rare exceptions, in a somewhat 
perfunctory manner. What we want are places 
of entertainment where a man could allow 
himself the luxury of taking his wife anq 
his daughter, and amid an atmosphere of 
‘‘decency and domesticity ” give ear to good 
music. Simple as they seem, these conditions 
have never yet been simultaneously fulfilled at 
an English music hall. Men seldom take thei 
wives, still more seldom their daughters. The 
atmosphere, if decent, is not exactly domestic; 
and though the bands are in some cases 
excellent, how rarely are they called upon to 
discourse good music! But as our critic is fain 
to admit, a ballad, though only indifferently 
performed, is always sure of a welcome. Now 
this fact, coupled with the bourgeois craving 
for “‘decency and domesticity,” so far from 
being a source of dissatisfaction, positively 
inspires us with hope for the future of the 
music hall. If the great middle class public 
appreciate music apart from mummery, why 
not give them more of it at entertainments of 
this sort, and, above all, in larger doses? In 
our amusements as in our literature, we are the 
victims of the craze for brevity—for the snippet, 
the short story, the short paragraph, and the 
programme of half-a-hundred “turns.” At any 
rate, the experiment is worth trying, and the 
wonder is that no enterprising manager has 
embarked upon it, if only as a commercial 
speculation. Hardly a month passes in which 
some indiscreet amateur does not venture all 
his available capital in a theatrical scheme 
foredoomed to failure by the indifferent quality 
of the play or the incompetence of the players 
whom he elects to finance. If people are s0 
anxious to make ducks and drakes of their 
money, why not do so on a project which is at 
least intrinsically worthy of support? Music at 
the so-called music halls is relegated to an 
eminently menial condition. She plays Cinder- 
ella to her big and bouncing sister Terpsichore, 
and in the case of nine out of ten “turns” 
simply supplies a rhythmic basis to the 
performance. To extricate her from this servile 
plight is surely worth an effort, especially 
in view of the significant evidence furnished 
by those who complacently acquiesce in her 
oppression. Life, even in the middle classes, 
is often sordid enough, and why people should 
be taken to task for wishing to escape from 
its actualities in their entertainments 1s 4 
problem which passes the wit of the plain 
person. And this being so, we cannot help 
thinking that the ‘music hall,” in the true 
sense of the word, purged of the buffooneries 
and vulgarities of the variety entertainment, 
and keeping all that is wholesome and & 
hilarating in its fun, is much more likely to 
satisfy these legitimate aspirations than 
style of entertainment at present in vogue. 
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'father to son. It would appear, also, that the 
FROM MY STUDY. talent so handed down increased like money 

Tus month’s triad of portraits includes a put out at compound interest. It qualified 
presentment of William Sterndale Bennett, one John to be a choirman; Robert to be an 
of the few Anglo-Saxon musicians who have organist and composer of songs, and William 
reached up to real distinction and preserved | Sterndale to take rank among the masters of 


their race from the reproach of latter-day | his art. 
barrenness. Mr. H. H. Statham, writing in 
Grove’s Dictionary, proclaims him “the only | 
English musical composer since Purcell who 
has attained a distinct style and individuality | 
of his own, and whose works can be reckoned 
among the models or 
‘classics’ of the art.” 
Readers who have no 
more than a superficial 
knowledge of Bennett, 
and those who idly 
accept as truth the cur- 
rent chatter of ignorance, 
will probably be surprised 
to find a responsible 
writer claiming a distinct 
style and individuality for 
Bennett. The common 
belief is that his music 
is an echo of Mendels- 
sohhn, whereas the 
essential differences be- 
tween the two masters 
are very considerable. 
Both spoke the musical 
language of their day, 
but each did so, to a 
large extent, in his own * 
manner. Moreover, it is <* 
impossible to conceive 
the great gifts of Stern- ; 
dale Bennett as belonging ~ 
to a man destitute of an © 
attistic individuality. 

It was fitting that 
Bennett should be born 
in the most musical of 
English counties, but it 
does not appear that he 
came of a Yorkshire 
stock. I am unable to 
fnd a pedigree of this 
distinguished musician. 
In “Grove” it is simply 
stated that his grandfather 
John Bennett, was a lay clerk at Cambridge, | 
where, inasmuch as he held office at King’s, St. | 
John's, and Trinity, it is probable that he was | 
many years settled. Robert, the son of John, | 
and father of William Sterndale, became an_ 
organist at Sheffield, where the greatest of the 
amily was born. It would be interesting to 
now from what county these Bennetts sprang, 
and I am in hope of obtaining information on 
the point through some who may read these 
temarks, One point in the domestic history is 
en ain—namely, that love of music and capacity 
or musical achievement were transmitted from 





After reading Zola, it is well to find 
that which is beautiful subject to the laws of 
heredity no less than that which is ugly and 
monstrous. 

Sterndale Bennett’s years of pupilage at the 
Royal Academy of Music were, perhaps, the 
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happiest of his life. Quite a child when he 
entered that Institution, he grew into a hand- 
some lad, vivacious and spirited, yet modest and 
affectionate. One who knew him well as a very 
young man has told me that Bennett had only 
to show himself to win friends. He was the 
spoiled child of the Academy, and sustained 
the character appropriately by figuring in many 
boyish “scrapes.” But he whom everybody 
loved, from servants to principal, found it easy 
to obtain pardon. Bennett kept through life 
the personal charm of his youth. Time put its 


mark upon him in many ways, but to the last 
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, . 
something of the old boyish vivacity and love poser, however, was his modesty. Duly 
of fun would, under favouring circumstances, | estimating this, the many honours bestowed 
make a welcome appearance. I remember, on|/upon him seem to havea double value. We 
one occasion, dining with him and J. W./| may be sure he did not intrigue for them, nor 
Davison at the house of a common friend. | procure them by frequenting a back staircase, 
In the course of the meal, it became evident | They came to him; he did not go to them. No 
that the domestic barometer was not at ‘“ set | man was less self-assertive. He never wished 
fair,” and an uncomfortable feeling prevailed. | to be conspicuous in society or anywhere else, 
At length, after a decent time spent over the | Men thus retiring sometimes pay a heavy price 
‘‘ wine and walnuts,’’ Bennett was observed to | for indulgence of their taste, the world holding 
be making signs which could only indicate the that if they do not care for it neither should it 
propriety of an early departure. Taking the care for them. Bennett was of the higher order 
who can afford to do as 
they please. It is the 
notoriously wealthy man 
who need not shrink 
from little eccentricities 
of dress. 

At the present time 
Bennett’s music belongs 
to the few whose tastes 
are more or less akin to 
his own. The world 
delights in coarse and 
vulgar expression rather 
than in refined and deli- 
cate utterances. It loves 
the scene-painter’s broad 
effects rather than the 
subtle touches of a 
Meissonier. In that 
respect the world is well 
provided, but something 
happily remains for the 
minority, and Sterndale 
Bennett helped to supply 
it. ‘He can hardly be 
reckoned,” finely and 
justly says Mr. Statham, 
“with the great musical 
poets of the world, and 
it would be both unwise 
and uncritical to claim 
that place for him. But 
what he wanted in power 
is almost made up, 
tegard to the artistic en- 
joyment to be derived 
from his works, in indi- 
viduality and in finish. 
He is in a special degreea 


hint, we retired. ‘Now, boys, come home| musician’s composer. His excellencies, in ac: 





with me,” exclaimed our leader and instigator ; | dition to the real and genuine feeling for beauty _ 





we, nothing loth, following to the little house 
in St. John’s Wood Road (now called Sterndale 
Cottage, and threatened, I understand, by a new 
railway) where, in the master’s snug study, a few 
memorable hours were happily spent. Bennett 
was in his gayest mood and, easily led to be 
retrospective, told story after story with inimit- 
able verve. Even Davison, who once, in my 
presence, took the conversational lead from 
Charles Dickens (the novelist had a fit of the 
sulks in consequence), even he was content to 
listen. The great characteristic of our com- 





and expression which pervades his music, be- 
long to that interesting and delicate type of art 
which illustrates in a special degree the fitness 
of means to an end, the relation between the 
feeling expressed and the manner and medium 
of expressing it; a class of artistic production 
which always has a peculiar interest for — 
and for those who study critically the details 0 
the art illustrated.” While artists live, Stet!” 
dale Bennett’s music will not die. 
Keeping to friends and intimates 1 Mendels 
sohn, a portrait of Niels W.; Gade is ne 
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presented. As in these papers I am_ not 
witing biographies, it does not come within 
my scope to tellof the many struggles and hard 
ways through which this musical son of old 
Denmark reached the eminence which was 
his when Death summoned him to higher work 
and nobler destinies. Else should I have to 
tell of early strivings amid circumstances not 
the most propitious, and of early progress 
made in virtue of talent backed by unflagging 
industry. This story has often been related, 
together with that of an ultimate success now 
acknowledged by all the world. My acquaint- 
ance with Gade was slight, but the circumstances 


‘ arestored in my memory. During one of his 


visits to London, Gade accepted the hospitality 
of one of my friends, at whose house I met him 
as often as possible. The deepest impression 
made by contact with his personality 
resulted from what appeared to me extra- 
ordinary simplicity and naturalness. His 
epitaph might be‘ In art a man, simplicity 
achild.” He could rarely be enticed to 
talk about himself or his doings, but he 
had much to say of those who had be- 
friended him when kind words and acts 
were precious. He seemed to look out on 
the world not as a field to be exploited 
so muchas one in which he found objects 
of delightful contemplation. I have seen 
him, for example, walking the garden, 
beaming like a pleased child upon the 
trees and flowers. Mr. Dannreuther 
speaks of his ‘amiable musical physi- 
ognomy” and of the “gentle repose”’ of 
histhemes. These qualities corresponded 
with his nature. Gade, in point of fact, 
was one of those mild, contemplative, 
and half-dreamy beings often met with in 
Northern Europe—a product of race and 
temperament as affected by climate and 
physical surroundings. Emphatically a 
son of the ‘dark and true and tender” 
North, its characteristics appear in his 
music. Mendelssohn, intensely percep- 
tive and receptive, carried back to Germany 
from the wild Hebrides a mental picture of 
blowing winds and sounding shores, of melan- 
choly sea-scapes and rugged rocks, reproduced 
for all time in the “Isles of Fingal” Over- 
ture. Gade was born into possession of 
northern scenes, and, when his individuality 
asserted itself most strongly, he opened to 
us the lands of Ossian and the Highlands. 
But, like Mendelssohn, he revealed the 
underlying beauty rather than the superficial 
aspect. Berlioz would have drawn lurid and 
stormy pictures; histempests would have howled 
and his waves thrown themselves with loud cries 
upon the rocks. Gade heard the inner voices 
of such scenes, and reproduced the impressions 
formed by their subtle communications. In 
that Capacity lay his greatest service—his most 
Precious contribution to the varied beauties and 
meanings that form the treasures of musical art. 








Ferdinand Hiller, composer, pianist, con- 
ductor, litterateur—able in all these capacities, 
supreme in none—has, like Bennett and Gade, 
come within the scope of my personal observa- 
tion, both hereand inGermany. My principal 
recollection of him is as a man of vast and 
varied accomplishments—a man who had seen 
much and turned every opportunity to good ac- 
count. He had all the quickness, cleverness, 
and perseverance of the race to which he 
belonged, and he had studied ‘‘ men and cities" 
throughout Europe. Active, energetic, ever to 
the fore; a prodigious worker, and constantly 
in touch with leading minds, Hiller lived a life 
which ultimately entitled him to be regarded 
as a “grand old man.” I knew him only in 
his later years, and my personal contact with 
him was chiefly at times when he could unbend, 





and freely open to us stores of observation, 
together with a rich fund of humour none 
the worse for being dry. Taken en robe de 
chambre, he was a man of whose company one 
could not have too much. Whenen grande 
tenue he appeared as a somewhat different 
person, and could be as hard and biting, or 
as dignified and patronising, as any man 
who, lacking the influence of commanding 
genius, ever worked and wormed his way 
to a conspicuous position. Hiller was the 
last of the public improvisers, in this country, 
at any rate, for I take no account of feeble 
efforts made by poor little wonder-children. 
I forget exactly how many years have passed 
since Hiller gave pianoforte recitals in the 
Hanover Square Rooms, and made a feature 
of improvising upon themes chosen by himself 
or suggested by the audience. In that form 
of impromptu exercise he showed wonderful 
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capacity, and it was both an astonishment 
and a delight to listen—an astonishment 
especially when, by way of winding up, he 
would combine the most incongruous subjects 
with extraordinary skill and power. Few of 
his compositions will live. Admirably made as 
they are; richas they are in all that constitutes 
the form and trappings of music, they lack the 
supreme magic, the fire of inspiration which 
enters the soul from beyond. 


The death of Mrs. Lyne-Stephens, who at 
one time was Mdlle. Pauline Duvernay, premiére 
danseuse at the Grand Opéra and our own 
Drury Lane, led to much searching of records 
for particulars concerning her artistic career. 
This was not without results, to which I now 
proceed to make my own contribution. 

There is an interesting notice of Mdlle. 
Duvernay in M. Charles de Boigne’s ‘“ Petits 
Mémoires de 1l’Opéra,” published by the 
Libraire Nouvelle in 1857. According to 
this writer, she was an enfant de l’Opéra, and 
took her first lessons as a figurante in the 
training school connected with the great 
temple of lyric drama; her master being M. 
Barrez. It is very rarely, says M. de Boigne, 
that a figurante becomes a premiér sujet, but 
the Duvernay was an exception to the rule. 
From the class of M. Barrez she rose to that 
of Vestris, whom, however, she left for Taglioni 
as soon as that professor’s incomparable 
daughter showed what could be done under 
his teaching. Vestris, it appears, was deeply 
humiliated by this conduct on the part of his 
favourite and most promising pupil. ‘ To see 
his Duvernay, the flower and glory of his class, 
carried off by an obscure person, a foreigner, 
a sauteur! What pain! what humiliation! 
Already Mdlle. Duvernay justified more than 
brilliant hopes. People spoke of her; they 
found her pretty; they quoted her sayings: the 
sayings of adanseuse! raraavis! M. de Boigne 
supplies an example of her mots, from which it 
would appear that they were sometimes acrid : 
‘‘ Some one, in her presence, praised a singer 
who had just appeared—as he had no talent it 
was very natural to praise him. ‘What a 
fresh voice!’ saidone. ‘ Largecompass!’ said 
another. ‘Sure!’ (s#re) exclaimed a third, ‘is 
it not so, Duvernay?’ ‘Oh, yes,’ she answered, 
‘ very sour (swe)—sour as vinegar.’ ”’ 

The preferment of Mdlle. Duvernay to the 
rank of a ‘‘ star’ was the act of Véron, who, on 
becoming director of the Opéra and passing in 
review his feminine cohorts, was struck with 
the grace and beauty, as well as skill, of 
the young dancer. For her he caused to be 
prepared a ballet styled ‘‘ La Tentation,” 
music by Halévy. The production of this 
(June 21, 1832) wasa triumph for the Duvernay, 
who suddenly found herself the talk of Paris. 
Whether the situation bewildered her may be 
in doubt, but, according to M. de Boigne, she 
suddenly disappeared from her mother’s house. 


Of course this strange step gave rise to various 
conjectures. The fears of some pointed to the 
Morgue, but the form of the dancer was not 
seen on the marble slabs of that gruesome 
establishment. Others talked of an elopement, 
but the police said that nobody eloped from 
Paris without their permission. At length, a 
M. Gide received a little note containing the 
key of the mystery. That gentleman took 
a cab, drove to the address given, and found 
himself at the gate of a convent, passing which 
he saw the fair dancer walking with a nun, 
‘Without exactly knowing why,” says M. de 
Boigne, “she had run to prostrate herself 


before the altar, and had obtained the favour ° 


of admission to the convent. But soon, doubt. 
less, an ascetic life became distasteful. She 
regretted the Opéra, and wished to return to the 
world she once believed herself to detest.” 
Again on the stage, Mdlle. Duvernay became 
the pet of the public, and especially of 
the gallants, old and young, who regard a 
woman in her position as their natural 
prey. For these, however, she was altogether 
too much. Our author mentions particularly 
two cases in which she triumphed. To an 
old gentleman who persecuted her with at- 
tentions she said: ‘‘You love me, but do 
you love me to the extent of 100,000 
francs?” The next day, her ancient admirer 
called again, with a casket in his hand, 
On entering the room, she found him already 
assuming the airs of a possessor, with his 
feet resting upon the sofa. “My dear,” 
said he, “you asked me yesterday if I loved 
you as much as 100,000 francs; here is my 
answer.” Opening the casket he showed her 
that sum in gold. Duvernay was more than 
equal to the occasion: ‘* My dear, will you 
oblige me by not soiling my sofa with your 


feet, and then take away all that old 
iron (ferraille). I was joking, my dear. 
Do you know a rondo in ‘La Dame 


Blanche ? ’— 


Chez les montagnards écossais 

L’hospitalité se donne ; 

Elle ne se vend jamais. 
Well, in the matter of hospitality, my heart is 
Scotch—everything that is most Scotch, my 
dear.” The old gentleman retired with his 
ferraille. Hearing of this adventure, a young 
suitor, too poor to buy hospitality, was rash 
enough to entertain a hope of success. “I do 
not offer you gold,” he pleaded ; ‘it is my life, 
my life, that I should be happy to sacrifice. 
Duvernay answered laughingly: ‘‘ You woul 
give me your head, if I wished it, would you 
not? Youmen are all alike—you offer that which 
one cannot and would not take.”” ‘‘I sweat — | 
“Don’t swear. I will take you at your word. 
“ Heavens! have I heard aright? For mercys 
sake, goon!” “You desire it?” «I implore 
you.” ‘Well, offer me one of your teeth; 
that in the middle.” «I fly—I shall returm 
Return he did, with a handkerchief to his 
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mouth and his tooth in a little box. ‘Ah, 
how unfortunate!” exclaimed the damsel. ‘I 
wanted the tooth from your lower jaw, and you 
have brought me one from the upper.’”’ That 
young man went away sorrowful, and soon 
after received his tooth by post. 

Mdlle. Duvernay was not always thus insen- 
sible, and her marriage, according to M. de 
Boigne, came about in a singular way. It 
appears that, on the death of an English 
marchioness, her maid was solicited to enter 
the service of the popular danseuse. But this 
Abigail, having what the French writer calls 
a “conscience exagéré,” declined the place, for 
reasons arising out of the Duvernay’sconnection 
with a wealthy Englishman. Always suscep- 
tible, Mdlle. Duvernay was bitterly mortified, 
and even worried herself into a serious illness. 
Qn learning the cause her English friend said : 
“Make haste and get well, for to-morrow our 
banns shall be published at the Mairie, and in 
fifteen days we will be married.” M. de Boigne 
tersely adds: ‘‘ Proof that an English lady’s- 
maid can be good for something.” According 
to this authority the gentleman who robbed the 
Parisian stage of the enchanting dancer was 
worth £90,000 a year. M. de Boigne remarks, 
in conclusion: ‘*In 1836 she retired from the 
opera. That was a sacrifice that the heart only 
can know, and that all the guineas in England 
cannot recompense. Nobody renounces with- 
out pain that life of emotions and triumphs. 
For those who have tasted the fascinations of 
the theatre family joys are poor and pale. Who 
knows if, before becoming accustomed to her 
new réle, Mdlle. Duvernay did not, more than 
once, regret the réle of Miranda.” But the ex- 
dancer lived a long life in happiness as an 
English Lady Bountiful, and died almost in the 
odour of sanctity. X. 


RADINO. 


Tuere lies in the Royal Library at Brussels 
asmall ancient book, entitled “ I] Primo Libro 
dintavolatura di Balli d’Arpicordo, di Gio. 
Maria Radino, organista in S. Gio. di Verdara, 
Padova. Nuovamente Composti, e con ogni 
diligenza Stampati. In Venezia, Appresso 
Giacomo Vincenti. MDXCII.” 

Oddly enough, this early work has been 
tither entirely overlooked by musical anti- 
quaries or wrongly catalogued. The indus- 
tous Becker could never have met with it, 
for in his tolerably comprehensive catalogue of 
those works for keyed instruments that were 
Printed during the sixteenth and seventeenth 
centuries, itis not tobe found Nor does Eitner 
make use of it in the capital collection of 
dance tunes of the fifteenth, sixteenth, and 
seventeenth centuries, which he edited in 1875 

the “Gesellschaft fiir Musikforschung.” 
Ambros in his history leaves it unmentioned, 
and the dictionary edited by Sir George Grove 


contains no reference to its author. Fétis, to 
be sure, knew of the book—possessed it even, for 
this identical copy seems to have passed to 
the Royal Library from his own—and his 
‘“‘Biographie Universelle des Musiciens” gives 
accordingly a short paragraph on Radino, in 
which is reproduced just as much information as 
the title-page above-quoted affords. But he 
attempts no criticism of the music, nor even a 
statement as to its character ; and in the printed 
catalogue of his musical library it is mistakenly 
placed in class “ Viole et Violon” of instru- 
mental works, and not in its true position as 
music for “Clavecin et Piano.” This latter 
class makes a chronological start with the 
English “ Parthenia,” published probably in 
1611. 

It may be well, therefore, to say what this 
modest but significant little book actually is— 
both on the face of it and beneath the surface, 
It is a set of pieces, as the title tells, written 
for the harpsichord in dance measures, by 
Giovanni Maria Radino, and printed by Vin- 
centi in Venice in the year 1592. It is oblong 
quarto in size, and is a plain enough little 
publication, printed from type—not engraved. 
It consists of forty-nine pages (each of two 
double staves), which contain eight tunes— 
lessons, in old parlance. These are called 
* Pass’ e mezo,”’ ‘‘Gagliarda del ditto Pass’ 
e mezo,” “* Padoana Pr.,” ** Padoana Seconda,” 
‘‘Gagliardo Prima,” ‘Gagliardo Seconda,” 
“Gagliardo Terza,” ‘Gagliardo Quarta.” 
Several of these are broken up into two or 
more sections. 

Of the notation that is described in the title 
as ‘“intavolatura’”’ something must be said. 
The word in English, “tablature,” is now 
generally understood only as signifying those 
hieroglyphs—-to the modern eye—from which a 
lute-player of old played his part. But it had 
originally a wider sense. This has been 
variously defined (see Castellani’s ‘‘ La Stampa 
in Venezia,” &c.), but generally with limitations 
that did not exist. ‘ Tablature” in old days 
was applied to any system of notation whatever, 
by which a musical composition of more than 
one part was set down or “ pricked”’ (prick- 
song). Early part-music for voices or instru- 
ments was never scored; the parts were 
written out separately for each voice or instru- 
ment, and often in separate books. But certain 
instruments there were, capable of playing 
several parts at once—of making harmony. 
These were the organ, regal, harpsichord, 
virginal, clavichord, and, of course, the lute, 
chitaronne, chitarra, theorbo; and music for all 
of these was written note above note, to express 
the simultaneous sounds they were intended 
to produce. Music for them was set down 
perpendicularly, so to speak, and this music it 
is that is spoken of as being ‘in tablature.” 
May not the Latin root of the word, tabula 
(a board, table), help to elucidate the old sense 





of the term, as of some design laid out 
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completely, set forth comprehensively to view, 
as on a table?* For ‘tablature’ music 
showed the composition complete at a glance. 

At all events, when examining the subject, 
we find the word applied over and over again to 
music for instruments that could emit more 
than one sound at a time, and which required to 
be written in short score. The methods for 
doing this were various, and tablature, there- 
fore, was of various kinds. 

That kind in early use by the Italians, the 
Germans, and the English, for the organ, 
harpsichord, or virginal, was practically our 
present pianoforte notation, and consisted of 
signs that had been long in use for the voice ; 
these were set upon an increased number of 
lines (representing the scale), which were 
doubled for the requirements of two hands. This 
scheme seems simple enough, since we are 
familiar with it; but the tablature used by 
Ammerbach in his ‘Orgel oder Instrument 
Tabulatur,” printed in Leipzig, 1571, now looks 
curious intheextreme. It doesnot depend upon 
a ladder of lines, as do all the other systems. 
The page of music is laid out into checquers, 
or squares, and within these are the letters, set 
one above the other, which name the sounds 
signified ; and above each is placed a sign of 
duration, as in the lute tablature. Again, the 
lute tablature itself was of several kinds. Both 
numbers and letters were used for it—the first 
favoured by the Italians, the second by the 
English and other nations. These were set 
upon six lines, which represented the six 
principal strings of the instrument ; the letters 
or numbers themselves referred to the frets, by 
means of which each string was shortened or 
‘‘ stopped ”’ to produce the note. 

The tablature then, in which this little book 
of Radino’s is written, is of that ordinary kind 
which obtained generally in Italy and England 
by the middle of the sixteenth century for the 
harpsichord, and which has descended to us. 
The many variations, both in size of stave and 
of clef peculiar to the period, we need not go 
into here. This example is written upon a 
double stave, the lower consisting of eight lines 
(bearing both the C and F clefs) and the upper 
of five lines (with the G clef on the second line), 
which brings it very close to our modern form. 

Of this little work we find some faint trace 
in the literature of its own day. Giacomo 
Vincenti, Radino’s publisher, found it expedient, 
in the year 1619, to print a catalogue of his 
numerous publications, which is fortunately 
extant. It givesus someidea of the thriving state 
of music in Venice at that time. Here is music 
of all sorts—for voices, for viols, for lutes, for 
organs; solo music, and music in any number of 
parts; music accompanied and unaccompanied. 
And Vincenti was not the only music printer 
of his day in Venice; there were Gardano, 





* The word table in multiplication table, &c., preserves this old 
sense, which the dict’orary describes as ‘‘a condensed statement 
which may be compretcn jed by the eye in a single view.” 





Amadino, and many others. Ever since the 
revival of learning the printing presses of 
Venice had been active, and justly celebrated, 
The lovely editions of classic authors that 
emanated from them are precious to this day ; 
and the printing of music had early com. 
manded the attention of the printers. In 1498 
the Venetian Senate granted to Petrucci da 
Fossombrone a patent (which, however, did not 
secure him against imitators) for his improved 
method of music printing, which included 
‘‘Intaboladure d’ Organo et de Liuto.” So 
that this catalogue, full as it is, represents but 
a fraction of the music printed in Venice 
at the beginning of the seventeenth century, 

The catalogue is divided into no less than 
twenty-three classes. Yet none of these 
appertains to harpsichord music. No. 20 is 
“ Intavolature di Organo,’’ No. 21 is “ Intavo- 
lature di liuto, chitaron, e citara,’’ No. 23 is 
‘‘Musicke per- cantar e sonar nel chitarone, 
tiorbe, arpicordo e altro simile stromento ”"—a 
class that applied to music that was sung with 
an accompaniment of these instruments, and 
which therefore could not include Radino’s 
compositions. Strangely enough, his book is 
not set in the list of organ music to which, 
from its keyboard characteristics, it is most 
allied, but stands in the small -set of four- 
teen that make up class 21; and is there 
even described as, ‘11. Intavolatura di 
liuto del Radino”! This seems, at first 
sight, almost as mistaken as its classification 
as viol music in Fétis’s catalogue. But 
one justification may be found within the 
book’s own pages. Though the title runs 
emphatically clear: ‘ The first book in 
tablature of dances for the harpsichord by 
Radino,” the author recommends his music, in 
his dedication, as suitable for two kinds of 
instruments: the gravicembalo or harpsichord 
and the lute: ‘“ Serviranno a due sorti di Stro- 
menti, Gravecembalo e Liuto.” 

This brings us to an interesting point— 
namely, the confusion and interchangeability 
amongst the instruments of old times, before 
music had become specialised to suit their 
various capabilities. The reputation of the 
lute had been, in a still earlier time than this, 
enormous. It may possibly have been pushed 
too far; and the very fact that more and more 
was demanded of the instrument as keyboard 
music developed, may have assisted at its 
ultimate decline in favour. It and its fellows 
certainly could, as far as compass was concerned, 
vie with the regal and the virginal. The six 
fretted catgut strings alone yielded a scale of 
three and a half octaves, while a number 0 
others were ready for additional use. The 
chitaron, orarch-lute, was over five feet in length, 
and possessed as many as twenty wire strings, 
while the smaller citara had about fourteen, 
also of wire. Yet even with this extensive 
scale at command it is hard to believe that 4 
player who had both to stop and pluck the 
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strings for the production of the notes, could 
readily play music written for a keyboard. 
In considering this problem, clear-headed old 
Ammerbach comes to our aid. In his pertinent 
preface to the instruction and music book 
already referred to, he himself compares these 
two classes of instruments, while he associates 
them together. He says: “Es ist auch die 
Orgelkunst andern vorzuziehen nicht allein 
derhalten das sie mehr denn auff einerley 
Instrumenten kan gebraucht werden (Denn 
wer dieser Kunst recht bericht kan dieselbe auff 
Positiven, Regaln, Virginaln, Clavicordijs, 
Clavicimbalis, Harficordijs u. andern der- 


’ gleichen Instrumenten auch gebrachen) Sondern 


auch darumb das die Harmonia eines jeden 
Gesangs ganz volkommen u. unzerstummelt 
auff die Orgel u. andern jetzermetten Instru- 
menten geschlagen wird welches auff Lauten 
oder andern Instrumenten da viel Stimmen 
zugleich auff geschlagen werden fugliches weise 
allzeit sonderlich wenn dieselben mit Colora- 
turen oder Leufftlin gezieret werden sollen nicht 
geschehen kan.” 

This signifies, shortly put, that while upon 
instruments of the lute class several voice parts 
or the harmony of a song might be struck 
simultaneously, yet this harmony could be more 
conveniently rendered upon the keyboard 
instruments (organs, virginals, &c.). And 
further, that when the song is ornamented with 
divisions and little runs it could not be played 
upon the lutes at all. 

This is clear, and to the point. So that already 
in the middle of the sixteenth century, and even 
earlier, when writers for the organ and virginal 
were ornamenting their compositions with all 
sorts of grace-notes readily produced by keys, 
the two classes of instruments so long associated 
(being alike capable of sounding chords, and 
alike provided for by “tablature ’’) had begun to 
part company. And we may doubt if Radino 
had ever himself attempted to play his com- 
positions on a lute, though he stated that ‘they 
could be so played,’ for he was, being an 
organist, a keyboard performer by profession. 

But it seemed as if neither lute nor harpsi- 
chord music throve in the period immediately 
after the date of Radino’s publication. The 
one was actually dying out ; 
clearly suffered some sort of check in its 
development, as it did contemporaneously in 


_ England, after the death of Bull and Gibbons. 


For the fresh edition of Vincenti’s catalogue, 
which was issued in 1649, still makes no pro- 
vision for harpsichord compositions; and while 
most classes are largely extended, the lute class 
8 as small as ever. The firm had printed 
nothing new for lute or harpsichord in thirty 
years, and Radino’s book still stands as No. 11 


in the list of 14, with an appended statement | 


that it might be bought for two lire. 
As to the artistic value of this music, 
there will probably be some difference of 


both in the British Museum and the Fitz- 
william Library, certainly antecedent to this,* 
and which is at least as artful and intricate. 
The music of ‘“ Parthenia,” though it did not 
appear until more than ten years later—being 
engraved by Hole at the instigation of Mistress 
Dorothy Evans in the first years of the seven- 
teenth century—was no doubt much of it already 
composed when Radino’s book was printed, and 
it is far more advanced in style. To playa 
Galiardo by old Byrd, after one of these by 
Radino, is to receive the impression that the 
Englishman was the greater master of his art 
and the more learned musician of the two; 
though about Radino’s music there is, in spite 
of crudities, a softer cast and a clearer definition 
of tonality, which give it a more gracious 
sound to modern ears. 

But whatever its status in art, this little book 
acquires interest and importance in being, so far 
as we know—what “ Parthenia”’ claimed to be— 
the first book ever printed specially for virginal 
music. It has, therefore, historic importance, 
and is of not the less interest if it should 
prove by comparison the superiority of English 
virginal compositions of the period. In the 
future day, when all early keyboard music 
shall be collected, sifted, placed in chrono- 
logical. order, and together criticised in a 
comprehensive work on the subject, this little 
work of Radino’s, so long overlooked, will have 
some use and place. The final word upon it 
may then be spoken: it is at least now known 
to exist. M. L. A. 





We subjoin a brief analysis of the contents .of 
this interesting little volume. In the examples 
the time-values of the notes are half those of 
the original. It will be seen that the barring is 
very inaccurate, as was frequently the case in 
those days. 

Page 1 begins thus quaintly :— 


Pass e mezo. 
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*In a MS. written early in Henry VIII.’s time, which has been 
extracted from by the Plain-Song Society for their publication, “ Songs 
and Madrigals of the Fifteenth Century,” some dance tunes for the 
virginal are to be found. One of these, “‘ A Hornpipe,” by Hugh Aston, 
though inferior to Radino in harmony and modulation, shows quite 





opinion. There is virginal music in manuscript, 


as much ingenuity in running scales and grace notes. 
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About twenty-five bars of imitative passages in |b -—p- —|- 
three parts follow, and then the music changes (= a ae — 
character, becoming homophonic, in this style: 
















































































ew. i ae 3 
o- ¢E “o- a =— T ] 
ee Fa | Se ~ —e— — i | 
i t Bes i es 
1 1 L. 














4 
a Si —— 
I 




















This sort of thing continues for a dozen bars or | |%,;——-——————e=— 
















































































so, and then the florid passages are transferred f sauce ccna: 
to the left hand while the right plays the eal 
chords. About eighteen bars later the imi-| The four Galliards which end the volume are ian" 
tative passages (again mostly in three parts)|much shorter than the former pieces and have song 
are resumed, though on different subjects, and | also less musical interest. The first, in C, has plac 
when these have been developed for thirty bars | but eighteen bars; the second, in G minor, has e 
| or so, the piece ends with a common chord of thirty-two; the third, in D minor, contains sal 
| C in six parts. . twenty-six; and in the last, which is melo- “Th 
The second piece opens as follows: dically the best, there are thirty-one. The 1796. 
| Passe mezo. } opening phrase runs thus: auth 
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and, like its predecessor, contains florid passages saith — " will 's 
accompanied by simple chords. Both pieces : : ; mncide 
Considerable use is made of the semiquavet oat. 


are of about the same length, the first being of u se 
108 and the second of 100 bars. figure as the piece progresses, and it is brought — on the 


The two Pavans are respectively of seventy- |t©, 4 conclusion, in the key of D minor, with — Frenc 
seven and sixty-seven bars’ length. The first this cadence : 
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The second, which is a really charming piece— action 
by far the best in the book—opens as follows : NEW LIGHTS UPON OLD TUNES.— upwarc 
l “Tue ARETHUSA.” head b 
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Ships have changed from wood to iron, 
and every detail of the Service been altered ; 
et, in default of better, the songs of Charles 
Dibdin and the other scattered naval and 
patriotic lyrics of the last century will touch 
the same chord as they did when originally 
written, and will find as quick a response. 
Amid the vast mass of rubbish which flowed 
from Dibdin’s pen there sparkle gems which 
have never been surpassed, and we can afford 
to forget his Jew songs, his stage Irish, and his 
utterly false Yorkshire songs in remembering 
his “ Ben Backstay,” “The Token,” ‘“ Blow 
high, blow low,” and others of even greater 
merit. 

Dibdin did not, however, monopolise the 
best naval song-writing of his time; there are 
many other songs of this period which will rank 
alongside the best of Dibdin’s—from David 
Garrick’s ‘Hearts of Oak” down to Allan 
Cunningham’s “A wet sheet and a flowing 
sea,” and among this number the vigorous 
song “The Arethusa’”’ holds a prominent 
place. 

“The Arethusa’’ appeared originally in a 
small opera, or musical entertainment, entitled 
“The Lock and Key,” which was acted in 
1796. The libretto was by Prince Hoare, 
author also of the popular opera ‘“ No Song, 
no Supper,’ and a water-colour painter of 
ability. He died in 1834. 

Prince Hoare was, presumably, author of 
the words of the song, but the fine and spirited 
air is in all modern collections put down as the 
composition of William Shield. This error I 
wish in the following paper to dispel. First, 
however, as to the song itself. It exactly 
chronicles an engagement which took place 
in the English Channel on the evening of 
June 17, 1778. The Arethusa was com- 
manded by Captain Marshall, and the follow- 
ing extract from Admiral Keppel’s dispatch 
will show how closely the song narrates the 
incident : 

“The Arethusa had come up with her chase 
on the evening of the 17th; she proved a large 
French frigate with heavy metal (the Belle 
Poule). Captain Marshall requested of the 
French captain to bring to, and informed him 
he had orders to conduct him to: his admiral, 
who wished to speak to him, both of which 
requests the French officer peremptorily refused 


_ tocomply with. Captain Marshall then fired a 


shot across the frigate, upon which the French 
captain instantaneously fired his whole broad- 
side into the Arethusa, who was at that time 
very close alongside, which brought on an 
action on both sides, which continued for 
upwards of two hours. . . . The French ship’s 
head being in with the land, and getting her 
oresail set, she stood into a small bay, where 
boats at daylight came out and towed her into 
safety,” &c. 

A few days later, for some supposed un- 
Patriotic conduct in allowing certain French 


vessels to escape, Admiral Keppel was tried by 
court martial.* 

The song, from the time of its production in 
‘‘The Lock and Key” down to our own day, 
has, with a certain class of singers, never waned 
in its popularity. Charles Incledon’s singing 
of it gave it great impetus in its first day. 
William Shield wrote and arranged the musical 
portion of ‘‘The Lock and Key,” and this is 
the reason why Shield’s name has ever been 
associated with the air. During Shield’s life- 
time, however, I am unaware that he ever 
claimed the composition of the melody; on 
the contrary, on the music folio sheets, con- 
temporary with the production of the opera, it 
is always stated to be “‘ arranged ” or “‘ adapted” 
by Mr. Shield. Dr. Kitchiner, in his “ Sea 
Songs,” 1823, prints Shield’s name to the air, 
but his work contains other inaccuracies. 

As a matter of fact, the air is really a dance 
tune named the ‘“ Princess Royal”; and this 
again has been, I believe wrongly, attributed 
to an Irish origin as the composition of Carolan, 
the Irish bard. Edward Bunting, in his 
‘“‘ Ancient Music of Ireland,” 1840, was the first 
to print this statement; he gives no proof, 
however, merely saying in his index that he 
noted the air down from Arthur O’Niell ; and 
in another note that Carolan composed it for 
the daughter of Macdermott Roe. This infor- 
mation, possibly, was supplied by Arthur 
O’Niell, but it is by no means certain that it is 
correct. Carolan, like other musicians, was in 
the habit of playing other people’s compositions 
as well as his own, and also enriching them 
with impromptu variations; and it will therefore 
be easily understood how such a mistake as the 
wrong attribution of the authorship of a melody 
might arise. ‘‘Bumper Squire Jones” is 
another instance in point, the air being always 
assigned to Carolan ; but an examination of an 
early tune, called the ‘“ Rummer,” in Play- 
ford’s ‘“‘ Dancing Master” (1690), will show that 
it is highly improbable that he was the composer 
of it. 

In some of the music books published at the 
end of the seventeenth and the beginning ot 
the eighteenth century there is an air called 
‘‘ The Princess Royal,” and this was, no doubt, 
named by some courtly musician or dancing 
master in honour of Sophia Dorothea, the 
unfortunate daughter of George I., who, born 
in 1684, married the brutal Frederick William, 
afterwards King of Prussia. This air has, how- 
ever, nothing in common with the one we are 
dealing with; but in later years, probably 
about 1727 to 1730, it gave place to another 
tune named ‘ The Princess Royal, the new 
way,” and this is the air that has been in turn 
ascribed to Shield and to Ogrolan, The 





\ 
* The firing of the broadside by La Belle Poulé\was a breach of 
an armistice and hostilities between the two nation’, recommenced. 
John O'Keefe, the celebrated opera writer, in his ‘“‘ Memoirs,” tells 
how, after the Arethusa had come into port a few hours after the 
engagement, he went aboard her. He gives a very vivid picture of the 





frightful carnage he saw. 
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Princess Royal it was named after was most 
likely Princess Anne, the daughter of George 
II., born in 1709. 

I have found the tune in three collections of 
this period, the first being a volume of Walsh’s 
‘Compleat Country Dancing Master,” circa 
1730, as under :— 


“PRINCESS ROYAL, THE NEW WAY.” 
(From Walsh’s ‘“ Compleat Country Dancing Master,” circa 1730.) 


(fie Set 
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A comparison of the air will at once show 
that Shield had the good sense to refrain from 
tampering with so fine a melody when he used 
it for ‘‘ The Arethusa.” 

Another copy of the tune is found a little 
later in Wright’s ‘Compleat Collection of 
Celebrated Country Dances both old and new,” 
Vol. I., oblong 8vo. Here it is entitled “*‘ New 
Princess Royal,” and is identical with the 
above. 

Daniel Wright, the original compiler of the 
above work, was a music publisher, who, at 
the commencement of the last century, pub- 
lished many curious books of airs frequently 
with quaint and humorous titles. He also 
published, about 1735, a “Compleat Tutor for 
ye Flute,” and in this the “ Princess Royal” 
again appears, merely transpoSed to a higher 
key with the title the ‘“‘new way” omitted, 
thus showing that the new air had fully ousted 
the old air out of public favour. 

Strangely enough, the tune after this date 
seems to have gone out of favour, and it is 
not until 1787 that it re-appears. About this 
date it is with some slight variations printed in 
Alexander McGlashan’s “ Collection of Scots 
Measures, Hornpipes, Jigs, Allemands, and 
Cotillions” (Edinburgh, oblong folio). Per- 
haps it was seeing it in this work which induced 
William Shield to use it for ‘The Lock and 
Key” in 1796. Niel Gow, after 1802, next 
published the “Princess Royal’ (the same 
set as McGlashan’s) in part second of his 
“Complete Repository of Original Scots Tunes,” 
folio; and after this date, with the exception of 
the copy in Bunting’s Irish airs (1840), the old 
title ‘‘ Princess Royal’’ sank, and the air was 
only known as ‘“‘ The Arethusa.” 





In several song books, issued about 1808 to 
1810, in which “The Arethusa” is printed, 
florid additions are given to the air, but the 
following, from an early music sheet, appears 
to be the original form :— 

“THE ARETHUSA.” 


Adapted by Mr. Shield. Sung by Mr. Incledon, 
(From a Music Folio, circa 1800.) 
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THE first and second parts (twenty-four pages each) 
have now been issued of Messrs. Fuller Maitland 
and Barclay Squire’s edition of the Fitzwilliam MS, 
wrongly known as “‘ Queen Elizabeth’s Virginal Book.” 
The first piece consists of thirty variations by John 
Bull on the theme of the old English song “Wal. 
singham,” which is thus given in Chappell’s collec. 
tion :— 


oe ae See eee ees 


Wal-sing-ham, To the shrine with speed, 











As I went to 


hind 


(=e pea reese 


Met Iwitha jol-ly palm - er, In a pil- grim’s weed, 





Among the variations are some that would tax the 
skill of the glibbest of modern fingers. This piece 
occupies eighteen pages, and is followed by two 
Fantasias by John Munday, the first a_ brilliant 
example of the fugato style, the second a piece of 
‘“‘ programme music,” consisting of feeble attempts to 
depict ‘‘ Faire Wether,” “ Lightning,” ‘ ‘Ihunder,” 
and “A cleare Day.” No. 4 is a “ Pavana,” by Fer- 
dinando Richardson; No.5 is a variation of the same; 
a Galiarda and Variation by the same composer 
follow, and then we reach a fine “ Fantasia” in G, by 
William Byrd, in which the following subject is 
worked out with remarkable skill :— 














eo: Ft » 

\ ad Y &e, 
No. g is a set of Variations by Thomas Morley, 02 
‘‘Goe from my Window,” and No. 10, a set by William 
Byrd, on “John, come kisse me now.” Two pages 
only of the last-named are given, the limit of Part? 
being reached. The third instalment of this inter- 
esting publication will contain pieces by Morley, 
Munday, and Bull. 





Tue Fitzwilliam Virginal book contains nearly 30 
pieces by about thirty composers of the sixteenth and 
early seventeenth centuries. It is therefore obvious 
that its publication will supply sufficient evidence 
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the state of solo instrumental music at that epoch 
to permit of safer generalisations than it has hitherto 
been possible for the conscientious student to arrive 
at on this subject. In this connection we may 
remind those who are interested in the early history 
of chamber music for solo instruments that for a few 
shillings they may obtain nearly 200 examples— 
mostly, but not all, dance pieces—of sixteenth and 
seventeenth century lute music. These pieces, the 
work of thirty or more Italian composers, have been 
collected and translated into modern notation by Dr. 
Oscar Chilesotti, and published by Messrs. Breitkopf 
and Hartel in two volumes, entitled respectively 
“Da un Codice Lauten-Buch del Cinquecento” and 
“Lautenspieler des XVI. Jahrhunderts.” The pieces 
in the second of these range from 1536 (Hans 
Newsidler) to 1650 (Bernardello). 





An ancient philosopher once observed that the face 
of the earth was changed on the day that the wheel 
was invented, and certainly the dominion of that 
mode of locomotion was never more paramount— 
indeedone might say tyrannical—than at the present 
day. A young and uncultured athlete is reported to 
have asked whether the Wagner cycle was a good 
roadster, and then, of course, there is the story of 
the young lady, who, when asked if she was interested 
in the Psychical Society, replied that her brother 
sometimes let her go out on his machine. With 
regard to music, however, apart from the equivocal 
use of the term cycle, the connection between 
velocipedism and harmony is, undoubtedly, on the 
toad to becoming more intimate, though whether 
this is a good thing for music is quite another matter. 
Cycling clubs have long had their buglers, but now 
we read in a French contemporary of the establish- 
ment of a society called the Fanfare Cycle, forty in 
number, all of whom, when taking their rides 
abroad, perform simultaneously on the cornet. Quite 
recently, on returning from a long excursion in 
the country, they dashed through a sleepy little 
village before the inhabitants had time to realise 
the nature of the visitation, and in consequence are 
said to have mistaken the electrifying sound of the 
forty cornets for the momentous blast of the last 
trump. We cannot say that the prospect of the im- 
portation of the cycling cornet player fills us with 
rapture, especially as he is, in all probability, only the 
Precursor of the cycling organ grinder. Within 
certain limits, however, the system might have its 
advantages. For example, we can well imagine that 
the weary record-breaker, condemned by the perverse 
spirit of emulation to his dreary twenty-four-hour task, 
might from time to time stimulate his jaded limbs to 
fresh activity by turning on a tune on his own machine. 
But we trust that at all hazards our country 
lanes, already desecrated by so much that affronts 
the eye in the way of pill boards, may be spared the 
— auricular atrocity of the cornet-playing 
cyclist, 





Visitors to the forthcoming Birmingham Musical 
Festival will be astounded at the announcement— 
which, by the bye, does not figure in the detailed 
Programmes already issued—that Palestrina’s 
“Stabat Mater dolorosa” will be performed in 
accordance with an “arrangement” of the same 
Prepared by Richard Wagner. What had this “great 
Iconoclast ” in common with the immortal Pales- 
trina? some will doubtless ask. That Wagner was 
not the iconoclast that his earlier critics asserted him 
tobe has been made fully apparent to readers of his 
literary works by the many eulogistic remarks, scat- 
tered throughout them, on the classical masters, 


especially Bach, Haydn, Mozart, and Beethoven, and 
notably, too, on Palestrina. None the less it seems 
well worth while, as briefly as possible, to examine 
into the circumstances which led Wagner to make a 
new version of this work of Palestrina’s, and at the 
same time to institute a comparison between it and 
earlier editions. 





In 1849, when Wagner occupied the post of 
Capellmeister to the King of Saxony, he drafted a 
plan for the organisation of a National Theatre, but 
which does not seem to have been published till it 
was incorporated under the title ‘ Entwurf zur 
Organisation eines National Theaters fiir das Konig- 
reich Sachsen,” in the second volume of his 
“Collected Writings” issued in 1871. As Court 
Capellmeister it was his duty not only to overlook the 
music of the Court Theatre, but also that of the 
Court Church. He had, therefore, a good deal to 
say in regard to the necessary reformation of the 
music in the latter, and, being of the opinion that a 
capella—i.e., unaccompanied vocal music—constitutes 
the only true style of Catholic Church music, he 
advocated the admission of women into the choir 
and the abolition of the orchestra, the introduction 
of which into her churches, he affirmed, led to the 
decadence of church music in Italy. It was at this 
period, by way of proving the superiority of un- 
accompanied music for divine use, that he prepared 
a modernised version of Palestrina’s ‘‘ Stabat Mater 
dolorosa”; but that it was at once put to the test 
does not appear. It is far more probable that the 
revolution in May of the same year put an end to all 
thought of reform either in Church or Theatre, and 
that its publication belongs to a later date. 


In making this modernised version of Palestrina’s 
‘“‘ Stabat Mater dolorosa” it is, of course, impossible 
to say what edition Wagner had before him. A com- 
parison of his version with that contained in Vol. VI. 
of Alfieri’s ‘‘Raccolta di Musica Sacra,” published 
at Rome in 1845, shows that he carried out the task 
he had set himself in a thoroughly reverential spirit. 
With the exception of one or two obvious correc- 
tions and the interpolation of accidentals (within 
brackets), he has preserved the musical text intact. 
The barring remains the same as that given by 
Alfieri, but for the convenience of present-day singers 
Wagner has substituted the clefs now in general use 
for those of an earlier date, and has adopted the 
minim instead of the semibreve as the unit of time; 
and this latter plan he has extended to that portion 
of the work in triple-time (Eia mater fons amoris) 
where the minim is now made to do duty for Alfieri’s 
breve ; the seeming anomaly being cancelled by the 
interpolated direction Largo, ma non troppo. He has 
furnished directions for phrasing, even to marking 
the breathing points, and has added dynamic marks 
of expression. By way of ensuring a greater variety 
of tone he has assigned certain portions of the work, 
Originally designed for two choirs, to be sung by 
soloists. We therefore meet with such directions as 
the following: ‘ Soli,” ‘ Full Chorus without Soli,” 
“Soli and Semi-Chorus,” ‘ Semi-Chorus without 
Soli,” &c. In.one three-part passage, with the object 
of attaining a uniform timbre, he has transferred the 
tenor part to the alto, with the direction ‘‘ Women’s 
voices only.” 





It will be seen from the above that Wagner, without 
doing violence to Palestrina’s score, has restricted 
himself to putting down on paper what every 
intelligent and conscientious conductor, who has had 





experience of the traditional mode of rendering 


Se Pes 
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Palestrina’s music as it obtains at Rome and Regens- 
burg, would have to do at rehearsal by word of mouth 
and gesture, in order to secure a proper rendering 
and the necessary unanimity of expression in per- 
formance. As unquestionably the admission of this 
fine work of Palestrina’s in the programme of a 
Birmingham Festival is indirectly due to Wagner, 
we should proportionately feel grateful to him, as 
well as to his disciple, Dr. Hans Richter, for bringing 
it to a hearing. 


Mr. (or Miss) R. Y. Sturces, author of ‘The 
Angel of Love,” holds that critics in general, and 
that ‘small, shallow, and conventionally prosaic 
tribe the flute despisers”’ in particular, would do well 
it they imported into their writings a little more 
enthusiasm and poetic feeling for what is surely a 
poetic art. He has been moved to offer these 
remarks, which appeared in the Birmingham Daily 
Gazette recently, by the notices which have been 
printed in certain Chinese and Japanese papers of 
the performances on the flute by Herr Terschak. 
We make no excuse for transcribing the following 
interesting passages from the notices in question: 
‘‘ The opening piece was grand—myriads of heavenly 
horses trampling through the ethereal regions—and 
was followed by a piece like unto a gentle April 
shower, with its beautiful and soothing sprinkle and 
rapid spattering of the rainfall. One piece on the 
piano was something sublime ; the highest pitch was 
similar to thousands of spirits moving and breathing 
in a mountain cave. There was one piece as ifan army 
was in the highest pitch of fight in a battle, one could 
almost hear the clinking lances and the rumbling of 
the earth, caused by the moving feet of men. We 
even find music in the sand; there was one piece 
played as if the sand was shifting away by the 
mountain side and a flock of quails playing thereby. 
Most beautiful of all in my opinion was what 
resembled the singing and twittering of myriads of 
birds filling the heavens and proclaiming their joy at 
the forthcoming spring.” 


THE Japanese musical critic is not behind his 
Celestial colleague in the picturesqueness of his 
phraseology. ‘ It not infrequently happens,” he 
observes, ‘‘ that impressive parts of performances of 
this kind are made still more telling by something 
quite casual. Such was the case-when Professor 
Terschak was rendering the ‘Chant du Démon’ in 
his most impressive manner. The heavens clouded 
over, and the interior (of what is known as ‘ The hall 
of the thousand grasses’) grew dark, and just as the 
professor had reached the most weird part of the 
chant the darkness grew deeper and the wind came 
whistling into the building, and blew the artist’s hair 
to and fro, thus adding intensity to the impressive 
aspect which, under the excitement of his perform- 
ance, his giant form assumed. And when he came 
to those strangely loud notes, the sound of which 
has alarmed so many in the course of the professor’s 
travels, the low moaning of the wind was heard 
throughout the building as though nature were in 
sympathy with art.” We have certainly no writers 
among us, not even the word-painter of the Pall Mall 
Gazette, who can be mentioned in the same breath 
with the authors of the above excerpts. 


A VALUED correspondent fears that the statement 
(contained in our brief review of Dr. J. F. Bridge’s 
Christmas canticle “‘ The Cradle of Christ”) that the 








“hymn ‘ Stabat Mater speciosa’ has been generally 
neglected, and that, therefore, Professor Bridge may 
be said to have had a free hand in setting it to 
music,” may lead some to the belief that the “ Stabat 
Mater speciosa’’—unlike its companion hymn, “ Stabat 
Mater dolorosa—has never been previously set to 
music. He therefore desires to call attention 
particularly to “the superlatively beautiful, simple, 
and homophonic choral setting” of both these 
sequences contained in Liszt’s unduly neglected 
oratorio ‘‘ Christus,” from which two _ orchestral 
movements—viz., ‘‘The singing of the shepherds at 
the manger,” and the “March of the three holy 
kings,” brought forward by the late Walter Bache 
and by Dr. Hans Richter in 1885—seem to be the 
only excerpts from this fine work which have been 
heard in England. He adds that though “ Christus,” 
as it was undoubtedly intended to be, is better 
adapted for performance in church than in the 
concert-room, it contains several movements—notably 
the two sequences already alluded to, and the 
‘“ Beatitudes,” published in a separate form before 
they were incorporated into the oratorio—which are 
well worthy of the attention of choral societies and 
concert-givers. 


A voice from Plymouth calls attention to the 
fact that this seaport can boast the highest percentage 
of successful candidates at the examinations of the 
Associated Board. According to a locally compiled 
table, Plymouth, in this particular, is seven times 
more musical than Manchester, fourteen times more 
than Liverpool, twenty-one times more than London, 
and twenty-four times more than Birmingham. The 
deduction, however, that therefore parents will find the 
best musical education for their children in Plymouth 
scarcely follows, although it redounds to the local 
patriotism of the writer. Still the success of the 
Plymouth candidates indicates a healthy state of 
music in the home that other towns might copy with 
advantage. The two most important acquirements 
for an examination are thorough knowledge of the 
elements of the subject and—a good coach; and 
these points are apparently fully realised at Plymouth. 





THE musical amateur in London has assuredly no 
possible cause for complaint in the prospect of the 
coming season; indeed, there is an embarras d 
richesses represented in the announcements made in 
another part of our present issue, which may well 
make the musical epicure hesitate in his choice 
from the menu set before him. Every kind of taste is 
provided for—oratorios, orchestral works, chamber 
music, ballads, pianoforte and song recitals, and 
even dramatic recitals with sauce musicale, are 
offered for his selection. The reproach can no longer 
justly be made that London is neglectful of oratorio, 
since there will be during the season no less than five 
performances of “The Messiah,” four of ‘“ Elijah,” 
three of the “ Creation,” two of ‘* The Redemption,” 
and two of “The Golden Legend,” besides single 
performances of many other works. Here we have 
at last a formidable opposition of legitimate art to 
the less worthy attractions of the music hall. 





Dr. RicutTer's forthcoming provincial tour 18 
naturally anticipated with considerable interest, a8 
our country cousins do not often have the opportunity 
of hearing orchestral music performed on so large @ 
scale. The last Concert will be given at Brighton, i 
the Dome, on the 22nd inst. It is just eight yeats 
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a 
since Dr. Richter’s orchestra was heard in Brighton; 
and with a view of stimulating public interest in the 
matter, a Brighton firm of musicsellers, Messrs. 
Chester, have printed a little pamphlet describing 
briefly and instructively the various pieces of the 
programme, and are distributing this gratis. Other 
towns, please copy. 


BALLADS. 


Joun Stuart MIL1 was once, they say, 
Excessively dejected, 

Because he thought that, in the way 
That notes can be collected, 

Arranged, disposed, there would at last 
Be no more notes to shuffle. 

How strange this fancy such a vast 
Philosopher should ruffle ! 


But it is proved, beyond a doubt, 
That all the variations 
Could never yet have been worked out, 
If endless generations, 
Instead of other play or work, 
Had mingled music’s mazes; 
Unused, untried, there still would lurk 
Innumerable phrases. 


Nay more, a recent writer shows, 

Had they mixed notes, like salads, 
To suit the human mouth, he knows 

They’d still be writing ballads. 
Imagine, reader, if you can, 

This painful proposition,— 
Primeval, prehistoric man 

Engaged in composition. 


How could he write sad, dulcet strains, 
To suit the lovesick sighing 
Of some primeval poet’s pains, 
With passion’s pangs complying, 
When any time, without a hint 
Of danger, some opposing 
Composer's cleaving axe of flint 
Might settle his composing ? 


Just think of ballad-writing Greeks— 
One Hymn to their Apollo 
Has agitated us for weeks ! 
Then Roman ballads follow, 
With medieval ballads, still 
Continuing for ages ! 
A list of recent songs would fill 
This publication’s pages. 


So, if you are not over-fond 
Of ballads, now so many, 

“We'd rather Man,” you may respond, 
‘“* Had never written any.”. 

Then do not be, like Stuart Mill, 
With melancholy smitten, 

Thank goodness that some ballads still 
Remain unsung, unwritten ! 





FACTS, RUMOURS, AND REMARKS. 


Wuen a man who criticises others resents criticism 
of himself he is a spectacle for the gods to laugh at. 
Never, in that fashion, do I excite the risible faculties 
of Olympians. It is my duty and pleasure to take 

om criticism all that may profit me and forget the 
test. Nor am I much concerned when my critics, in 
default of a better missile, cast mud. There is a 
Proverb to the effect that if enough mud be thrown 
some of it is sure to stick. Whatever sticks to me I 





carry about as an indictment against the thrower. 
It does not injure me; it accuses him. ‘ The song 
is to the singer,” says Walt Whitman, “and mostly 
comes back to him.”’ In like manner the libel is to 
the libeller and mostly comes back to him. But one 
thing I will not bear in silence. I will not be punished 
for the sins of others. When, therefore, the critic of 
the New York Evening Post (the Musical Courier says 
his name is Finck) assumes me to be the writer of an 
anonymous review of the London season which 
appeared in this journal last month, and forthwith 
accuses me by name of ignorance, stupidity, and 
prejudice, I enter a protest. I am not the author of 
that review. Whether the critic of the Evening Post 
will apologise to me for a gratuitous insult I do not 
know, but I hope that he is sufficiently informed as to 
the observances of decent society in such a case. 


ANOTHER American paper, Freund’s Musical Weekly, 
has credited me with the authorship of the review 
assailed by the Evening Post. In this case, however, 
there was simply quotation and no abuse, gratuitous 
or other. Really, gentlemen editors on the ‘ other 
side,” I must ask of your charity not to assume that 
every article which appears in THE Musica TiMEs is 
written by me. That is not the case, I do assure you. 
I have colleagues, who sometimes express opinions 
to which, while respecting them highly as those of 
honest and able men, I could not possibly subscribe. 
In the case of anonymous articles, gentlemen assail 
the editor. He is responsible, according to the 
etiquette of our common profession, and, as a man 
of cheerful temperament, he will not be hurt. 


THE Ulverston and Barrow News is one of the 
numerous journals which now provide their readers 
with regular doses of fiction. At present it is running 
a tale called “‘The Prophecy, or a Bride but not a 
Wife,” written by Mrs. E. D. E. N. Southworth. My 
attention has been called to a little scene in this 
story. A certain minister is entertaining some 
friends, and in the course of the evening rain sets in. 
Whereupon the host speaks: ‘* Miss Wynne, hearken 
to that rain! No living creature shall leave my 
roof to-night for any bourne whatever, except it be 
stout Peter, whom I shall send to the Manor-house 
to apprise your friends of your whereabouts.” Not 
having read the story from its beginning, it is impos- 
sible to say in what part of our Queen’s dominions 
the English speech of social life takes this form, but 
the hospitable preacher betters the sample in 
answering one or two objectors to the stay-all-night 
proposal: “Mr. Mostyn, I presume you heard the 
observation I addressed to Miss Wynne, and which is 
equally applicable to yourself and also to my brother 
Frank here. Likewise, I suppose you are sufficiently 
well acquainted with these mountains to know that 
it will be impossible for you to ascend to-night, or 
even to-morrow. Finally, I suppose that no urgent 
Business calls you to Bleakton. Moreover, listen to 
that rain.” From aman who talks thus one would 
incontinently fly, but the visitors remained. 


Mrs, SouTHworTH having got her characters inte 
the minister’s parlour proceeds to make them spend 
the evening. ‘Come, Miss Wynne,” said the dreadful 
host, “ we cannot let the opportunity of your presence 
this evening pass unimproved. I know you will 
favour us with one of Haydn’s or Beethoven’s grand 
anthems,” whereupon he led the young lady to the 
chamber organ. Miss Wynne played “a slow and 
solemn prelude and then with her voice struck into 
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the sublime strains of ‘I know that my Redeemer 
liveth.’”? The voice, Mrs. Southworth tells us, was 
‘‘a rich double contralto,” whatever that may be, 
and the effect of the song is described in the true 
novelist’s style. Enough here that “for the whole 
length of the piece she held her audience spell-bound 
in a celestial trance.” Then two idiotic persons 
began to discuss the double contralto. ‘ Her voice,” 
said the first idiot, ‘‘is a made one, the effect 
of cultivation, not the gift of nature.” ‘ What,” 
exclaimed the second idiot, ‘“‘ those magnificent tones 
that filled all the air, that filled our hearts witha 
charge of electricity, those rich, deep, thrilling, 
thunderous tones——” ‘* Were,” interrupted No. 1, 
“* Constance’s own creation. Her natural voice was a 
falsetto!” 


Wit reference to the starvation wage paid to 
music teachers as the result of excessive and ever- 
growing competition, ‘‘ Saddleworthian”’ writes :— 
“A lady sent her daughter to me wishing to know 
my terms for pianoforte lessons. I mentioned a sum 
under {1 for ten lessons. In due course of post I 
received a reply that the above amount was ‘ too 
heavy’; she could send the girl elsewhere, she said, 
and only have to pay sixpence a lesson’?! My cor- 
respondent suggests the formation of a society for the 
prevention of cruelty to music teachers, but in this 
case the victims are preying upon each other. 
Nothing can be done till some authority fixes the rate 
of payment. Seeing the rapid strides now made by 
Collectivism—this is genteel for Socialism—we may 
not have long to wait. 


THE Indian Mirror, a paper described as ‘‘ written 
by Baboos for Baboos,” had a correspondent at the 
Handel Festival, who informed trusting readers that 
20,000 persons went to ‘“ Harden Messiah”; also 
that Mr. Ben Davies “ made a great step in advance 
in his Passun solo and ‘ How shall dash them’”’; 
also that ‘Mr. Bantley’ surpassed all previous 
efforts and was perfection itself in ‘The trumpet 
shall stand.’ Let not the Baboos triumph; our own 
printer’s boy can do equally well. 


Hovipays must be my excuse for not taking notice 
earlier of some remarks made by Mr. Paul Milliet in 
the course of a lecture on “ The theories and errors 
of the modern music poem.” Mr. Milliet appears to 
have lashed out at the critics, but thdt was a matter 
of course, and may have been intended to flavour the 
feast with a spicy and acceptable condiment. I pass 
it by for matter more serious and infinitely more 
profitable. Mr. Milliet said: “Of the many erroneous 
ideas to which the modern music poem had given 
birth there were none more striking than those which 
affected the treatment of melody.’ Having pointed 
out how composers strove to shape themselves upon 
the theory of Gluck and the practice of Wagner, he 
went on to say that melody found in England a 
shelter from scientific combinations. ‘ English 
composers preserved their sensitiveness to the simple 
beauty of melody. They put therein neither science 
nor system, but their heart. It was an old way, but 
there was never yet a better to stir the emotion of 
the listener. Why then was so much heard of 
methods of composition? . . . Why did not they (the 
critics) show the disastrous consequences which 
result from a composer fettering himself with a system 
foreign to his genius?” Mr. Milliet may be assured 
that some of them have done so. I myself have 
pressed the point again and again, urging that 
English composers should write as Englishmen, in 








the spirit of their country’s art, and not as Germans, 
or Frenchmen, or Italians. But the foreign mode] 
is still the one we copy, and so, for any appearance of 
change at present visible, it will be to the end. 


Proup possessors of ‘* Strads” should keep their 
eyes open. Aluminium violins are being tried in 
America, and are said to yield a great volume of 
tone. A specimen was lately introduced at a meeting 
of ‘scientists,’ and played upon by a competent 
performer. ‘Some musicians declared that the 
quality was not as good as a wooden one for solo 
work, but that it would prove good in orchestral 
work. Others took the opposite side of the question 
entirely, while a few predicted that in a few years 
aluminium violins will be substituted for the wooden 
instruments.” 


THE little Cotswold village of Amberley has been 
favoured by musical folk this season. Mr. Gibson, 
of the Popular Concert quartet, industriously 
“ golfed”’ on the beautiful upland for six weeks; Mr, 
and Mrs. Louis Diehl were sheltered for a still 
longer time in the Woodchester valley; Mr. W. 
Henry Thomas has also been a visitor, and he, too, 
wielded the driver and the diblick. Mr. Alfred 
Watson, of the Standurd, was to be seen exploring 
the neighbourhood on horseback, nor did the present 
writer fail again to court the invigorating hill breezes 
of his native county. 


Looxinc through a book entitled “‘ The Cheltenham 
Mail Bag, or Letters from Gloucestershire, by Peter 
Quince the Younger” (Simpkin and Marshall, 1826), 
I came upon a rhymed reference to Braham which 
may still impart a lesson: 


“ With leg outstretched, and outstretched arm, 
Like wizard mumbling o’er a charm, 
Glittering with graces, Mister Braham 
Delights like gew- gaws to display ’em. 

But all these wonders rich and rare 

Their sweetness waste in desert air, 

Since one pathetic simple strain, 

One unadorned, pure melody 

More thrills, more charms than all the vain 
Conceits that foreign tastes supply.” 





Tue rhymer proceeds with advice to the great 
tenor of his day: 


“ Despite fastidious phantasies, 
Braham, I'd own your power to please, 
If still, amid the tortuous chords, 
You'd but indulge us with the words; 
For I confess a stubborn heart, 

Cold to the flourishes of art, 

That never at the laboured strain 

Felt an emotion but of pain, 

And only beats with joy intense 

When sweet sounds echo thought and sense, 
And poesy and love bestow 

On music its divinest glow! 

Hence does the human voice acquire 
A charm beyond the trembling wire ; 
And some will tell you, right or wrong, 
The words at least are half the song, 
And music’s like a widow left 

When of her wedded verse bereft.” 


The Cheltonian muse then proceeds to quote Goethe 
in “Wilhelm Meister”: ‘*The instrument should 
accompany the voice, for tunes and melodies, without 
words and meaning, seem like butterflies which we 
could wish to catch and make our own; whereas 
song is like a blessed Genius that exalts us towards 
Heaven, and allures the better self in us to attend 
him.” 

I HAVE received a copy of an address issued to the 
members of the Apollo Club, Chicago, by theif 
conductor, Mr. Tomlins. It will be remembered that 
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ans, the relations between Mr. Tomlins and the Club | and not ashamed, which was advocated, a while since, 
odel committee were, not long ago, strained to breaking. | by certain ardent spirits in England, and it will, there- 
e of The details are now published, and we learn that | fore, be specially interesting to watch results. The 


Mr. Tomlins became conductor in 1875, at a salary | writer of the letter aforesaid (a music teacher himself) 
of 1,000 dollars. During the next eleven years the | protests with great energy, claiming, first, that the 
work doubled and quadrupled, but the remuneration | rights of the people will be ignored or outraged— 








heir rose no higher ghan 1,200 dollars. In 1886 Mr.| which, perhaps, does not matter in the land of Mr. 
1 in Tomlins asked permission to give an annual concert, | Justice Lynch. He urges, next, that the efficiency of 
e of such as, in England, we should call a “ benefit,” but | the “ protected class” would decline in the absence 
ting the committee preferred to increase the salary to|of competition, and, last, that other classes will 
tent 1500 dollars. This arrangement continued till 1889, | demand like protection, with the result of an enslaved 
the when the Club membership was raised from 200 to| people. The news from Alabama seems likely to be 
solo jo. As this involved much more work, the stipend | interesting. 
tral was increased to 4,000 dollars, and so remained till JoserH BENNETT. 
tion ayear ago, when the committee lowered it to 2,500, 
ears the rehearsals being at the same time reduced one- 
den § half. The result was, says Mr. Tomlins, that the HEREFORD MUSICAL FESTIVAL. 

Club made 2,000 dollars clear profit, and its efficiency (FROM ouR OWN CORRESPONDENT.) 

suffered. es AcaIn I have to record a successful meeting of the 
been . : , Three Choirs, and once more to state that the occasion was 
son, Ix view of the season following, Mr. Tomlins asked | favoured by the splendid weather which, for so many years 
vusly for a larger number of rehearsals and for the restora- | in succession, has attended these gatherings. Some may 
Mr. tion of a part (1,000 dollars) of his old salary, provided |smile at the importance attached to the condition of the 
still the Club’s receipts permitted. Upon this arose |barometer. It is these who do not know how seriously 
W. disagreement. It must be understood that Mr. attendance at our semi-rural festivals is affected by 
‘tel fomlins’s salary was looked upon by the committee untoward climatic conditions. The business of the music 
fred as a retaining fee, entitling them to the exclusive oe laid o a the np rer wa lines. As 
sting fp benefit of his services in Chicago as regards choral he pn tee ive o 7 — ii a one entero 
sent concerts. It is clear from the address that Mr. 2 eS ee ee 


3 : tee I concerns the religious proceedings than those which are 
2€Z€8 Tomlins resents this limitation and others to| ore distinctly musical. The Hereford plan is to have a 
which he vaguely refers. He says: “I have | special service and sermon on the morning of the first day, 
chosen to do broader work, ... I cannot put it |and, in the matter of Concerts, to close on the evening ot 
from me, and I will not ... and to count up to me |the fourth day with a chamber Concert in the Shire Hall. 


_ my share in the work accomplished at so much | This rule was duly observed on the late occasion ; the three 
826 money per rehearsal, as was done in committee the |choirs taking part in the service and the Dean preaching 
826), day I resigned, was as disrespectful as it would be to|the sermon. The Very Reverend gentleman was a Canon 


rhich ofer a minister of the church a salary based upon |0f Worcester, it appears, when the Cathedral authorities 
somuch money per sermon.” Mr. Tomlins’s circular began an unhappy attempt to reform the Festival from 


is dated June 20 last, since when news of an amicable — — ne “ a ———- — Api Se n —_ 
arrangement has reached us. act, aadmi ing a ea emp alled, Dut Cc aiming, a 


was justified in doing, that it brought about a more orderly 
aici and appropriate observance. This was the salient point of 

In such a case, it is difficult for a distant looker-on | the Dean’s sermon for many of us. As to the rest, the 
to form an opinion, because there are generally preacher asserted the high mission of music as an accessory 
underlying causes of discontent. It would appear, to worship, and pleaded eloquently for the charity which 


; cae the Festival has served so long and so well. 
however, that a commercial spirit has largely Turning to the musical performances, it would serve 


inspired the dealings between committee and con- | ittle purpose, and only tend to weary the reader, were I to 

great —§ ductor. Of course, all such relations have a business | go through the programme piece by piece, discussing the 
side. The labourer must secure the hire of which he | What, and When, and How. Much that is done on these 

isworthy, and the committee must keep out of debt. | occasions can be referred to in general terms, and readers 
But transactions within these limits should surely be | can imagine how works like “ Elijah” and ‘‘ The Messiah” 
taried on in a broad and generous spirit. The | are given by a first-rate London orchestra, a chorus made 
greater and nobler end is not gain, but the higher | UP of picked voices from the three counties and Yorkshire, 
good of art. Where that is studied, committees gladly with such soloists as Madame Albani, Miss Anna Williams, 
lay out all the money they can spare upon efficient Miss Evangeline Florence, Miss Hilda Wilson, Miss Jessie 
service, and conductors as gladly refrain from pressing | King, Mr. Lloyd, Mr. Hirwen Jones, Mr. Plunket Greene, 
clims which, if conceded, would result in starving Mr. Watkin Mills, and Mr. Santley. But while I need not 
other necessary agencies. I have dwelt thi spend time over these stock Oratorios, it is a duty to state 
y ag ‘ weit upon this |that they drew the largest attendances, and the highest 


_ at such length because it conveys a moral | contributions to the charity. “Elijah” was heard by 
adapted to do good on this side the great water. 1,646 persons, while 1,773 attended “ The Messiah,” the 
patos respective collections being £174 and £293. Other 

standard works in the programme were the “ Last 


-oethe Nor having studied musical journals during the Judgment,” the first part of Bach’s ‘‘ Christmas ”’ Oratorio, 
‘hould holidays, I do not know whether the notice of the | Mendelssohn’s Forty-second Psalm, the first two parts of 
profession in England has been directed to what is | the ‘‘ Creation,” and the “‘ Hymn of Praise.” As to these, 


it going on in the State of Alabama. From a letter in | general commendation of the performances will suffice, and 
ch Wi the Mobile Daily Herald I learn of a movement there |! Pass on to other things of less familiar interest. 
nereas F which aims at controlling not only the musical edu- A conspicuous and commendable feature in the scheme 


drawn up by the conductor, Mr.Sinclair, was the prominence 
given to works by native composers. The two novelties 
were both English: Dr. J. F. Bridge contributing a setting 


rie Cation of the people in a general way, but also the 
individual teacher, It is proposed, for example, that 


i 

Ran shall a allowed, under fines and penalties, | of Giacopone’s “ Stabat Mater Speciosa,” and Dr. Harford ; 

th b ence the practice of music in any county of | Lloyd sending in a ballad, ‘Sir Ogie and the Lady Elsie.” i 
to ths ama where there is an authorised board of| {In ‘addition were performed the second part of Dr. 4 
their Musical examiners until he (or she) has passed a | Mackenzie’s ‘‘ Bethlehem,” and Dr. Parry’s “Job. These 

d that Satisfactory examination.” Here is the policy, naked | four works were a sufficient and, most people will agree, 
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an adequate representation of native talent. In the matter 
of comparatively new music from foreign pens, few could 
quarrel with the choice of Dvorak’s Birmingham 
“Requiem,” though many, prior to a really capital perform- 
ance, may have doubted the prudence of selecting a com- 
position which contains formidable difficulties. I was 
surprised to find a lack of public interest in the Bohemian 
master’s music. The ‘ Requiem” and the ‘“ Cradle 
of Christ,” as Dr. Bridge’s work is called, seemed 
to me strong attractions, but I judged from a point of view 
not occupied by the local public. At any rate, there was a 
small attendance, the numbers falling below a thousand. 
None the less should the performance of the ‘‘ Requiem ”’ 
be praised. It is true that the choir were helped through 
the frightful difficulties of the ‘ Pie Jesu’ by an organ 
accompaniment, contrary to the intention of the composer ; 
but, notwithstanding such aid, the rendering of the piece 
was a distinctly meritorious achievement, reflecting credit 
upon everybody concerned, especially upon Mr. Sinclair, 
the Conductor, whose boldness was amply justified by his 
skill. Dr. Bridge’s new work should meet with ready 
acceptance as Christmas music. It is both engaging and 
scholarly, while it appears to me, in some respects, 
the best and most hopeful composition as yet produced by 
the Gresham professor. There is in it less of restlessness— 
less of searching about for effects and greater assurance in 
treading a direct road to a clearly defined end. If I have 
judged aright, this is a very important matter for Dr. Bridge, 
who has got on the right track, and precisely the one most 
certain to lead him into public favour. The nature of his 
subject, in the present case, called for simple and refined 
treatment. That demand he amply met, particularly in the 
opening chorus and in the carol-chorus “ Jesus lying in the 
Manger ’’—a peculiarly felicitous effort. Special mention 
should also be made of a soprano solo, ‘‘ Jesus, Fount of 
Life still flowing,” in which the figure of a flowing fountain 
suggests an elegant feature of accompaniment. Altogether 
the work has charm. What that means, with reference to 
its future, I need not tell. 

The performance of the second part of ‘‘ Bethlehem,” no 
less meritorious than that of other works, served to justify 
the arrangement by which each division of the ‘‘ Mystery ” 
stands complete in itself. Instead of hearing the music 
set to the scenes in David’s city under the conditions of a 
dissolving audience, it was listened to with attention fresh 
and unwearied, and had, therefore, every chance of making 
its mark. I may add that it hada first chance, remembering 
how the audience at the Albert Hall, whom the strains of 
seraphim would not keep in their seats to the end, began 
trooping out while yet the end was some way off. There 
was also, at Hereford, the manifest advantage of silent 
attention and the absence of anything to distract. Under 
these favourable circumstances, and with Madame Albani, 
Miss Jessie King, Mr. Hirwen Jones, and Mr. Watkin Mills 
as solo vocalists, amateurs could well estimate the value of 
Dr. Mackenzie’s music. There is every reason to believe 
that nothing of its earnestness, high musicianship, and 
exalted purpose was lost, while it may easily be imagined 
that the numbers which, like the charming Cradle Song, 
made a simple and direct appeal to appreciation, not only 
convinced the minds, but touched the hearts of the 
audience. Madame Albani, in the music of the Blessed 
Mother, was a great success. She sang the part as no one 
else could, and may particularly be praised for an expression 
of fervour all the more effective because kept in just restraint. 

Dr. Parry’s ‘‘ Job,”” which has now been heard at three 
successive Festivals, made its customary impression. The 
composer conducted, and again had the advantage of Mr. 
Plunket Greene’s services as representative of the patriarch. 
Whatever may generally be said of this artist as an Oratorio 
singer, in ‘‘ Job” he is without a rival. In his hands the 
long and famous ‘Lamentation’? does not weary even 
those who are unable to appreciate its musical beauty and 
declamatory power. He makes in this a display of absolute 
excellence. The rendering of the work as a whole was 
satisfactory. 

The attendance at the Cathedral performances, though 
not quite up to the mark of 1891, was not far below it, the 
figures being 8,670 as against 8,807. Note here that the 
number patronising the Festival in 1888 was only 6,635, 
and that the average in the period 1879-85 was but 6,357. 


. 





Clearly, therefore, the aggregate in 1891 and 1894 repre. 
sents a very large advance in public favour. The collections 
amounted to £798 14s. 6d., which, with certain supple. 
mentary amounts always paid direct to the treasurer, wil] 
probably make the Festival’s contribution to the charity 
not less than £1,100. 

There were two secular Concerts in the Shire Hall; one 
on Tuesday evening, when Dr. Lioyd’s ballad was 
performed, in company with a Wagnerian selection; the 
other, on Friday evening, being confined to chamber 
music. The Eton precentor has treated a gruesome theme, 
akin to that of the ‘‘ Spectre’s Bride,” with a good deal of 
cleverness, in no case departing from requisite simplicity 
and directness, and always presenting themes having 
more or less affinity to the typical ballad strain. The 
whole is musically interesting and claims for the com 
no small credit. Choral bodies with a liking for ghost 
stories will find themselves suited in this piece, and even 
those who laugh at the Psychical Society may listen with 
interest and admiration. In conclusion, I must con- 
gtatulate Mr. Sinclair upon a success personal to himself 
and upon his proved ability to sustain and strengthen the 
repute of the Hereford Festivals. 


THE BIRMINGHAM NOVELTIES. 
I. HENSCHEL’s “ STABAT MATER.” 


THERE is no mistaking the end which Mr. Henschel had 
in view when setting Giacopone’s touching Hymn to music, 
He might have designed it as, primarily, a piece for the 
concert-room—one, that is to say, in which the words, and 
the worship of which they form a part, are subordinate to 
a display of musical skill. But the composer here gives us 
a genuine work for the church. One can hardly look through 
its pages without seeing a vision of gorgeous shrines, 
resplendent robes, and ‘“‘ windows richly dight.” There is 
about it an odour of incense. All this derives strength 
from the fact that the music savours much more of the 
Latin peoples than of the Teutonic. It belongs to the 
sensuous school of Verdi and Gounod (though only in the 
most general way suggesting either of these masters) 
rather than to the colder, more abstract, and more 
intellectual creations of the rival race. Mr. Henschel, it 
seems to me, made a good choice, quite apart from the 
consideration that he consulted his own feelings. Asa 
result, at any rate, Roman Catholic worship now possesses 
a new ‘Stabat Mater” instinct with its own spirit and 
feeling. 

The work contains eight numbers, in all of which sol 
are combined with the chorus, and both with an orchestra 
that must, for these days, be regarded as unusually reticent. 
That Mr. Henschel knows how to employ all the means at 
his disposal, and can pile Pelion upon Ossa with the rest, 
sufficiently appears in the ‘ Inflammatus,” where every: 
thing, from piccolo to tamtam, comes into play. But, 
for the most part, he is sparing of noise, preferring 
much more to trust in the delicate effects secured by com 
sulting the individuality of the instruments and bringing 
it into prominence. It need scarcely be added that 
recurring themes are not employed, save in a solitary casé, 
where a melodic figure, conspicuous in the first number 
re-appears at the end. Let us glance at the numbers 
their order. 

The “Stabat Mater dolorosa” is haunted by tht 
“ figure” just mentioned—one of three notes only— 


Adagio. 
© —— T £ 
7 aN! Pea SS 
bas cee eed 


the reiteration of which by the bass instruments is fertile 
in suggestion. In the orchestral introduction it is twelve 
times repeated, The work contains no similar device. 
Generally speaking, this opening number is distinguls 
rather by propriety of expression than by any salil 
features other than that already indicated. There 8? 
middle episode, ‘‘Cujus animam,” with a phrase in imile 
tion for the solo voices; elsewhere the composer ha 
expresses the pathos of the situation through rich 
moving harmonies, with occasional melody that 4) 
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very strongly to emotion, The most original section is the 
Coda, in which the soli and chorus alternately recite 

ents of the text on the dominant, while the orchestra 
reiterates the “‘ figure ” shown above. 

“Quis est homo” is set as a tenor solo and chorus in G 
minor (Andante sostenuto). If not the most striking 
number, it is noticeable for well-sustained melody and the 
easy flow of its harmonies. The effect, helped by the 

erally low tone of the orchestration, is one of gentle 
melancholy. : 

“Pro peccatis”’ brings a change; the composer now 
having occasion to draw more largely upon his resources. 
The number, in F minor (Andante), employs a quartet of 
solo voices as well as the full chorus. The music of the 
leading section, which regards the Divine Figure on the 
Cross as suffering for human sin, is intense and, at 
moments, very impassioned. On the words “ Et flagellis,” 
for example, comes a veritable cry of pain from the female 
voices, followed by ‘‘ Et flagellis subditum ” from the full 
chorus in tones which seem to suggest the deepest humilia- 
tion. The middle section, ‘‘ Vidit suum dulcem natum,”’ 
offers a striking contrast, with its flowing and gentle 
strains in the relative major. There is here the charm of 
absolute beauty ; but very soon a change to desolation not 
less complete takes place, and the setting of ‘‘ Morientum 
desolatum, Dum emisit spiritum,” with its unison ejacula- 
tions and solemn trombone harmonies, can only be described 
as a bit of excellent and impressive work. 

Turning to the ‘‘ Eia, Mater ’’ (alto solo and chorus in F 
major, Andante), we are concerned with tender, devotional 
strains. The chorus here plays a subordinate. part, doing 
litle more than strengthen the harmonies accompanying 
the first section of the solo when that comes up for 
repetition by way of ending. It is, therefore, the solo 
around which interest gathers. This stands in two sections: 
one purely and quietly religious in feeling ; the other, more 
ardent, and attended by independent orchestral passages 
that give welcome variety. The first phrase of the solo, by 
the way, is made very conspicuous— 





anf} 
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and, in the ensemble, becomes a theme for imitation; the 
slo voice answering a corno inglese. 

It may well be that popular taste will derive most gratifi- 
cation from the ‘Fac me vere”—a duet in D major 
(Andante) for soprano and tenor, with an ensemble for 
sli and chorus by way of ending. Here the rhythm of 9-8 
nds itself to a specially graceful and catching—I had 
almost said luscious—melody, sung first by the soprano, 
and echoed by the tenor, for the most part on a tonic 
pedal. A second section (G minor) is almost Rossinian 
incharacter, the voices flowing on in sixths. When the 
chorus (tenors and basses) enter, the leading theme appears 
inthe tenor part, with independent phrases for soli. In 
the full chorus it is again heard from the sopranos. The 
charm of melody throughout the number is as perfect as need 
te, and there can arise no question as to the pleasure it 

give. 

The “ Virgo, virginum preclara” (Adagio non troppo, 
G major), written for solo quartet and chorus, chiefly 

ds upon its harmonic and orchestral effects. The 
quartet begins with homophonic passages of the simplest 
ter, having no instrumental support save a tonic 


‘pedal, sustained by the violoncelli, with detached notes on the 


uth beat of each bar, struck by drums and double basses. 
Some part of this music is repeated by the chorus, the full 
estta accompanying, and the strings giving a unison 
counterpoint of continuous quavers. The contrast of 
fee and colour is peculiarly effective. In the usual 
middle episode, the quartet deals with a short phrase in 
mitation, passing from it to a richly harmonised crescendo 
ofconsiderable intensity. The first section comes back in 
ue course, but is now an ensemble for quartet and chorus, 
witha deeply solemn and touching ending. 
the “ Inflammatus” we find a further example of con- 
ttast, the middle episode, ‘‘ Fac me cruce custodire,” being 


% plaintive and entreating as the opening section is 


terror and dismay. Large means are used, a piccolo, tam- 
tam, and solo violin being added to the full orchestra, 
which now assumes an independent réle, with trumpet 
calls and tempestuous passages for the bass instruments. 
These passages, by the way, are a rare feature in treatment 
of the special subject against which Mr. Henschel here 
measures his strength. Other features are more or less 
familiar, but the general effect is undoubtedly impressive. I 
cannot recall a more thrilling setting of the words “In die 
judicii”’; voices (trumpets doubling) brokenly uttering the 
line in unison, to the slow, solemn, and subdued harmonies 
of trombones and tuba. It is in the episode already men- 
tioned that the composer introduces a solo violin, which 
(the first clarinet doubling an octave lower) has an eloquent 
independent theme when the subject comes up for repeti- 
tion by the chorus after statement by the quartet. The 
general style of the work does not favour contrapuntal 
features, but here we find a canon in the major ninth above 
for bass and soprano. As to the rest, the episode is purely 
devotional and set off by much thematic and harmonic 
beauty. The strenuous first section returns in an abbre- 
viated form and has a Coda upon the thundering climax 
of which breaks, from trumpets and trombones, the first 
phrase of the old ‘“‘Dies Ire” melody. Twelve bars of 
orchestral Vivace, agitated and terror-stricken, end the 
number. Through them is heard the roar of the tamtam. 

We now reach the final number, ‘‘Quando corpus,” an 
Adagio in E flat for soli and chorus. This also is somewhat 
elaborate, and, like most of the other movements, careful 
to offer contrasted effects, here plainly suggested by the 
terrors of death and the glories of heaven. A full orchestra 
is employed, with harp and organ, which instruments are 
now introduced for the first time, of course in connection 
with the Paradise music. The opening section, ‘‘ Quando 
corpus” has an effect of gloom and terror ; the chorus (six 
parts) ejaculating the words at intervals, while the effect of 
a lugubrious theme for trombones is heightened by a roll 
(with kettledrum sticks) upon the bass drum. A fine 
crescendo on the line ‘“‘ Fac, ut animz donetur’”’ leads to the 
‘ Paradisi gloria,” in which a broad phrase passes from one 
solo voice to another, accompanied by the harp, with broken 
chords for the strings. The change is highly effective, and the 
new subject-matter is developed, with ever-increasing force 
and glow of colour, to the end, where, on the ‘“‘ Amen,” we 
hear the phrase with which the ‘‘ Stabat Mater dolorosa ’’ 
began. 

From the foregoing outline sketch it is hoped that some 
idea may be formed of Mr. Henschel’s interesting work. 


II. Parry’s “ KinG Sau.” 


This extended and important Oratorio is in dramatic 
form, and contains four Acts ; each sub-divided into scenes. 
The words are partly from the Bible, partly original, but 
in Biblical style, and partly in rhymed verse, the precedent 
of * Judith ” being thus strictly followed. My first business 
is to take the reader along the line of the argument. 

Act I., Scene 1.—The Israelites lament the state of 
oppression into which they have fallen, and demand a 
King. Samuel reproaches them, pointing out the con- 
sequences. They will not heed, and the Prophet thereupon 
announces that the leader they require will soon be with 
them. Scene 2.—Maidens are drawing water at a well, 
when Saul approaches, enquiring for Samuel. He is 
directed to the Prophet’s abode, and there informed of his 
high destiny, and anointed King. A chorus of thanks- 
giving ends the Act. 

Act II., Scene 1.—Samuel, in the name of the Lord, 
commands Saul to make an end of the Amalekites ; the 
King calls his people to arms, and the host, with cries of 
**Glory to Saul,” goes forth to battle. Scene 2.—The 
Evil Spirit tempts the King to disobedience by reminding 
him of the prizes of war and the wealth of ransom. Saul, 
listening, stops the slaughter. Then comes the dreaded 
Prophet, enquiring as to the sheep, oxen, and other spoil. 
Saul talks of offering these as a sacrifice, but Samuel at 
once pronounces his doom. Retribution is not far off. 
The Israelites are terrified at sight of Goliath and cry for 
help. Then follow the triumph of the King’s destined 
successor ; the songs of the people, who laud David more 
than Saul, and the suggestion of the Evil Spirit which gives 








, and, in a certain sense, violently descriptive of 


the unhappy monarch over to the torments of envy. 
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Act III., Scene 1.—David and the people sing a Psalm | effects. In the same vein is a chorus of anticipated victory se 
of thanksgiving, following which comes a love duet for the | over the Amalekites, beginning with a passage for all the by 
young hero and Michal. Scene 2.—The Evil Spirit works | male voices— on 








upon Saul by taunting him with the defection of his own , ee = 
daughter. Michal thereupon warns David of danger aa - 
i . s an 8 —#—_-4— 








and counsels flight. David expresses faith in the Lord, All 
but goes, nevertheless; leaving Saul more angry than Bow thinehead, A-ma-lek! Nought is thy might -i-nes, ing 
before and bent upon pursuit. Scene 3.—Sau/ and his J - 
men, weary with pursuing David, sleep in a cave, where a Another great effort is made at the end of Act IT., when the his t 
dream troubles the King. It is described how a terrible and | people, after the death of Goliath, acclaim David and Saul, ‘aie 
mocking spirit came to taunt him with news that David | In such a case it must be difficult to keep away from } 
had entered the cave while he lay helpless, and yet had | Handel, and here and there I note touches suggestive of 

spared his life. A voice suddenly cries “ King Saul!” the|the mighty Saxon, as, for example, in an orchestral 

soldiers awake and recognise David. Then follow the | ¥U21son— ely 

incidents with which everybody is familiar, ending with the exaStt = 

departure of David to Ziklag. Michal appears, enquiring SSS 

for her hero, and is told that he is in the Lord’s hands. 

Act IV., Scene 1.—The Evil Spirit having announced| This very important number is much varied, ranging from The : 
to Saul that his doom is near, a cry of war again is heard, | simple outbusts of exultation to quasi-dramatic passages pag 
the people demanding to be led against their ancient foes. | such as that which depicts the downfall of the Philistine when 
But Saul trembles and is afraid, whereupon the Evil Spirit champion. Everywhere the master-hand is discoverable, “sul 
counsels a visit to the Witch of Endor, and departs, saying going straight to the point by the shortest and most obvious chara 
‘‘My mission is accomplished.”” Scene 2.—This is taken | route. In Act III. are many choral passages which belong orche 
up with the incidents at Endor, as they are narrated in the | to the dramatic action, but only one of large development. told t 
Bible. The Witch sees, as in a vision, and describes the | This is found at the end, where Michal is assured that the m 
death of the King. Scene 3.—Michal, David, and the|her beloved is in the hand of the Lord. It fills fourteen listeni 


People sing a Lament for Saul. ; i pages of the pianoforte score, and is largely contrapuntal, 
Who does not see that an excellent choice of picturesque | dealing with various subjects treated in imitation, among 
and moving incidents has been made by the anonymous | them this very striking one— 








author and compiler of the ‘‘ book”? a = 3 eo Pa 
I am not writing an analysis, and shall scarcely be | ~-—-j—-—-h = a. —__@ _ © _.. This 
expected to deal with the music of this long work number Ee ae ae as ee ee ee beauty 
a 7 ' oe 
by number. Remarks, more or less general, upon Thoughhe fall _ he shall not be ut-ter-ly cast a - way. Joins. 
structure and character must for the present suffice. It , ‘ a cat 
will readily be assumed that the composer presents himself} There is no set form, the composer passing freely from has ¢] 
here as we have seen him in “Judith” and “ Job,” the | text to text and from theme to theme, but throughout are ness ( 
latest work being marked by the same virility and direct-|the same boldness of outline and force of utterance in sectior 
ness ; the same thoroughly English style ; the same power | combination with high musicianship. The last act, like the chorus 


of description and suggestion. I should say, also, the same | third, reserves its choral strength for the close ; the People fascing 
skill in the rare art of so writing declamatory music as to | there joining David and Michal in great lamentation over sopran 
strengthen, not enfeeble, the expression of the text. This |the dead King. Much might be said concerning the beauty the rov 


Oratorio, however, shows Dr. Parryemploying representative | and pathos of this Finale, but I must needs refrain. The wl 
themes in a fuller and more decided manner than before.| The solo voices play a very important part throughout; solemn 
Moreover, he modifies them d@ Ja Wagner; so that, | Michal being soprano; the Evil Spirit, contralto; David, Mourn 
structurally, the method of the music approximates to|tenor; Saul, baritone; and Samuel, bass. As may be answer 
a model which, while it has advantages, has also |imagined, much of the work they have to dois declamatory, mighty 
dangers. I cannot say that the Leitmotiv system is|the lyrical portions being comparatively few. But Dr. out. th; 
actually overdone in the present case, but it would | Parry’s declamation is always interesting, not only for the delicate 
appear that the composer has taken it as far as is | merit of just accent and emphasis already pointed out, but due tin 


consistent with safety. Saul has two themes, one repre-|also on account of its purely musical qualities. Among scored 
senting him as a man, the other as a king. Another motive | the more lyrical solos, that sung by the then happy Saul Birmin 
stands for David, another for the Evil Spirit, while others are | on his way to Samuel, ‘‘ The heavens are full of radiant 
associated with events and circumstances, such as the | light,” deserves particular notice. The flush of youth and 
anointing of Saul, the love of David and Michal, &c., the | the joyousness of content find expression in every page. 
arrangement being so complete that Dr. Parry is able, in | Different, though equally animated and energetic, is the 
an extended orchestral introduction, to present a musical | King’s summons to war against Amalek—a solo bright and THA’ 
epitome of the “argument.” He starts with the motif of | stirring as a trumpet call. The solos of the Evil Spint general 
Saul as a man; presently we reach the Anointing theme; | have a cachet of their own, and are distinguished by more tionally 
next that of the Evil Spirit, with a reference to the scene | elaborate devices in accompaniment than the others. 
at Endor. Presently the David subject appears, and} Notable, also, is Michal’s song of victory, ‘ Arise and Queen's 
a suggestion of the Love scene, followed by Saul’s personal | sing,” with its delightful episode (one thinks of the Boy's societies 
theme, now in a minor key; and, lastly, by a passage from | song in “‘ Job”’), “‘ The shepherd came up from the care of Concert 
the Lament. So, to those who know the motiven and can | the sheep’’; but still more popular will be the love duet all “ giv 
recognise them, the prelude foreshadows what is to come. |‘ The voice of my beloved,” into which, within the limits to come 

Although it may not be said that an Oratorio absolutely | applicable to a work of sacred character, the composer ha J we mug 
stands or falls by its choral writing, thereupon, no doubt, | put all the force and beauty of strongest human passio. Society, 
hang very important results. The choruses in ‘ King|Saul’s song of revenge, ‘‘Fled is mine enemy, ning No 





" 
Saul” indicate that Dr. Parry has been fully alive to this | Michal’s love song, ‘‘ Saw ye him whom my soul loved,’ extra pe 
fact and taken measures accordingly. He strikes the right | are likewise worthy of mention. So are others, but Day and 
note, sonorous, unmistakable, in the opening complaint of | enough that the solos are as much to the purpose as the “Israel 
the distracted people. Al! is bold and effective, with no | choruses and quite as full of musical interest. ; Legend, 
network of tortuous harmonies to confuse the issue by With regard to the orchestration nothing definite caa the “ Cy 
bewildering the ear. A more graceful result is achieved in | be said, but in that department it is quite easy to trust ° special i 
a three-part chorus of Maidens at the well, which suggests | composer. With equal confidence do I anticipem ss March 7 
the charming sacrificial music in ‘“ Judith.” (This piece |‘‘ King Saul” a success not less distinguished than Oratorio 
“s — of water will go the round of ore fétes.) | enjoyed by ‘ Judith ” and ‘“ Job.” oa hav 
n the final and thankful chorus of Act I. the composer ~— ‘ " lorma 
tf puts forth his full strength. It is a chorus of the good old- | III. Gorinc THomas’s ‘ THe SWAN AND THE SKYLARK on April 
i fashioned sort—such an one as Mendelssohn would have| This is mainly a setting of Mrs. Hemans’s well-know? Ff aBach s 
i written under the same circumstances, with enough of|poem of the same name. For the rest, it deals wi Bach Fy 





counterpoint for variety, and plenty of broad, massive | four stanzas introductory by an anonymous poet, who London 
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not have concealed his name, and two interpolated stanzas 
Keats and Shelley respectively; that from the first- 
named beginning “ Adieu, adieu! thy plaintive anthem 
fades,” while the Shelley lines, ‘‘ Higher still and higher,” 
&c., will instantly be recognised as part of the ‘ Skylark.” 
Allthe words, pathetic in themselves, become more touch- 
ing by connection with the fact that the lamented composer 
was violently wrenched from life before he could complete 
his task. Remembering this, who can read the lines sub- 
joined without emotion :— 
But thou, sweet boon, too late 
Poured on my parting breath, vain gift of song! 
Why com’st thou thus, o’ermastering, rich and strong, 
In the dark hour of fate ? 
Only to wake the sighs 
Of echo-voices from their starry cell ; 
Only to say—O sunshine and blue skies! 
O life and love! farewell. 
The note of melancholy is struck in the opening verses of 
the anonymous writer, who imagines a Grecian poet born 
when, poetry and beauty gone, nothing remains but a 
“sullen world of stock and stone.”’ The soliloquy of this 
character is set as a declamatory bass solo, divided by an 
orchestral movement from the beginning of the story as 
told by Mrs. Hemans. Most expressive and moving is all 
the music connected with the dying swan, which, to the 
listening poet, seems to chant a farewell to nature :— 
Summer, I depart; 
O light and laughing summer, fare thee well; 
No song the less through thy rich woods will swell, 
For one, one broken heart. 
This is set as a tenor solo of much tenderness and 
beauty, having a final section in which the chorus 
joins. The verse by Keats, for alto solo and chorus, 
is saturated with melancholy, but melancholy that 
has the subtle charm of an autumn day, the loveli- 
ness of decay and death. Next follows the Skylark 
section, with its contrasted spirit of gladness. The extended 
chorus with which it begins is in the composer’s most 
fascinating style, and worthily followed by a descriptive 
soprano solo, at the opening of which the voice emulates 
the roulades which the lark carries to the gates of heaven. 
The whole section is free and joyous, but, at the close, a 
solemn Andante asserts the wonder and mystery of Nature. 
Mournful, it suggests the great question to which no 
answer is ever given, and can only say: ‘Oh, thou art 
mighty, thou art wonderful, mysterious nature!” Through- 
out this work the special gifts of a most refined and 
delicate genius assert themselves conclusively, and will, in 
due time, demand full consideration. The cantata has been 
scored for orchestra by Dr. Stanford, who will conduct the 
Birmingham performance. 


THE COMING SEASON. 


TuaT musical amateurs, artists, critics, and entrepreneurs 
generally in the metropolis are likely to have an excep- 
tionally busy season there is every reason to anticipate. 
The announcements already made by Mr. Newman, at 
Queen’s Hall; by the Royal Albert Hall, and other choral 
societies ; regarding the Crystal Palace, and other orchestral 
Concerts; and in Mr. Basil Tree’s useful ‘* Panel date list,” 
all “ give busy note of preparation ” for a feast of good things 
tocome during the winter of 1894-5. First in magnitude 
we must note the doings of the Royal Albert Hall Choral 


_ Society. There will be eight Subscription Concerts, begin- 


ning November 12 and terminating on May 6; and the usual 
extra performances of ‘“*The Messiah’? on New Year’s 
Day and Good Friday. The series will include ‘ Elijah,” 
“Israel in Egypt,” Berlioz’s “Faust,” ‘The Golden 
Legend,” “ The Spectre’s Bride,” “‘ The Redemption,” and 
the - Creation” ; but the Concerts which will claim the 
special interest of amateurs will be those of February 7 and 
March 21, when the Birmingham novelties, Dr. Parry’s 
Oratorio“ King Saul” and Mr. Henschel’s “ Stabat Mater,” 
will have their first metropolitan hearing. Other choral 
performances worthy of note are those of the Bach Choir 
on April 2, 4, and 6, when Bach’s “ St. Matthew” Passion, 
4 Bach selection, and the B minor Mass, will constitute a 

h Festival; the Concerts of the newly established 
London Choral Union, which will give “Elijah,” “ St. 


Paul,” ‘‘ The Messiah,” and ‘‘ The Golden Legend”’; of the 
Queen’s Hall Choral Society, which will perform the 
“*Creation,” ‘The Messiah,” ‘“ Elijah,” ‘‘ The Redemp- 
tion,” Rossini’s ‘‘ Stabat Mater,’ and Carter’s “ Placida”’; 
and of the National Sunday League, whose series will 
include ‘‘ The Messiah,” ‘‘ Creation,” ‘Judas Maccabzeus,” 
“Elijah,” ‘The Last Judgment,’ Rossini’s ‘“ Stabat 
Mater,” Sullivan’s ‘ Prodigal Son,” Parry's ‘ Job,” and 
other works. All these performances will be at Queen’s 
Hall, the last-named on Sunday evenings—a significant 
innovation. 

We have next to note the Orchestral Concerts, beginning, 
by right of seniority, with the Philharmonic Society, 
although these Concerts do not commence until the spring ; 
there will be seven in all, the first, on March 7, and the last, 
on June 13. Next in order of importance come the London 
Symphony Concerts, at Queen’s Hall, of which there will be 
nine, beginning on November 1 and concluding on March 14. 
The solo artists at present engaged by Mr. Daniel Mayer for 
these Concerts are the pianists M. Diémer, Mr. Emanuel 
Moor, Mr. Fred. Dawson, Madame Augarde, and Madlle. 
Ilona Eibenschiitz ; (violinists), M. Rivarde and Mr. Sons ; 
(violoncello), Herr Popper. Then follow the Richter 
Concerts, two of which will be given on the 8th and 15th 
inst. at St. James’s Hall, and one at Queen’s Hall on the zoth 
inst. (afternoon) ; the Wagner Concerts at Queen’s Hall, on 
November 6, 20, and 27, the first to be conducted by the 
composer’s son and the others by Herr Mottl; the Royal 
Artillery Band Concerts, on the afternoons of November 
30 and December 14. Lastly, the Amateur Orchestral 
Societies claim attention: The Royal Amateur, on 
November 28, February 20, and May 2; the Strolling 
Players, on November 22, December 20, March 6, and 
May g; and the Stock Exchange, on December 109, 
February 19, and April 29. All these Concerts, with the 
one exception named, will take place at Queen’s Hall. 

Last, but by no means of least importance, the prospectus 
of the thirty-ninth series of Saturday Concerts at the Crystal 
Palace calls for notice. The first Concert will take place 
on the 13th inst., and, as usual, the programmes of only 
the first ten Concerts are detailed. Herein we may note 
the performance, for the first time at these Concerts, of 
Dr. Mackenzie’s “ Britannia’? Overture, a Te Deum for 
orchestra and organ, by Sgambati; Dvordk’s “‘ American ” 
Symphony, Tschaikowsky’s ‘‘Symphonie Pathétique,” a 
Concert-Overture “In praise of Scottis Poesie,” by W. 
Wallace; a Concerto for violin and orchestra, by Mosz- 
kowski; Pianoforte Concerto (No. 2), by E. D’Albert ; Mr. 
German's Suite from the incidental music to the drama “‘ The 
Tempter”; an Idyll for orchestra, by Stewart Macpherson ; 
Goldmark’s Overture ‘‘ Sappho,” and, at the final Concert 
on December 15, Berlioz’s Dramatic Symphony ‘ Romeo 
and Juliet’ and the prelude to ‘“ The Deluge,” by Saint- 
Saéns. The Concert of November 3 will be in memoriam 
of Mendelssohn and will consist entirely of that composer’s 
works, and on the following Saturday Dvorak’s ‘“‘ Spectre’s 
Bride” will be performed. Other novelties will be Mr. 
Sauret’s Elégie et Rondo for violin played by the composer, 
and among the soloists may be observed Herr Lundquist 
from the Royal Opera at Stockholm, who will introduce a 
ballad, by A. Séderman, entitled ‘“ Tannhauser,’’ for 
baritone solo and orchestra. The other artists engaged are 
of the usual high standard and, needless to say, the 
general-in-chief will be Mr. Manns. After Christmas we 
are to have a Wagner Concert, a cantata, ‘‘ The Pied 
Piper of Hamelin,” by R. H. Walthew (performed some 
time since by the Highbury Philharmonic Society), and 
*‘ Young Lochinvar,” a ballad for chorus and orchestra, by 
A. Davidson Arnott. 

The Monday and Saturday Popular Concerts (thirty- 
seventh season) commence respectively on the 2gth inst. 
and November 3, and continue their weekly course, at 
St. James’s Hall, until April 8, with an interregnum, 
from December 17 to January 12. The Thursday Sub- 
scription Concerts, of which there will be six, beginning on 
November 1 and terminating on March 21, will be given at 
the small Queen’s Hall. Details of the Concerts were 
given in our last issue. Messrs. Boosey’s Ballad Concerts 
will (with the exception of one on Ash Wednesday evening) 
be given on Saturday afternoons. Seventeen Concerts are 





announced at Queen’s Hall, beginning November 24. At 
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as 

St. James’s Hall Messrs. Chappell will inaugurate a series | slurred over, and those who have habitually taken part in is ir 
of seven evening and six afternoon Ballad Concerts, on|the services at St. John’s can never altogether lose the the 
November 21, under the title of the St. James’s Hall|impression made upon them by the thoughtful ang phy: 
Ballad Concerts. The management of these Concerts has | expressive manner in which the Psalms are sung—that ig, read 
been placed in the hands of Mr. William Boosey. The | supposing them to be susceptible to such impressions, his | 
above exceptionally long list of announcements has yet to| which is not invariably the case, even with the callow gon 
be supplemented by the Vocal and Pianoforte Recitals, to | undergraduate. in 1 
be given at St. James’s Hall on Friday afternoons,| To the world at large Dr. Garrett is best known ag q worl 
November 16, December 14, and January 11, by Mr. | composer, rather than as an executive musician. “Garrett 1875 
Plunket Greene and Leonard Borwick—these Recitals | in D” and ‘Garrett in F” are just as widely known as the com 
were successfully inaugurated by a single Recital last | Anglican Churchitself. And it is well that these, and others the t 
season; by the Concerts of the Wolff Musical Union, the | of their kind from the same pen, should be popular, for they to d: 
first of which will be given to-morrow evening at St. | typify what is best in contemporary Anglican service music, to! 
James’s Hall ; and by Pianoforte Recitals by Josef Hofmann | Dr. Garrett’s success as a Church composer lies in this: abou 
at St. James’s Hall on November 19, by Mr. Dal Young (a|he has hit the happy medium between the dryness of the valu 
pupil of Leschetizky) at Queen’s Hall on the 30th inst.,|older Anglican school, on the one hand, and French a8 
and by Mdlle. Marie Dubois at the Salle Erard on the | frivolity and Italian sensuousness on the other. He has an el 
13th and 2oth inst. retained the dignity of the first, and mingled with it the extra 
Mr. Percy Notcutt and Mr. Ambrose Austin also | more attractive qualities of the other two. A recent writer expe! 
announce Concerts at St. James’s Hall on the 13th inst. and | has described Dr. Wesley’s music as ‘‘a judicious combina. of 7 
November 30 (St. Andrew’s Day) respectively, and the Post | tion of ancient and modern,” and this description applies discu 
Office Choral Society will give a performance of Barnett’s | with almost equal force to the compositions of Wesley's and | 
‘* Ancient Mariner,”’ at Queen’s Hall, on December 6. most distinguished pupil. To the writer it has always parti 
seemed that in Dr. Garrett’s music there was discernible has | 

the influence of Spohr, and, in a smaller degree, that rf | = 

Gounod; while of Mendelssohn, by whom English con- es 

AN ARTISTIC JUBILEE. posers have until recent years been so strongly influenced, mode 

A CATHEDRAL organist, if he be worthy of his position, | there is little or no trace. But, whether this analysis be He h 
must be classed as one of the most useful and influential | correct or not, there can be no doubt that the Cambridge tion 
members of the musical community. His life is generally, | musician has contrived, in his setting of the Church that « 
however, in spite of the variety afforded by occasional | Services, to clothe the somewhat dry bones of Anglican never 
strife with his Precentor, uneventful, and it is all the | music with something that makes it more pleasant, without perfec 
more to his credit if he succeed, after a prolonged |any detriment to the reticence and dignity which the of the 
service, in retaining anything of his original ardour and | Church of England requires in her services. maste 
youthful enthusiasm. The testimonial that is tobe givento| A third and less conspicuous aspect. of Dr. Garrett's far th 
Dr. Garrett, the well-known Cambridge organist and church | career is his work as a teacher. Putting aside the many been 
composer, in commemoration of half-a-century’s continuous | private pupils who have benefited by his instruction, his to tap 
work in choir and organ loft, is one that is more than com- | labours as University Lecturer on Harmony and Counter. for ill 
monly well deserved. It is just fifty years since he entered | point, and as Examiner for the University, as well as for the bi 
the choir of New College, Oxford, as a lad of ten, and ever | many other teaching institutions, are entitled to cordial extrac 
since then he has laboured without ceasing as a Church | recognition. Dr. Garrett is not one of those musicians — 


musician, whether at Winchester, under his master, Dr. | who take their responsibilities easily. Few organists have 
Wesley, or for a brief season in the Cathedral of Madras, or | owed less to deputies, and, whether as College organist or 
again in his last and most important post as organist of | University organist—a post held by him since the death 
St. John’s College, Cambridge. Here his service has | of Mr. J. L. Hopkins, some twenty years ago—Dr. Garrett 
extended over the long period of thirty-seven years. Con-|has set an example of assiduous attention to his duties Octe 
tact with youth should, it would seem, tend to preserve | worthy of the sincere flattery of imitation. He has had his 
one’s own youthfulness, but the typical college don proves | reward in the approval of those well qualified to judge, and 





this to be a false assumption. In Dr. Garrett’s case, how- | it is pleasant to find that his admirers are not waiting to do THI 
ever, it would seem to have had this effect, for, whether his | him merely posthumous honour. Let us conclude witha that it 
playing, his choirmastership, his compositions, or, it might | practical reminder that subscriptions towards the testi- fresh 1 
be added, his conversation, be taken as a criterion, a!l alike | monial may be paid to Mr. R. A. Macalister, Torrisdale, are CI 
belie the sixty years to which he must own—supposing the | Cambridge. regard 
biographical dictionaries to be rightly informed in the a an 
matter of dates. : Sheph 

Apart from the necessarily monotonous character of his PROFESSOR VON HELMHOLTZ Warei 
duties, the conditions under which a college organist " and rh 
labours are not in all respects the best calculated to| AMONG the noteworthy occurrences of the past month J somew 
stimulate, or even to conserve, his youthful energy and |has been the death of the illustrious physicist, Hermann # anther 
enthusiasm. Though, in the larger colleges, a musical | Ludwig Ferdinand Helmholtz, which took place at of cout 
service of the Cathedral type is aimed at, it frequently | Charlottenburg, near Berlin, on Saturday, the 8th ult, J first C 


happens that the Dean is a person possessing little | the cause of death being a fit of apoplexy, from which he anthen 
sympathy, and no knowledge, in things musical. Of the|never rallied or regained consciousness. His nearet J mical i 
many generations of undergraduates who, more or less | relatives were round his death bed, and the Empres moder 
unwillingly, attend the chapel services, it is to be feared | Frederick’s regard for him was shown in her anxiols the da 
that a majority regard the musical part as an unnecessary |inquiries about him. He was born August 31, 1821) at J. section 
and unwelcome prolongation of what is already long | Potsdam, and had just entered upon his seventy-fourth solo v 
enough to well-nigh exhaust their small stock of patience. | year. His father was a professor in the Gymnasium; his smooth 
And, in the case of St. John’s College, it can hardly be | mother, Caroline Penn, came of an English family. is No. 
said that the general conduct of the services, quite apart | Belonging to the professional class, he was brought up # 3 ten 
from the music, is at all in keeping with the stateliness of | surgeon, and served in the Prussian army in that capacity: abide v 
the sumptuous chapel designed by Sir Gilbert Scott just |In 1848 he was appointed assistant in the Anatom Itis fc 
thirty years ago. The musical part of the service, how-| Museum at Berlin; and, in 1849, he was transferred ® tuneful 
ever, has never been allowed to fall below the high level to | Konigsberg, to be Professor of Physiology there. In 185 is “ TI 
which Dr. Garrett succeeded in raising it, and it may still |he went to Bonn in a similar position, and in 1859 ® 9 
be held up as a model Anglican service of the Cathedral | Heidelberg. 1871 saw him Professor of Natural Philosophy Re 
character. The pains taken in chanting the Psalms, |in the University of Berlin—his last appointment. - + tale 
greatly enhanced by the appropriate, yet reticent, organ | Emperor William raised Helmholtz, in 1883, ae erber 
accompaniment, is a feature in the service which organists | hereditary nobility. We have not to do here with a 
and choirmasters would do well to copy. It shows what | original and brilliant studies which made him famous no 
may be made out of a portion of the service too often | many branches of scientific research, especially optics gTessio 
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js in acoustics and his relation to practical music, through 
the now universally known ‘Sensations of Tone as a 
physiological basis for the Theory of Music,” that our 
readers best know him, and have, consequently, to deplore 
his loss. This great work first appeared in 1863, and has 
gone through four editions in Germany, the last appearing 
in 1877. There have been two English editions, the faithful 
work of the late Dr. A. J. Ellis, F.R.S., which appeared in 
1875 and 1885 (Longmans, London). The latter of these 
comprises Helmholtz’s revision of 1877, and is provided by 
the translator with appendices, bringing the great work up 
todate. When it first appeared its contents were strange 
to musical students, but thirty years have brought 
about a complete recognition of its merit and supreme 
value. In it the conspicuous literary talent of Helmholtz 
is admirably supported by a rare musical taste and 
an ethnological and historical knowledge which display the 
extraordinary versatility of this deep-thinking scholar and 
experimentalist. The plan and scope of the ‘“ Sensations 
of Tone” are now too well known to require to be 
discussed in this notice. His analysis of musical tones, 
and the employment of resonators to make the separate 
partial tones audible, are now common property ; but less 
has been said about his remarkable discernment of those 
gsthetic principles which have in different eras and at 
different places determined the accepted forms of scale, 
mode, and style that have passed, and do pass current. 
He has laid down the principle that Art creates as Imagina- 
tion pictures, without conscious aim, and the reverse; 
that a work produced as a work of mere intelligence will 
never, as such, be accepted as a work of art, however 
perfect may be its adaptation to its end. The summing up 
ofthe results of this investigation shows Helmholtz as a 
master of metaphysics as well as natural philosophy. So 
far the general positions laid down in this great work have 
been unassailed ; but it was not even in Helmholtz’s power 
totap the secrets of all the musical instruments he used 
for illustrations; such spots are only technical, and leave 
the bright light unimpaired which has emanated from this 
extraordinarily gifted mind. 








REVIEWS. 


Octavo Anthems. Nos. 447-464. 
[ Novello, Ewer and Co.] 


Tus series of Church compositions increases so rapidly 
that it is difficult to keep pace with the succession of 
ftesh numbers. The first three in the present instalment 
are Christmas anthems, and it is scarcely too soon to 
tegard them as seasonable for preparation, at any rate, 
by amateur parish choirs. The first is ‘‘ There were 
Shepherds,” for soprano solo and chorus, by Herbert W. 
Wareing, After some effective passages, both in recitative 
and rhythmical melody for the principal voice, there is a 
somewhat extended but simply constructed chorus, the 
anthem concluding with “ Hark, the herald angels sing,” 
of course wedded to Mendelssohn’s matchless tune. ‘‘ The 
first Christmas,” by J. Barnby, is described as a carol 
anthem, and is in four choral sections, all strongly rhyth- 
mical in character, and combining quaint mannerisms with 
modern expressiveness. Another carol anthem is ‘“‘ Dawns 
the day,” by Robin H. Legge. This is also in several 


solo voice is necessary, or, at any rate, desirable. A 
smoothly-written and church-like anthem for general use 
is No. 450, ‘‘ Bless thou the Lord,” for chorus and treble 
o tenor solo, by Clowes Bayley. No. 451, ‘‘Saviour, 
abide with us,” by T. W. Hanforth, is for evening service ; 
itis for treble solo, quartet, and chorus, and is at once 
tuneful, easy, and devotional. Very different in character 
8 “The Story of the Cross,” by J. Stainer. This is of 
course for Passiontide, and is a deeply expressive setting of 
the Rev. E. Munro’s verses, with brief interludes, giving 
Opportunity for meditation. No. 453, ‘‘ If ye love Me,” by 
etbert W. Wareing, is for Whitsuntide. It is fuil 


throughout, and without contrapuntal elaboration, but 


title of the next, ‘Christ is risen,” by G. B. J. Aitken, is 
sufficient to indicate that it is for Easter. Two studiously 
simple choruses are separated by a brief treble solo, the 
tone of the whole being devotional rather than triumphant. 
Nos. 455, ‘‘ Jesus Christ is risen to-day,’ by Oliver King, 
and 456, ‘At the Sepulchre,” by Herbert W. Wareing, 
are also for Easter. Though full throughout, the voice 
parts in the first are freely treated, and the style for the 
most part is modern, There is more than a suggestion of 
the old-fashioned but still popular Easter Hymn. Mr. 
Wareing’s anthem is for bass solo, quartet, and chorus, 
and is, in general, vigorous, but without any special 
distinguishing characteristics. No. 457 is another setting 
of “The Story of the Cross,” by Myles B. Foster, very 
similar in structure and phraseology to that of Sir John 
Stainer mentioned above. Then we revert once more to 
Easter; a short anthem, ‘‘ Thanks be to God,” by John W. 
Gritton, being very bright, melodious, and unassuming. 
A few bars are written for treble and tenor solo voices. 
No. 459, ‘‘ Lord of our life,” by J. T. Field, is a pleasing 
and quiet little anthem for any season, with a brief solo for 
either soprano or tenor. Three more Easter anthems 
follow. The first is ‘“‘My heart was glad,” by Arthur 
Carnall, very placid and almost suitable for Lent; the 
next, ‘‘ The Day of Resurrection,” by the Rev. E. V. Hall, 
for tenor solo and chorus, is more jubilant, but quite easy ; 
and the third, ‘‘ This is the day,” by Arthur W. Marchant, 
is also, for the most part, spirited, with an intermediate 
section of a quieter nature. No solo voices are necessary. 
No. 463, “ While the earth remaineth,”’ by C. Lee Williams, 
is for harvest-tide, and consists of a solidly written chorus, 
followed by a section for solo voices, after which the 
chorus is repeated. The last of the series for the present 
is Sir John Stainer’s beautiful arrangement of the Miserere, 
which is always found so impressive in St. Paul’s Cathedral 
at special Lenten Services. 


The Parish Choir Book. Nos. 143 to 154. 
[Novello, Ewer and Co.] 


Tuts highly esteemed publication grows apace, and the 
numbers now to be noticed only constitute a portion of 
those we have on our table. The first is a Magnificat and 
Nunc dimittis in D, by C. H. Lloyd, a somewhat elaborate 
and certainly very effective setting of the evening Canticles, 
composed for the Festival of the Salisbury Diocesan Choral 
Association in the present year. Portions are written for 
voices in eight parts, and the whole is vigorous and modern 
in feeling. No. 145 isa Te Deum in A, by Arthur Henry 
Brown, unpretentious but spirited, and meritorious in 
respect of the atteation paid to the correct accentuation 
of the words, a matter in which many church composers 
of talent display much laxity. The same composer’s 
Benedictus, also in A, has_ similar characteristics 
and forms a worthy companion to the Te Deum. 
The next two numbers are settings, in chant form, of the 
Te Deum and the Jubilate, by A. W. Hamilton-Gell, 
both very simple, and written in plain four-part harmony. 
They would be equally effective if sung in unison with 
appropriate organ accompaniment. In No. 149 we have 
the simplest possible setting of the twenty Offertory 
Sentences, by Henry Knight, each section consisting of 
about twenty bars of music, devotional and hymn-like in 
character. Mr. Hamilton Clarke’s Magnificat and Nunc 
dimittis in F is bright and spirited, but not elaborate, no 
solo voices being required, though the adoption of the 
time-honoured antiphonal Decani and Cantoris singing 
would certainly be desirable, as indicated. No. 151, a Te 
Deum in C, by P. C. Lutkin, is a setting that shows 
remarkable promise. The composer’s name is not yet 
familiar, but it will be if he continues to write church music 
so fresh and so musicianly as this setting of the Ambrosian 
Hymn. Solo voices are required|and the Te Deum is 
eminently adapted for festival use. No. 152, Magnificat 
and Nunc dimittis in chant form, by Sir John Stainer, 
only needs its composer’s name to recommend it; but 
it is astonishing how much freshness this accomplished 
musician has infused into his music, which of course is 
designedly of the simplest character. Those who like 
chant settings of the Canticles will like this example. 





No means monotonous, some of the harmonic pro- 
Sessions towards the close being very effective. The 


Another version of the same Canticle, in E flat, by Stewart 


ee 
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Macpherson, forms the next number. This is more in the | Novello’s Part-Song Book. Second Series. Nos, 719. 
traditional style of English church music, though there are | 726. [Novello, Ewer and Co.] 


phrases which have a distinctly modern flavour, and the 
pianissimo close is charming. The last for the present 
consists of a Benedictus and Kyrie Eleison, by Stewart 
Macpherson. The former presents similar characteristics 
to the Te Deum noticed above by the same composer, and 
the latter is smooth, flowing, and devotional. 


Tue high number to which this publication has attained 
bears witness to the strong demand now existing for part- 
music for mixed voices. A few words describing each ot 
the present series will suffice. No. 710, “ The mer 
month,” by T. Rogers, begins in the liveliest fashion byt 
ends dolefully. The composer writes agreeably, and should 
try his hand on a more cheerful subject. Shakespeare's 

Hispania Schola Musica Sacra. Edited by Philippo|lines from ‘Twelfth Night,” ‘‘O mistress mine,” have | 
Pedrell. Vol. I. [Barcelona: J. B. Pujol and Co.] been frequently set, and Professor Frederick Bridge has | 
provided a new version by adding the words to one ot | 80 
Morley’s ‘‘ Consort Lessons ” (1599), or, rather, taking the | 
parts for treble viol and flute, all that now remain, the 
tenor and bass being presumably his own. The added 
harmonies are mostly those in common use in the latter 
portion of the Elizabethan epoch. No. 712, “ The Shep. 1 
herd’s Choice,” by Alexandra Thomson, is a setting of 
verses by the early seventeenth century poet, William 
Browne. It is at once lively, pretty, and easy, certain, that 
is, to please singers and listeners alike. Dr. Harford 
Lloyd could not fail to display his admirable musicianship T 
even in a part-song, and his ‘Come, tuneful friends,” js 


Tuis is the first instalment of a collection which is rightly 
described by its publishers as ‘‘monumental.” Its object 
is to make more widely known the sacred music composed 
by Spanish masters during the fifteenth, sixteenth, seven- 
teenth, and eighteenth centuries. It is proposed to include 
works by Peiialosa, Rivera, F. Cevallos, Torrentes, Morales, 
Escobedo, P. Fernandez, Bernal, M. Robledo, Guerrero, 
Victoria, J. G. Perez, Navarro, Comes, D. Perez, D. Ortiz, 
Lerisa, Perianez, Aguilera, Tafalla, Torres, Valls, and 
others, whose names are little known outside the peninsula, 
and with whose music probably even Spaniards themselves 
are not over-familiar. Each volume—it is proposed that é : 
three shall be issued each year—will contain, in addition to | fu! of clever touches, each line of the words being appro. 
the music, a biography of each composer and critical notes priately illustrated after the oe of the old madrigalian 
on the works, in the French and Spanish languages. It | titers, Wilbye and Weelkes. “Go, lovely Rose,” by Arthur 
is claimed, in a general preface by which the editor Berridge, won a prize offered by the Nonconformist Choit ] 
describes the plan of the work generally, that in the | Union, and is pleasantly — obviously for elementary 
fifteenth century not only was musical science quite as | SI78'N8 classes. Nos. 716, “A Lament +77) The Watch. 
advanced in Spain as in other countries, but, as regards |™@" 3, 718, “ The Starlings” ; and 719, “‘ Hunting Song, 
expression and faithful adherence to the spirit of | bY Robin H. Legge, are very brief but fresh and delightful 
the text, the music of Spain excelled that of all other settings of breezy verses by Charles Kingsley ; as each 
European nations. It is impossible to test this claim by | OCCUPIES nO more than two or three minutes in performance 
the contents of the present volume, however, for they the entire series might be sung in succession without any 
consist of compositions by Christophorus Morales, who | chance of wearying an audience. The next two are by 
was a contemporary of Josquin des Prés, Willaert,|Alexandra Thomson: “ The Shepherd s Elegy” has 
Lasso, Festa, Clemens non Papa, and our own Christopher | Words by William Browne, and ‘* Holiday in Arcadia,” by 
Tye. They include Motets, Responsoria, settings of the |J- Shirley (1594-1666). The music of both is suitable, but 
Magnificat, the Office for the Dead, &c., in four, five, and six the second is the more pleasing of the two. No. 722, “ The 
parts. Much of the music is in the polyphonic style—not | Haven” (which forms the Extra Supplement to our present 
unlike Palestrina’s, for instance, though less intricate—but | issue), is by Joseph Barnby, the name being a guarantee 
in many passages the voices unite to form chords in full | Of excellence, and in this instance words and music are 
harmony, producing effects remarkable rather for richness | alike religious and hymn-like. No. 7235 The Harves 
than for melodic interest. The volume contains fifty-five | Feast,” by Alfred R. Gaul, and No. 724, “ The last load, 


pages of music and thirty pages of letterpress, is of folio by Hamilton Clarke, are of course suitable for harvest-tide 
size, and is admirably printed. but may be sung at any time. Both are gay and inspiriting, 


especially the former with its Gounod-like close. No. 725 
ee ; ; is Mendelssohn’s Op. 71, No. 6, a ‘ Nachtlied,” for a 
The Regent Edition of Ancient and Modern Classics.| single voice, not frequently sung. The transcription is 
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Edited and revised by Frederick Corder. cleverly effected, and the casual listener would not guess 
Popular Teaching Pieces. By Tobias‘A. Matthay. that the pretty little piece was not an original four-part D 
[Forsyth Brothers. ] song. The last of the present series is ‘‘O lovely May,’ f 
ev 


by Edward German, a beautiful little piece with an effective 
pianoforte accompaniment, mostly in rapid but perfectly 
easy arpeggios. 


THE fourth series of the first-named excellent edition is 
now before us, It includes Hummel’s Rondo in B minor 
(Op. 109), Mozart’s Sonata in E flat, Steibelt’s Study in C 
(Op. 78, No. 14), Schumann’s Fugue in A (Op. 68, No.40),| TT o-nicht and To- . Song. Words by F. EB 
and Dussek’s “‘La Matinée” Rondo in D. These bring Weatherley. Music oy Lecnapnaila. _ 
the publication up to the forty-second number, which in 
itself is a satisfactory witness of its acceptableness to 
teachers. It is to be regretted that the old English finger- * cmenaretne 
ing has not been adopted, in accordance with modern Album of Six Songs. By L, Denza. ; 

German practice; but the explanatory and warning foot-| My Children’s Garden, Six short sketches for the piano- Ke 
notes of the editor, who evidently believes that prevention forte. Composed by E. Cutler. 


Déclaration. Song. Words by A. Silvestre. Music by 


is better than cure, are of inestimable value to the student [E. Ascherberg and Co.] 
and will prove a great assistance to his instructor. Tue first of the above is an impassioned love song \ 
Mr. Matthay has annotated his ‘‘ Teaching Pieces” in a| suitable for a mezzo-soprano voice, and furnished witha 


similar manner to Mr. Corder’s series, and given a number | florid accompaniment that heightens the significance of the 
of useful hints and indications concerning the proper | words. It may be recommended to dramatic concett: 

method of performance. Mr. Matthay’s pieces have the | singers, The subject of the second may be well guest 
advantage, however, of the old English fingering and a | from its title. It is more simple in conception than the first 

helpful system of finger-groupings, the latter being | named, but expressively sung by a tenor voice would no 
admirably calculated to induce appropriate rhythmic |be less effective. Signor Denza’s Album will doubtless 
accent. Nos. 3 to 6 respectively consist of Hummel’s| find many admirers. The songs are mostly suitable for use 
Rondo in B flat (Op..107), Domenico Scarlatti’s ‘‘ Tempo | in the home. They are unpretentious, easy, and melodious 
di Ballo,” a ‘* Concert-Sonata” in A by the same composer, | and the duet for a high and low voice, with which the 
and the Adagio movement from Dussek’s “ L’Invocation”” | volume closes, is graceful and pleasing. Mr. Cutler's 
Sonata. That these should be termed by the publishers |sketches may be warmly recommended to all who have 
popular teaching pieces may be taken as a satisfactory | little fingers to train. They are admirably calculated to 
indication of the kind of instruction now given by the| excite a child’s imagination and interest—two important 
majority of teachers. factors in the successful tuition of children. 
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An arrangement of this Part-Song for §.8.A.A. is published in Novello’s Octavo Edition of Trios, &c., for Female 
Voices, No. 303, price 3d. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 





and to provide students with the means of attacking and overcoming the different special difficulties which have to be | 


encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro. 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 
























































1. FIVE-FINGER STUDIES .. ..  .. Part1|28. SHAKES oe ee 
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30. ” a oe ee oe oe 3 
3. SCALES.. sis Ae a0 ee oe Parez 
4 - ea eee lll, 
2 F . oe oe ee “eo. hae 
5. BROKEN CHORDS... ..«. ~—e. Part x | 33, . . a ee 
6. ” ” ee oe oe ee =699 2 | 34. PR ns oe ee ee os we 4 
7 ” ” oe oe oe oe » 3 
8. = sé ee és is «sv» 4/35. OCTAVES ae os ‘we te «. Parti 
Q. ee a os agi se ee nen ESS. or re os we ae oo fee 
to. LEFT HAND .. ae se Part 1| 37, CHORDS m = te ae .. Partr 
{I. ” ” . + os “- co on 2138, ” oe oe oe oe oo yy 2 
12. ne ne as ee oe ° » 3 
13, » oo ee we « tien SUARCATO 2. «a sl wl COS 
(wei  _ . aro — 
“4 ‘ "oth otf tp tr” 34x REPETITION anp TREMOLO ..  .. 2 
‘ 42. ” ” oe ee on 3 
“4 — = |e eS — 43. PART-PLAYING .. .. «sos Patti 
19. Z ao | ” rr 
20. ” ee ee ee ee oe ” 4 
21. ss aa sa 7 ‘na ea oo 5 45- ORNAMENTS... oe oe oe «+ Parti 
22. m4 —-* ww a a oe " “ie «ae a 
23. ‘5 a6 ee ne es oo 69 7 
ptalndicbeninrtewsinn 47. ACCOMPANIED MELODY.. .. .. Parts 
24. FIGURES IN SEQUENCE oe ee Part 1 48. ” ” oe oe ee » 3 
25° ” ” ee ee ee 2) ee ee eS : 
' . ” “| 49. EXTENSIONS anp SKIPS.. .. «Patti 
26. BROKEN THIRDS, SIXTHS, anp 50. a a” 4g" > tigi fgg 
OCTAVES .. nie - eis oo Hartt 
27. BROKEN THIRDS, SIXTHS, anp 51. RHYTHM ei ~ ae ae ae Se 
OCTAVES ee ee ee ee ee Part 2 52. ” ee ee ee ee ee ” a 





FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 





‘Mr, Franklin Taylor’s splendid series of ‘ Progressive Studies’ has advanced considerably since the earlier books 
were reviewed in The Times; those lately issued contain a book of Staccato Studies, two books of ‘ Repetition and 
Tremolo,’ two of ‘ Part-playing,’ and two of ‘Rhythm.’ The examples are chosen from numerous sources that are not, 
for the most part, in the ordinary repertory of the schools; and it is almost pathetic to think of the acres of Czerny’s 
works, for example, that the able editor must have traversed in order to find good studies for the different branches of 
his book. His own examples are one and all excellent in design, and many of them are agreeable compositions, though 
all keep their practical end well in view. The choice of examples for ‘ Part-playing ’ was so wide that this of itself must have 
been a difficulty ; the arrangements from Rink’s Organ School are very suitable, and this division of the book ends with 
a Fugue by Mozart. No doubt the reason for not including any examples by Bach in this class was that the immortal 
‘48’ are in themselves the highest school of part-playing, and that any mere selection from them would be very little 
use. The books on ‘ Rhythm’ contain many different kinds of difficulties, and here and there are studies that look 
quite easy at first, only revealing after a time some passage calculated to entrap the unwary student. The collection is 
entirely worthy of praise, and when the set of fifty-two books is completed it should be recognised as the standard work 
on technique.”—The Times, December 11, 1893. 
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THE CATHEDRAL 
PARAGRAPH PSALTER 


CONTAINING THE 


CANTICLES, PSALMS, AND PROPER PSALMS 


ARRANGED IN PARAGRAPHS AND POINTED FOR CHANTING 





TOGETHER WITH 


A SCHEME OF APPROPRIATE CHANTS AND BRIEF 
NOTES ON THE PSALTER 


EDITED BY THE 


REV. J. TROUTBECK, D.D. 


(Chaplain in Ordinary to the Queen and Minor Canon of Westminster). 





PRICE THREE SHILLINGS AND SIXPENCE. 





The principle of Pointing followed is that of the Cathedral Psalter, with slight modifications here and there, 
suggested by experience, in the treatment of individual verses. For the accents which are used in the Cathedral 
Psalter to indicate the beginning of the bar of duple time, which connects the free recitation with the metrical part of 
the chant, are substituted super-imposed musical notes, in accordance with the principle set forth in the Preface to the 
Cathedral Psalter, so as to indicate exactly, in every verse throughout the Psalter, the best method of dividing the bar 


into the component parts of a semibreve. Other means also have been adopted to ensure clearness and promote facility. 


Prefixed to the new Psalter is-a Scheme of Chants and some brief Notes on the History of the Psalter and the 
Characteristics of each Psalm. 





THIRD EDITION (REVISED AND GREATLY ENLARGED). 


Containing 600 Chants. Price 2s. 6d.; Cloth, 3s. 


THE WESTMINSTER ABBEY CHANT BOOK 


ARRANGED AND EDITED BY THE 


REV. J. TROUTBECK, D.D. 


(Chaplain in Ordinary to the Queen and Minor Canon of Westminster), 


AND 


J. FREDERICK BRIDGE, Mus. Doc. 


(Organist of Westminster Abbey and Gresham Professor of Music). 


This Edition has been arranged in connection with the CATHEDRAL PARAGRAPH PSALTER, prepared by Dr. 
Troutbeck on the lines of the Cathedral Psalter. 


_ It has been enriched by many fresh contributions, including Single, Double, and Triple Chants—specially 
Witten for the Psalms to which they are set—by Dr. J. F. Bridge, J. Foster, Myles B. Foster, Dr. G. M. Garrett, 
Battison Haynes, Dr. A. C. Mackenzie, John E. West, Dr. G. C. Martin, Sir Herbert Oakeley, Sir John Stainer, 
B. Tours, and others, besides many now printed for the first time, by Sir Joseph Barnby, H. Smart, &c. 
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Original Compositions for the Organ. Nos. 211-222. 
Novello, Ewer and Co.] 

OnLy two months have elapsed since we noticed the 
most recent issues of this publication, but a dozen new 
numbers are now to hand. The first four are from the pen 
of Mr. Hamilton Clarke, whose melodious, and by no 
means too difficult, pieces are grateful alike to organists 
and listeners. We have in this series no fewer than seven 
compositions, forming together a grand Suite (Op. 341), 
but of course available as separate voluntaries. Their 
tiles are Prelude, Allemande, Elegy, Gavotte, Inter- 
mezzo, Minuet, and Introduction and Fughetta. The 
quieter movements, such as the Intermezzo and the 
Minuet, are graceful, and the fugal finale, with its subject in 
descending sevenths, is bold and effective, but not unduly 
elaborate. No. 215 is a Capriccio in A flat, by E. Silas, 
rather striking in its thematic material, and worked up to 
what might seem an imposing climax. But the talented 
composer has a surprise in store for us, and comes to an 
unexpected pianissimo close. The name of Hamilton 
Clarke appears again on the next three numbers, which 
consist of a Bridal March, a Lullaby, and a Pastoral 
Fantasia. The Lullaby is charming, especially the 
closing bars. No. 219, Allegretto grazioso, by John 
E. West, is a smooth and flowing soft voluntary, 
written in a musicianly style, and with very easy work for 
the pedals. The last three on our list for the present 
consist of a Melody, an Offertoire, and a Canzone, by King 
Hall. The first is virtually a song without words for the 
soft stops, the theme being given to the right hand, with 
arpeggios in the left and detached notes in the French style 
for the pedals. The Offertoire is far more elaborate, but 
yet possesses some characteristics in common—for example, 
in the slight use made of the. pedal board. The Canzone 
is a piquant and taking piece, and even more than the 
others would have scandalised organists of the old school, 
who apparently thought that long-drawn harmonies and 
syncopations, with the hands and feet kept constantly: at 
work, were best suited to the king of instruments. Their 
opinions were excusable, as they did not possess organs 
with three or four manuals and elaborate contrivances for 
vatying the amount of the tone-colour at will. 


Old England’s a lion. A favourite Song. Composed by 
Mr. Shield. Arranged by Mary Carmichael. 
Take, O take those lips away, and Hark, the lark. Words 
by Shakespeare. Music by F. E. Gambogi. 
Night. Song. Words by Mabel Hyde. Music by Eva 
Lonsdale. 
Love's Nocturne. 
by Lawrence Kellie. 
[Robert Cocks and Co.] 


From a number of songs sent by this firm we select the 
above as less conventional than most of their companions. 
The first song has a fine “old English” ring about it and 
acertain amount of patriotic bluster that are very charac- 
teristic of our eighteenth century fighting days. Basses 
and baritones with good lungs, some facility in executing 
“divisions,” and fair declamatory powers may safely add 
“Old England’s a lion” to their stock of ammunition for 
“bringing down houses.” F. Gambogi’s settings of Shake- 
speare’s dainty words are charming. Both melody and 
accompaniment show more than average inventive power. 
“Night,” which has an ad lib. violin accompaniment, is a 
graceful song suited to a flexible and expressive voice. 


Words by F. E. Weatherley. Music 


"Mr, Kellie’s song is in the style of a serenade. It has a 


pretty melody—symmetrical, yet several removes from the 
commonplace—and is not difficult. 


Sonata for Pianoforte, in A flat. By Carlo Albanesi. 
[Stanley Lucas. ] 


Arter the hard things that have recently been written 
ut the period of the sonata being past, it requires some 
Courage and faith to publish a composition in this form. 
Signor Albanesi, however, has the courage of his opinions, 
and doubtless many pianists will thank him for having thus 
sven them expression. His sonata, if somewhat lacking 
in depth of sentiment, is brightly conceived, melodious, and 
ords many opportunities for legitimate executive display. 


In the hush of the night. Song. Words by F. E. 
Weatherley. Music by F. Paolo Tosti. 

For the last, last time. Song. Words by G. Hubi- 
Newcombe. Music by Milton Wellings. 

Forget you? Words by Lord Henry Somerset. Music 
by Francesco Quaranta. 

An Eden Fair. Vocal duet for mezzo-soprano and 
tenor. Words by Mowbray Marras. Music by S. Falchi. 

[G. Ricordi and Co.] 


WITH the exception of the last-named, the prevailing 
sentiment in these four compositions is decidedly depressing, 
and may be said to appeal to those who enjoy the contem- 
plation of the misfortunes of life. Signor Tosti’s setting is 
marred by a false accent in the third line of the poem that 
imparts a curious egotistical significance to the passage ; 
and it is somewhat surprising to find so experienced a 
song-writer asking a tenor to sing the word “thee” and 
the syllable “ing” to the high A and B flat respectively. 
Elsewhere there are several unnecessary difficulties with 
regard to articulation placed in the way of the singer. 
Mr. Wellings’s song bears the impress of having been 
written by one who knows what will please the majority ot 
amateur singers. The music flows on with melodious 
simplicity, and it is published in three keys. ‘‘ Forget 
you?” is of a higher standard, and will appeal to the 
artistic vocalist. The music happily accentuates the sig- 
nificance of the text, and the moderate range of the 
vocal part makes the song available by voices of limited 
compass. The duet is bright and pleasing, although the 
device of confining both the singers to the same note for 
eight consecutive bars is suggestive of monotony. 


I’ve wept in dreams. Words by Heine. A slave girl’s 
song. Words by Charles Kingsley. Music by E. Overbeck. 

Divertissement pour Pianoforte a quatre mains. Two 
Impromptus. Pianoforte Duets. By J. H. Bonawitz. 


[Robert Cocks and Co.] 


THE above songs form the first number of a proposed 
series entitled ‘‘ Artistic Songs,” and it is pleasing to be 
able to say that they are well worthy of being included 
under this denomination. The music happily reflects the 
spirit of the text, the setting of the second named in 
particular effectively echoing the characteristic wildness ot 
the words. Both are published in two keys. 

The ‘‘ Divertissement’’ comprises a vigorously written 
introduction, a valse, a bright allegretto, and a tarantella 
which satisfactorily concludes an effective piece of moderate 
difficulty. Both the Impromptus are short and interesting 
to play, and, like the Divertissement, are easily read. 


The Orpheus. New series. Nos. 274-282. 


(Novello, Ewer and Co.] 


THOUGH part-music for male voices exclusively is not so 
generally popular in this country as in France and Germany, 
it would seem to be regaining favour. The first of the 
present series, ‘‘ Sunset,’’ by Percy Pitt, is a charming part- 
song of the quiet sort, showing in some degree the influence 
of Mendelssohn, than whom the composer could not have 
had a better model. The next is S. S. Wesley’s splendid 
five-part glee ‘‘ When fierce conflicting passions,” one of 
the finest examples of this peculiarly English class of com- 
position, and justly a favourite with the famed Bristol 
Orpheus Society. No. 276, ‘‘Come to me, dreams of 
heaven,” by Herbert W. Schartau, is a pleasing and studi- 
ously unpretentious setting of verses by Mrs. Hemans. Still 
more simple is ‘‘ To a kiss,” a setting of quaint lines from 
Peter Pindar by W. Beale, the early eighteenth century com- 
poser. ‘‘ The rook sits high,” by King Hall, verses from Eliza 
Cook, is very lively and tripping, with a plentiful use of 
the metre known as dactyllic. The final “caw caw”? for 
the second basses on the low D has a comical effect. 
No. 279, ‘‘ Bacchanalian Song,” by. Hamilton Clarke, is in 
praise of moderate drinkers—those folks who are so detested 
by the advocates of total abstinence. There is a distinct 
vein of humour in the composer’s words, and the music is 
bright and jovial. A brief German part-song, with, of 
course, an English translation of the words, is ‘“ Cradle 





Song,” by Arthur Stenz. It resembles the compositions 
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in the same style of Abt, Kiicken, and other musicians. 
Professor Frederick Bridge is an adept in the art of writing 
humorous part-songs, and certainly not the least successful 
is ‘To Phcebe,” in which Mr. W. S. Gilbert’s verses have 
received thoroughly appropriate and picturesque illustra- 
tion, the mock seriousness of the music being capital in 
effect. The last for the present is ‘‘One by one,” by 
Marie Wurm, a simple but effective little part-song with 
semi-religious words. 


Toi. Song. Old French poetry. 

A Russian Love Song. Words taken from Marie Corelli’s 
“Romance of two Worlds.” 

Eléanore. Words by Eric Mackay. 

Since my love now loves me not. Words by Heine, trans- 
lated by Franklin Johnson. 

Parted. Words by Tom Hood. 

The voice of the beloved. Poetry taken from Marie 
Corelli’s ‘‘ Soul of Lilith.” Music by E. Overbeck. 

[Charles Woolhouse. | 


Amipst the miles of printed paper over which the 
eyes of the reviewer have to travel it is refreshing to 
alight on a batch of songs of such artistic conception as 
the above. The text is delightfully free from morbid and 
exaggerative sentiment and the music is of a kind that will 
afford pleasure to every cultured musician. The first above- 
named is a truly charming little song, and the second is 
a manly and spirited composition that should be in the 
repertory of every baritone. Vocalists will do well to look 
through these artistic songs, which will amply repay the 
study they may in some cases require for their effective 
interpretation. 


Dormi, F$esu (The Virgin’s Cradle Hymn). For voice 
with viclin or violoncello obbligato. Composed by A. C. 
Mackenzie. 

‘I love thee” (Song). Poetry by Thomas Hood. Music 
by A. Davidson Arnott. 

Song and Silence. Song, with an ad libitum part for 
horn or violoncello. Words by R. S. Hichens. Music by 
Gerard F. Cobb. 

[Novello, Ewer and Co.] 

Dr. MACKENZIE has wedded the ancient hymn to one of 
those graceful and expressive melodies that are as delightful 
to sing as to listen to. The voice part is written within the 
octave, from E to E, which, combined with the simplicity 
of the accompaniment and the above characteristics, fairly 
entitles the setting to be regarded as a valuable addition to 
the sacred music of the home. 

Mr. Arnott’s song, enigmatically ‘‘ dedicated to the 25th 
of July,” is an expressive setting for a baritone voice of the 
well-known amatory lines that have appealed to so many 
composers. 

In “Song and Silence” a good contrast is presented by 
the sentiment of the two verses, which the composer has 
happily reflected by harmonic changes. The accom- 
paniment is artistically varied in character and the 
obbligato parts effectively introduced. This song is also 
conceived for baritone vocalists by whom it could be made 
very effective. 











THE Royal Academy of Music re-opened on the 27th ult., 
the Royal College, in its new buildings, on the same day, 
and the Guildhall School on the 24th ult. During the 
vacation some structural alterations have been made at the 
latter Institution. The Principal’s room has been enlarged 
and additional accommodation has been provided for the 
students in a waiting-room, which is opposite the main 
entrance. Trinity College pupils resume their studies 
to-day, and among other kindred Institutions the London 
Organ School claims attention on its removal to new and 
handsomely appointed premises in Prince’s Street, Caven- 
dish Square. A small concert-hall, with capacity for 
seating over 100 personé, will be useful for rehearsals and 
will also afford opportunities to students for practice on an 
organ enlarged by Willis. 


Mr, Basit TREE has again provided the musical public 
with his useful little Panel Date List, giving full information 
about all important concerts for the forthcoming season. 
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FOREIGN NOTES. whic 

o 

BeRLIN.—The first two novelties to be produced at the Me 
Royal Opera during the present season are Humperdinck’s Engl 
‘‘ Hansel und Gretel’? and Cipollini’s one-act opera «|| Span 
piccolo Haydn.”——During last month Wagner’s “ Nibe. He 
lungen ’’ Cycle was excellently given under the direction of Augu 
Court-Conductor Felix Weingartner. The performances and | 
attracted enormous audiences, the theatre being completely prove 
sold out.——The Philharmonic Choir, under Herr Siegfried select 
Ochs, will give three Concerts during the coming winter, Clark 
at which Haydn’s “Creation,” Berlioz’s “Requiem,” | Herr 
and Bach’s B minor Mass will be performed. —The two F 
manager of the Philharmonic Orchestra has arranged for solos 
ten Concerts, the programmes of which will contain q rende 
considerable number of novelties. Herr Richard Strauss Sergi 
has been appointed Conductor. Whether he will prove a as vO 
worthy successor to that greatest of all German Conductors, the k 
Hans von Bilow, remains to be seen.—The Royal the D 
Orchestra, under the direction of Herr Felix Weingartner, LE! 
will also give ten Symphony Concerts at the Opera new | 
House.——From April 1 to October 1, 1895, the Royal editio 
Opera will be closed for extensive alterations and partial graph 
rebuilding. At present there is no intention of finding alreac 
another suitable theatre at which performances on the Richa 
Royal Opera scale could be given, so that for six months Li 
next year the Berliners will have to do without grand opera. anew 
——The “London Military Band,” consisting of about comp 
two dozen performers, has been giving a number of concerts Conse 
in Kroll’s Concert Garden and has met with considerable Mu 
success. The solo cornet and baritone players are singled is wri 
out for special praise, and the clarinets are commended for Buzzi 
the beauty and softness of their tone. Six Scotch pipers “Non 
in national costume march through the gardens playing Alfred 
their strange music, and the performances of these “ Dudel- the s¢ 
sackpfeifer,” as the Germans call them, are not the least Paglia 
popular part of the programmes. They, or their instruments generé 
and music, are at any rate a new if hardly an agreeable denies 
sensation. —Prof. Karl Halir, formerly of Weimar, has writin 
been appointed Konzertmeister (i.¢., leader and solo violinist) Mu 
to the Royal Opera, in place of the lately deceased Heinrich larges 
de Ahna. Prof. Halir, who in Germany enjoys the reputation viz., 
of being one of the foremost living violinists, entered upon was n 
his duties on the 1st ult. He will also join the staff of the Herr | 
Konigliche Hochschule fir Musik as professor of the violin, duced 
BrussELs.—The ‘novelties’? to be produced at the Nap 
Monnaie Theatre during the present season, which began directc 
on the rst ult., are M. Saint-Saéns’s ‘‘ Samson et Dalila,” operas 
M. Emile Mathieu’s “‘ L’Enfance de Roland,” Herr Jené Weste 
Hubay’s “ Le luthier de Crémone,” Signor Leoncavallo’s Nic 
“]T Pagliacci,” M. Massenet’s ‘* Thais,” ‘* Le Portrait de accord 
Manon,” and ‘“‘ La Navarraise,” Bizet’s ‘ Djamileh,” and next s 
César Franck’s “ Hulda.” also en 
CoLocne.—Bernhard Kohler is the name of a boy- Pari 
composer of sixteen years who has lately astonished local dinck’s 
musicians with a String Sextet. It was produced at one accepte 
of the Conservatoire Concerts shortly before the close of M. Cat 
the last term, and created such a deep impression that be dou’ 
Professor Hollander at once accepted it for performance at pretty 
his Chamber Music Concerts during next winter. Kohler —vVe 
is a pupil of Professor Franz Wiillner, and is considered 2 Opéra 
youth of quite exceptional promise. “Othel 
Dessau.—During the month of November a number noir”? 
of model performances of some of Wagner’s operas and work w 
music-dramas will be given at the Court Theatre. Madame | Malle. 
Cosima Wagner has signified her intention to be present Comiqu 
at these performances. f Fugére 
DrespEN.—Eugene d’Albert’s new opera ‘* Ghismonda siderab 
has been accepted for performance at the Royal Opera, and been re 
the production is fixed for January, 1895. It is in three conduct 
acts, and the libretto, which is founded on a poem by Gaité ’ 
Immermann, has been written by the composer.—The M. Xay 
‘Weber Haus” at Hosterwitz, a suburb of this town, in “La P 
which Carl Maria von Weber composed his most popular Cellini, 
opera, ‘“‘ Der Freischiitz,” is offered for sale. Up to the but he 
present it has been kept in the same condition asin Weber's} t rece 
time, and it is hoped that means may be found to prevent in 
its demolition. no chan 
FRANZENSBAD.—At a recent Concert of the Kur-orchestta selves 0 
a new Symphony (No. 3 in C minor), by Julius Major, was Works o 
produced and adjudged an original and effective work in The ) 
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which the characteristic features of Hungarian music— 
Major is a young professor of music at the teachers’ 
seminary at Budapest—are much in evidence. We have had 
English, Scotch, Irish, Welsh, Scandinavian, Bohemian, 
Spanish, and American Symphonies—why not a Hungarian? 

Hampurc.—Mr. W. de Manby Sergison’s Concert on 
August 25 in the Kurhaus, in aid of the poor of that city 
and the sufferers from the earthquake at Constantinople, 
proved both an artistic and financial success. An interesting 
selection of songs were effectively sung by Miss Ethel 
Clarke, Frau von Reibnitz, and Mr. and Miss Schlesinger ; 
Herr Toemlich contributed a violin solo, Mr. Kuhe played 
two pianoforte pieces, and Herr Brueckner gave violoncello 
solos and assisted Herr Toemlich and Mr. Sergison in 
rendering Mendelssohn’s Pianoforte Trio in C minor. Mr. 
Sergison, assisted by Miss Radcliffe and Colonel FitzGeorge 
as vocalists, also gave an interesting ‘‘hour of music” in 
the Kurhaus before a numerous audience, which included 
the Duke of Cambridge. 

Leipzic.—Messrs, Breitkopf and Hartel are publishing a 
new (the third), thoroughly revised, and greatly enlarged 
edition of Carl F. Glasenapp’s elaborate Wagner Bio- 
graphy. The first volume, extending to the year 1843, is 
already issued. The new title of the work is “‘ The Life of 
Richard Wagner.” 

LitLe.—During the present season at the Grand Théatre 
anew four-act opera, ‘‘ Lyderic,” will be produced. The 
composer is M. Eugéne Ratez, the director of the local 
Conservatoire. 

Mitan.—Signor Leoncavallo, according to Il Trovatore, 
is writing the libretto of an opera, of which Signor Arturo 
Buzzi-Peccia will compose the music. The title will be 
“Non si scherza coll’ amore,’’ which seems to’ point to 
Alfred de Musset’s ‘*On ne badine pas avec l’amour’’ as 
the source whence the inspiration of the composer of ‘ I 
Pagliacci’? came in this case. The same paper, which is 
generally well informed on all matters relating to Verdi, 
denies the truth of the report that the aged Maéstro is 
writing a new opera on the subject of ‘‘ Ugolino.” 

Municu.— The Court Theatre has lately taken the 
largest receipts of any performance since its existence— 
viz., 13,500 marks. The work which produced this result 
was nothing less than Wagner's “Tristan und Isolde.” 
Herr Hans Sommer’s new opera ‘St. Foix,”’ will be pro- 
duced on the 25th inst. 

NapLes.—Signor Niccolo Daspuro has been appointed 
director of the San Carlo Theatre. He promises two new 
operas for the coming season—viz., ‘‘ Fortunio,” by Van 
Westerhout, and ‘ Silvano,”’ by Mascagni. 

Nicz.—Madame Adelina Patti has signed a contract 
according to which she will sing four times in opera during 
next season. The director of the Opera, M. Lafon, has 
also engaged Madame Nevada for a series of performances. 

Paris.—German papers announce that Herr Humper- 
dinck’s fairy tale opera ‘‘ Hansel und Gretel” has been 
accepted for performance at the Opéra Comique and that 
M. Catulle Mendés is translating the libretto. It may well 
bedoubted whether the essentially German naiveté of the 
pretty children’s story is likely to appeal to the Parisians. 
—Verdi’s “Othello” will be produced at the Grand 
Opéra on the 15th inst., or perhaps even earlier. After 
“Othello,” Mdlle. Augusta Holmés’s ‘‘La Montagne 
noir” will be put in rehearsal. The chief réles in this 
work will be sustained by Mdlle. Bréval and M. Alvarez. 
Mdlle. Holmés is her own librettist——At the Opéra 
Comique Verdi’s “Falstaff” has been played with M. 
Fugére in the title réle. His success has been very con- 
siderable, the little patter song ‘‘ When I was page” having 
been re-demanded four times. The Berlioz Cycle to be 
conducted by Herr Felix Mottl will take place at the 
Gaité Théatre between March 15 and April 15 next. 
ML. Xavier Leroux, who is said to know the three works, 

La Prise de Troie,” ‘‘ Les Troyens,” and ‘ Benvenuto 
Cellini,” by heart, will conduct the preliminary rehearsals; 
but he will first spend a month with his German colleague 
¢ The rehearsals will 

in January. English admirers of Berlioz who*have 

no chance of going to Karlsruhe will no doubt avail them- 
of this opportunity of seeing the master’s dramatic 
Works on the stage. In 1896 ‘‘ The Ring of the Nibelung,” 
¢ Mastersingers,” and ‘Tristan ” will be given under 


the same Conductor.——M. Pougin is editing a number 
of hitherto unpublished letters of Rossini, addressed to 
Donizetti, Mercadante, and other musicians. A portion 
of this correspondence has already appeared in the journal 
Le Temps. 

Rome.—There is a rumour that the Minister of War 
intends to abolish the bands in the Italian Army, or, at any 
rate, to greatly reduce their number, so that in future there 
will be only one band to each army corps, or twelve in all. 
Italian papers are protesting against this proposal, which 
is made on economic grounds. 

St. PeTerspurc.—Anton Rubinstein is at present 
staying at Peterhof and hard at work on his newest sacred 
opera ‘** Cain.”——At a Court Concert given at the Castle 
of Peterhof, apropos of the wedding of the Grand Duchess 
Xenia with the Grand Duke Alexander Michailowitch, the 
Imperial Court-singers appeared for the first time in their 
new uniform. This consists of a blue dress coat with 
gold buttons and blue velvet collar, the latter being orna- 
mented with a lyre within a laurel wreath, worked in gold ; 
the waistcoat is white and has gold buttons; the breeches 
are of the same material as the coat. 

VENICE.—'‘ Maruzza,” a new three-act opera by Pietro 
Floridia, was recently produced here with much success. 
—The Duke della Grazia, who is the owner of the 
Vendramini Palace in which, on February 13, 1883, Richard 
Wagner drew his last breath, has had a tablet com- 
memorating the event affixed to the building. His Grace 
has, however, thought fit to place it, not on the principal 
facade, over or near the door at which the gondoliers land 
the visitors, but on a wall overlooking a narrow side street, 
and over the servants’ entrance! His reason for this 
eccentric action is peculiar—the tablet was not in keeping 
with the style of architecture of the palace! Surely, an 
Italian duke could afford to have a marble tablet made 
which would match the style of his palace, even if he had 
to engage an artist for the task. 

ViENNA.—On the 4th ult. Anton Bruckner celebrated his 
seventieth birthday, when the worthy master received the 
hearty congratulations of his numerous friends. There is 
something strangely pathetic about this composer, who was 
sixty before one of his works (the E major Symphony) was 
performed outside Vienna, and whose eight Symphonies— 
he is said to be engaged on his ninth—Te Deum, 150th 
Psalm, and similar large works are declared by one 
section of music-lovers (the Wagnerians) to be masterpieces 
by a man of genius, and denounced by the other (the 
followers of Brahms) as everything that is dull, laboured, 
and uninspired. Which is right ?——Herr Karl Goldmark 
has written a one-act opera, ‘‘ The cricket on the hearth,” 
the libretto of which is, of course, founded on Dickens's 
tale. That the composer of those typically ‘‘ grand” operas, 
‘““The Queen of Sheba” and ‘“ Merlin,” should follow the 
fashion by writing a one-act trifle is certainly curious,—— 
M. Massenet’s latest opera, ‘‘ La Navarraise,” has been 
accepted for performance at the Court Opera. The libretto 
is being translated into German. 

Wermar.—A Wagner enthusiast at this place has given 
the sum of 7,000 marks to the fund now being collected 
for the purchase of the Oesterlein Richard Wagner Museum 
in Vienna, besides which he has also placed his villa at the 
disposal of the committee as a suitable building in which 
to ‘“ house” the unique collection in question. 

WiesBADEN.—The new Royal Theatre, on the comple- 
tion of which 600 workmen are at present employed day 
and night, is to be opened on the 16th inst., in the presence of 
the Emperor William. The programme of the inauguration 
ceremony has been settled as follows: Fanfares to herald 
the entry of the Emperor; Beethoven’s “‘ Zur Weihe des 
Hauses”’ Overture; Festival play, with tableaux vivants, 
by the Intendant of the theatre, Herr G. von Hilsen ; 
Overture and Act II. of ‘‘ Tannhauser.” 








Mr. PapEREWwSKI has, by the advice of his physician, 
postponed’ his American tour, which was to have com- 
menced this winter, until October next year. 


Proressor J. F. BripGe has accepted the Queen 
Victoria Lectureship of Trinity College, London, for the 





ensuing session, which opens to-day. 
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MUSIC IN BRISTOL. 17th ult., when Verdi’s “ Falstaff” was produced at the hea 
(FROM OUR OWN CORRESPONDENT.) Theatre Royal for the first time in Glasgow. This bey 
LitTLe activity in musical matters has been manifested sr -” — interesting “ the — 1 an octogenarian bou 
i during the past month, people having hardly settled down ae A — reed h accommodate himself to the modem oe 
i after the holidays. The weekly Orchestral and Vocal egg the — art, had, of COUEE, been well thot 
i Concerts at the Clifton Spa, which have been well attended, nc oe Incl SS ny Strong for ~ 
i are really the only musical events that have occurred. ae PL Meese. Bic a rt Pink-C — — Sofia “a 
i Evidence is nevertheless given of considerable activity | “@V°8") aad d ae pethecs rat ws oc jon 
during the season. ae Pes — Lohengrin,’ Orfeo,” “ Pagliacci,” set 
iW The Saturday Popular Concerts commenced on the 22nd ae wot f agony — ve far, at any rate, ayn 
i ult., when the customary programme of bright choruses pie A aca ake ‘dio ees Sine per se 
Wy and part-songs, instrumental and vocal solos, and orchestral ah ne Tne EE NN cee ce d Orch ; oe 
| pieces was presented. Other events are also announced. |, ct mapper io a Seen one Coches ey 
' Up to the present nothing has been heard whether the | 72V° 4 eno completed their arrangements for next winter's wi 
re Orchestral Concerts of Mr. Riseley are to be continued. Unior 7 ge ar The ere An ne Glasgow Choral heal 
| Judging from the fact that they have not been sufficiently ee ae a wceite ma — oral Concerts, while the ; 
supported, and that the hall in which they and others are Pw — Fay po “te 4 b "So acukn to the a 
| generally held has been taken for two or three months from es ms ps seagiees a — bh . — Orchestra, sock 
f Christmas by a diorama proprietor, they will not be resumed. tir, Steet 8 ty Pirhe sean yee a wad — ot 008 
ah It is sincerely to be hoped, however, that this surmise | “1: ,Y-4Urice Sons. S SensOn Wit Extene Over le doe 
i may prove incorrect. weeks, from the 22nd inst. till March 9 next, during s 
which period ten Classical Orchestral, five Choral, and creat 
| five Chamber Concerts will be given, and there will regal 
11 MUSIC IN EDINBURGH. also be the usual Saturday Evening Popular Concerts, coun 
ii (FROM OUR OWN CoRRESPONDENT.) Verdi's “ Requiem,” Wagner's “ Flying Dutchman,” and meas 
iy THE resolution to put an end to the orchestral war of last Rossini’s ‘‘ Moses in Egypt” will be revived, and though rad 
A season is a real relief to musical society here. Instead of nothing has yet been announced regarding the orchestral a 
it} taking the opportunity (however costly to our friends in the | PfO8tammes, it may be taken that Mr. Henschel’s arrange. tke 
{i West) of hearing more concerts and of comparing render- | ™e"ts will be fully ‘‘up to date.” The vocalists already a 
i ings, we found ourselves divided into two opposing camps, |€™gaged include Mesdames Ella Russell, Henschel, Sulli 
and it was no river of peace which flowed between. Palliser, Filliinger, and Marian McKenzie; Messrs, ci 
Messrs. Paterson’s prospectus for their concert scheme Edward Lloyd, Iver McKay, Alec Marsh, Bispham, Andrew Choi 
in connection with the Scottish Orchestra Company is very |‘Black, and say Passage Lady Hallé, Dr. Joachim, dieu 
promising. There will be ten Concerts given by the and Mr. Achille Rivarde will be found on the list of the Subst 
orchestra, under Mr. Henschel, and for these the following | 8°10 violinists; Messrs. Piatti and Taussig are secured as pS se 
solo artists have been engaged: Lady Hallé, Miss Frida | Viloncellists; and Miss Fanny Davies, Madame Augarée, ae 
Scotta, Madame Helen Hopekirk, Mrs. Henschel, Miss oa Borwick and Stavenhagen are amongst the ate 
Clara Butt, Mr. Edward Lloyd, Mr. Achille Rivarde, Mr. z f : 
Henschel, sell Mr: Leonard Borwick. At two of them the The Saturday Afternoon Recitals at the City Hall, and at od 
programme will be choral. In December Mr. Kirkhope’s | St: Andrew’s Hall, have been resumed for the season, the Lisea 
choir will assist in the first production of two ballads by | !atter being now under the management of Messrs. Ewing por 
Scottish composers, ‘ The Kelpie,” by Learmont Drysdale, and MacIntosh, whose enterprise bids fair to prove a marked ja 
and “Sir Patrick Spens,” by W. A. Barratt; and in | SUCcess. Several of the foremost European organists have sss 
March the Choral Union, under Mr. Collinson, will produce | been engaged by this firm, as also a goodly array of vocal Eve” 
Mr. Elenschel’s new “ Stabat Mater.” talent. The Saturday Evening Concerts at the City Hall, bein 
Besides these and the Saturday Popular Concerts by the | MW in their forty-first season, and so admirably conducted ed 


by Mr. James Airlie, were inaugurated on the 15th ult, 
when Mrs. Helen Trust and other well-known artists Counc 
contributed to an excellent programme. 

The prospectus of the Paisley Choral Union is one of 
unusual interest.. Never before, indeed, have our friends on 
the banks of the Cart launched forth so strongly, inasmuch 
as next season’s scheme provides for four Orchestral 


same orchestra, Messrs. Paterson announce Concerts and 
Recitals by Dr. Richter and his orchestra, Messrs. Leonard 
Borwick and Plunket Greene, Josef Hofmann, and others. 
Messrs. Harrison, in connection with Messrs. Methven and 
Simpson, announce their third season of four Ballad 
Concerts. The most important engagements are those of 
Madame Patti, Madame Albani, Mr. Santley, Mr. Ben é men 
Davies, Herr David Popper, and Master Jean Gerardy. Concerts and for performances of Handel's “ — deed 
Our active season has been begun’ unusually early | Mendelssohn's “Hymn of Praise, and Mr. Hami Carl F 
by Sir Augustus Harris's Italian Opera Company, at MacCunn’s “Lay of the last Minstrel.”” The Hamilton ) 
; Choral Union take up Mendelssohn’s ‘St. Paul,” the and v 








pad a cee ! as oe ——. Pollokshields Philharmonic Society is rehearsing Sullivan's - 
Navarraise,” and the ‘“ Meistersinger” (for the first time “P rodigal Son, and — Rutherglen Choral Society 's The p 

in the provinces)—and it is pleasing to record that studying “‘ The Messiah. “ Sam: 

these performances were alike most satisfactory and most of the 
enthusiastically received. The Ravoglis in ‘ Orfeo” There 

made the success of the week, and ‘‘ Carmen”? (Mdlle. Giulia MUSIC IN LIVERPOOL. of Ma 

i Ravogli and Mr. O’Mara) was little behind in excellence. (FROM OUR OWN CORRESPONDENT.) under! 
Ht s oo ” and the Ba sae were not so well! 4 shadowed forth in these columns some time ago, the the op. 
H —_perormed. From a needle age company we ms |rinance Commitee ofthe Corporation, upon te meni dg 
i] : : ; Leaps i c olves the engagement of a Ci " vant 
if Corsi as Ford and Beckmesser, Mr. Dufriche as Hans Sachs, geese to make no yt permanent appointment will ag 
tl aaa - Pistol, Mr. — as — and engl Naturally, opinions differed, and there was considerable playing 
il and Miss Pauline Joran as Anita and Santuzza. €| discussion and opposition to the desires of the majority, 00 from th 
i eee — psig’ — — ‘= wie Be the 14th ult., when the matter was settled ; but the ae Nothin 
q me one: cuhanianieal ae “after a pooh 1 musical profession at large, as well as the most thoug rie 
renew if Die Meistersi Surprisingly | portion of the community, will be of one mind—namey, ymph 
a a ie Meistersinger. that the action taken is a wise one. Such an appointment visits | 

would virtually have given a life-tenure of “ conatia og 

the St. George’s Hall organ to one individual at the Pe 

! MUSIC IN GLASGOW. of all others, however competent they might be, and there and Mr 
iW (FROM OUR OWN CORRESPONDENT.) are in fact many reasons why the present policy is to be of the s 
TuE local musical season was ushered in by Sir Augustus |commended. Not the least important of these consists but no 





Harris’s Royal Opera Company, on the evening of the |the opportunity now afforded to the Liverpool public of liberal 
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hearing a succession of really fine performers, such as 
beyond doubt reside in this city and its immediate neigh- 
bourhood. Further, placing a number of different men on 
the rota insures a continually fresh current of musical 
thought as well as a spirit of friendly rivalry which can 
hardly fail to prove beneficial to all concerned. 

On the other hand, Mr. W. T. Best was persuaded to 
come from his retirement on the occasion of the recent 
visit of the Duke and Duchess of York, and while the 
audience were waiting the arrival of the royal guests the 
ex-organist of St. George’s Hall gave evidence that neither 
hands nor feet had lost any of their cunning during the 
long period which had elapsed since he last appeared in 
the same place. Having thus been drawn into public life 
once more, it is to be hoped that with a period of renewed 
health Mr. Best may yet be induced to give the rate- 
payers of the city many pleasurable hours. 

The plans of the various local and neighbouring choral 
societies have come but slowly to hand so far, but, as has 
been unfortunately noted over and over again, Liverpool 
does not stand high as a choral centre, and it is difficult to 
create enthusiasm here of the same robust order as exists in 
regard to such matters in the neighbouring northern 
county. The programme of the Philharmonic Society is a 
meagre one when the important position claimed by 
that body is considered, and the Post Office Choral 
Society, now conducted by Mr. Clarke, has abandoned the 
production of large works in favour of part-songs and the 
like. At the Pro-Cathedral, Mr. Burstall is anticipating 
the date of his usual Advent Oratorio by announcing 
Sullivan’s “ Light of the World” for the 18th and 25th 
inst.; and the first local Festival of the Nonconformist 
Choir Union, under Mr. Minshall, of London, takes place 
about the same date. It is reported that the Birkenhead 
Subscription Concerts, after a somewhat chequered career 
of over a quarter of a century, have ceased, but that the 
private St. Cecilia Society in the trans-fluvian town is 
flourishing under Mr. Appleyard. So, also, is the Rock 
Ferry Society, under Mr. Pemberton, Mendelssohn’s 
“Walpurgis Night” being the leading piece; while at 
Liscard the Musical Society, under Mr. Argent, has under- 
taken Dvorak’s ‘‘ Spectre’s Bride.”” The last-named Con- 
ductor has suggested Mendelssohn’s “ Athalie”’ for his 
advanced class at Wavertree and Cowen’s “St. John’s 
Eve” for that at Garston, both these suburban societies 
being made to come within the pale of technical education, 
as very properly understood, by the Lancashire County 
Council. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


VAGUE rumours, rather than definite statements, are 
abroad as to the prospects of the coming winter. The 
Carl Rosa Company now occupies the Princes’ Theatre, 
and will, doubtless, as the short campaign progresses, 
deserve attention by introducing some novelties. The 
names of the old things given so far need not be chronicled. 
The syllabus issued by Sir Charles Hallé promises the 
“Samson and Delilah” of Saint-Saéns, Tinel’s ‘“ Lay 
ofthe Poppies,” and a resuscitation of David’s ‘‘ Desert.” 
The re-appearance (‘‘ by special request and arrangement ”’) 
of Madame Lemmens-Sherrington in the “ Creation” is 
underlined, and Herr Lundquist is to be the vocalist at 
the opening Concert of the 25th inst. M. Paderewski will, 
during the season, have for the first time here the 
advantage of orchestral accompaniment ; and Mr. Borwick 
will again be able to charm those who so admired his 
Playing last winter. The “ Faust” of Berlioz disappears 
from the scheme of this year and “ Judas” takes its place. 
Nothing is yet known of the orchestral works; but it is 
supposed, and hoped, that Edward German’s Norwich 
Symphony may be given. Of course, we shall look for 
wsits by Dr. Richter and for the resuming of the star 
Concerts of Messrs. Harrison. 

Mr. Barrett appeals for subscribers to six Concerts only, 
and Mr. Lane promises four mixed entertainments. Most 
of the suburban choral societies will resume their meetings, 
but no fresh undertakings of interest are announced. The 
liberal price given for the Concert Hall will enable the 


directors of the Gentlemen’s Concerts to carry on for 
a time; and it is expected and greatly desired that due 
encouragement may be given to any efforts made on behalf 
of chamber music, especially by Mr. Willy Hess and Mr. 
Bauerkeller. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE coming musical season in Sheffield promises to be 
a busy one. The choral societies re-commence rehearsals 
this month, and a number of interesting works are pro- 
mised. It is, however, a matter of extreme regret among 
music-lovers in this district that so little opportunity is 
afforded them of hearing performances of the best modern 
works. Sheffield is a very active musical centre, but in 
this direction our big musical organisations are decidedly 
backward. The great compositions of contemporary com- 
posers are overlooked by the committees, and to hear a 
good new work a visit must be made to a neighbouring 
town. A dozen admittedly successful works by living 
English composers might be named, not one of which has 
as yet been heard in our city. 

The Amateur Musical Society (Mr. Schollhammer, Con- 
ductor) announces for the winter Concert Mendelssohn’s 
“ Athalie”” and Beethoven’s ‘‘ Mount of Olives.” This 
Society has from time to time introduced novelties to 
Sheffield audiences, and it is to be hoped that at the spring 
Concert such a work will be performed. 

The St. Cecilia Musical Society (Mr. W. Brown) propose 
reviving Handel’s “ Saul,” which has not been given here 
for many years. ‘The Messiah” will be performed at 
Christmas. 

The Sheffield Musical Union (Mr. H. Coward) announces 
a performance on a large scale of Mr. H. Coward’s cantata 
‘‘The King’s Error,” recently produced at the Crystal 
Palace. 

The Choral Union (Mr. S. Suckley) will give a Concert 
performance of Flotow’s opera “ Martha,” and at Christmas 
‘The Messiah.” 

The Upperthorpe Musical Society is rehearsing Men- 
delssohn’s ‘‘ Hymn of Praise.” 

The prospectuses of the Concert managers are now out 
and several important Concerts are promised. The series 
managed by Mr. Chas. Harvey include the visit of Dr. 
Richter and his orchestra, and, later in the season, Sir 
Charles Hallé and orchestra. Mr. Harrison’s Concerts open 
with a visit from Madame Patti. The orchestral societies 
re-commence rehearsals this month. 


MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Sir Smith Child Choral Society, of Tunstall, has 
decided to hold two Concerts during the coming season. 
Haydn’s “Spring,” the Chorus, “ Hail, bright abode ” 
(Wagner), and glees by Caldicott and Pinsuti will be 
produced at the first, and Handel’s “‘ Jephtha” at the second. 
The financial statement for last season shows a profit of 
£10, but the second effort cost the Society about £13. 
The generous donation of £100 by Sir Smith Child enables 
the committee to engage first class artists for all their 
Concerts. 

The band stand provided in the newly opened Burslem 
Borough Park is to be used by the numerous local instru- 
mental organisations. The Burslem Prize Band received 
the initial honour. 

Gaul’s “‘ Holy City’’ was performed at the Dedication 
Festival of St. Mary’s Church, Tunstall, on the 13th ult. 
Mr. W. C. Hancock (Longton) conducted, and the Rev. 
Percy Stowers presided at the organ. Misses Godfrey and 
Burgess, and Messrs. Hamlet Hopkins and G. Wain 
rendered valuable aid as soloists. 

Unusual interest was shown in the Choral and Instru- 
mental Competition promoted by the Hanley Temperance 
Society, the Victoria Hall being well filled at both perform- 
ances on the 15th ult. In the afternoon a Pianoforte and 
Junior Choral Competition afforded opportunities for a 





public,display of the work of our elementary schools. 
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Seven competitors entered for the pianoforte competition, 
but the permission of self-selection of a test piece robbed 
the contest of its true object. Miss G. M. Sanders, of 
Burslem, secured premier honours for an excellent rendering 
of Joachim Raff's ‘‘ Rigaudon.”’ The appearance of the 
juvenile choirs increased the interest, and Talke Wesleyan 
Choir (conducted by Mr. Whewall) secured the award of 
£3 3s. andasilk banner. The Florence Choir come second 
on the judge’s list. Atthe senior competition, in the evening, 
Dr. Hiles again acted as judge. In the violin contest Miss 
Woolley easily secured the prize. T. W.S. Stephenson’s 
Madrigal ‘‘O pure delight” was chosen as the test, and the 
Upper Hanley Guild Choir gave a good rendering and 
obtained the prize, the Newcastle Ebenezer Choir being 
second. The audience displayed a keen interest in the 
contests, and the Competition should certainly be an 
annual event. 

The North Staffordshire Amateur Operatic Society will 
apply for permission to perform ‘The Mikado.’’ The 
chorus will be reconstituted, to secure the proper balance 
of parts for active rehearsal. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Durinc the coming season ‘Music in Yorkshire” 
promises to be at least as plentiful and as interesting as it 
has been for some years past. The choral societies of the 
county, which may be said to represent the most active 
manifestations of the musical art, are for the most part 
content, or perhaps obliged by the conservatism of public 
taste, to rely chiefly on the familiar works of their repertory. 
Giving novelties may ease the artistic conscience, but it has 
generally been found to impoverish the exchequer. The 
Leeds Philharmonic Society, of which Mr. Alfred Broughton 
is the Conductor, steers a judicious middle course. Relying 
upon Mendelssohn’s “ Elijah,’’ together with the annual 
Christmas performance of ‘‘ The Messiah” as a safe source 
of revenue, distinction is given to the prospectus of the 
season by the inclusion of Dr. Parry’s Gloucester Oratorio 
“Job,” which will be given, under the composer’s 
conductorship, for the first time in Yorkshire, with Mr. 
Plunket Greene in his original part. 

The Bradford old Choral Society promises performances 
of “St. Paul’? and “ The Messiah”’; while at the opening 
Concert Sir J. Barnby’s ‘“‘ Rebekah” and Mr. Randegger’s 
“ Fridolin ” will be conducted by their respective composers. 

The Bradford Festival Choral Society, under Mr. 
Garland, might be accused of a decidedly stereotyped 
policy in giving the ‘ Elijah’ were it not that 
it has to provide the chorus for Haydn’s “ Creation”’ 
and Weber’s ‘ Freischiitz,” which works are included 
in the Choral Concerts that form part ef the Subscription 
series. The Huddersfield Choral Society will temper 
the novelty of Brahms’s ‘Song of Destiny,” coupled 
with Macfarren’s “St. John the Baptist,” by giving 
“The Messiah”? and ‘Creation,’’ the latter for the first 
time for ten years past. Mr. John Bowling conducts this 
fine chorus. The Huddersfield Glee and Madrigal Society, 
now under Mr. Ibeson’s direction, promises, in addition to 
a programme of glees, madrigals, and part-songs, and a 
miscellaneous Concert, a performance of Schumann’s 
‘Paradise and the Peri.” The Halifax Choral Society, 
now in the seventy-sixth year of its existence, will give, 
under Mr. W. H. Garland, performances of ‘“‘ The Messiah,” 
Berlioz’s ‘Faust’? (with Sir Charles Hallé’s orchestra), 
and Mr. G. F. Barnett’s “‘ Building of the Ship.” 

The Dewsbury Choral Society, of which Mr. G. H. 
Hirst is the honorary Conductor, has arranged an excep- 
tionally interesting programme. To Handel’s ‘‘ Messiah ” 
an additional interest will be given by the employment of 
Robert Franz’s edition of the score, which was introduced 
to the West Riding by the Leeds Philharmonic Society 
last season. At another Concert, Dr. C. H. Parry’s “St. 
Cecilia’s Day’ Ode, and the greater part of Mendelssohn's 
“ Midsummer Night’s Dream” music is to be performed, 
together with a Suite by Mr. E. German and the 
‘“‘ Meistersinger ’’ Overture. The Keighley Musical Union, 
under Mr. Burnley, intends giving Haydn’s ‘‘ Seasons,” 





Cowen’s ‘Rose Maiden,” and the first part of Mendels. 
sohn’s “St. Paul,’ followed by Professor Stainer’s « g¢ 
Mary Magdalen.” The Bridlington Musical Society js 
preparing to perform Mendelssohn’s “ Elijah,” under Mr, 
Bosville’s conductorship. At the end of October the sixth 
Hovingham Musical Festival is to take place. Dvordk's 
“*Spectre’s Bride,’ Parry’s ‘St. Cecilia’s Day,” and 
Mendelssohn’s “ Elijah’? are the chief choral works 
announced. A new work by Mr. E. W. Naylor, “ King 
Arthur,” for bass solo, chorus, and orchestra, and a Suite 
for strings, by Mr. E. Kreuz, are the novelties in g 
programme that is full of interest. Canon Hudson is the 
Conductor. 

The Leeds Subscription Concerts are to be four in 
number, two of orchestral and two of chamber music. Sir 
Charles Hallé’s and Mr. Henschel’s bands are to appear at 
the former; while at the first chamber Concert, Messrs, 
Plunket Greene and Leonard Borwick will give one of 
their Recitals; and at the second, Dr. Joachim will lead 
performances of Mendelssohn’s String Quintet in B flat 
and Brahms’s Sextet in the same key. The Huddersfield 
Subscription Concerts not only maintain their character for 
variety, but show a decidedly upward tendency in point of 
quality. Among the twelve Concerts and Conversazione ot 
which the season is to consist, Orchestral Concerts by Sir 
Charles Hallé’s, Dr. Richter’s, and Mr. Henschel's bands; a 
Vocal and Pianoforte Recital by Messrs. Plunket Greene and 
Leonard Borwick, and a Pianoforte Recital by Mr. Joset 
Hofmann are, perhaps, of the most artistic importance, 
Madame Albani, Mr. Edward Lloyd, Mr. Willy Hess, and 
Sir Walter Parratt are among the artists engaged at the 
remaining Concerts. The first of two Subscription Concerts 
at Wakefield will consist of a Vocal and Pianoforte Recital 
by Messrs. Plunket Greene and Leonard Borwick; the 
second is not yet arranged. When it is considered that, in 
addition to the above—which may be’ taken as fairly 
representing the more important Yorkshire concert-giving 
societies—there are private entrepreneurs galore, and small 
choral societies whose name is legion, it will be seen that 
during the coming winter there will be not a little music- 
making in the three Ridings, of which it must be confessed 
more populous West Riding has by far the largest 
share. 


Tue ‘Queen of Brilliants,” produced at the Lyceum 
Theatre on the oth ult., by Messrs. Abbey and Grau, is one 
of those productions which anon rise like a dazzling rocket 
in the firmament of the theatrical world, and which defy 
classification under any denomination. They partake of 
all but belong to none. The humour of Mr. Brandon 
Thomas’s book and Mr. Jakobowski’s music are too weak 
for the ‘‘ Queen of Brilliants”’ to be worthy of the title of 
a “comic opera.” The work is not a burlesque, because it 
burlesques nothing. Neither can it be termed a musical 
farce or comedy. It is little else but a gorgeous spectacle 
in which the personal charms of the heroine and a 
numerous corps de ballet are displayed in every variety of 
dress and undress that the mind of man, or, more strictly 
speaking, that of the costumier, can apparently conceive. 
Miss Lillian Russell, who personates the heroine, is 
generously endowed by nature to fulfil the requirements of 
the part; but it is to be regretted that those requirements 
make so little demand upon her evident abilities as 2 
vocalist and actress. Much the same may be said of the 
other principal members of the company, amongst whom 
Miss Annie Meyers, Madame Amadi, Mr. Arthur Williams, 
Mr. W. H. Denny, and Mr. John Le Hay may be 
especially commended for their painstaking and earnest 
endeavours to make bricks without the proverbial straw. 
The work is a triumph of theatrical stage management and 
lavish expenditure, but comprises all the elements that 
have led the public to forsake legitimate comic opera for 
the hybrid productions suggestive of the music hall. 


THE value of the Crystal Palace as a holiday resort in 
unfavourable weather was well shown on August 25, when 
the Juvenile Féte in connection with the London diocesat 
branch of the Church of England Temperance Society was 
successfully celebrated. The day’s proceedings began with 
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followed by a much enjoyed orchestral performance by Mr. 
Manns’s band, the programme being excellently selected 
for the occasion. After the interesting ceremony of the 
march past, the choir, which consisted of about 2,500 
voices, assembled on the Handel orchestra, and the cantata, 
entitled ‘‘ St. George for England,” expressly written for 
the occasion by the Rev. Charles Kent and composed by 
Dr. G. F. Huntley, was sung under the direction of the 
composer. In the cantata the legend of St. George is 
treated as an allegory symbolical of the triumph of a 
Christian hero over evil, the dragon being taken as repre- 
sentative of alcohol. This arrangement would doubtless 
have astonished our national saint, but it has enabled Dr. 
Huntley to write some effective music of a lyrical character 
and to include some of the best known ‘‘ Ancient and 
Modern’? hymns, which were very impressively rendered. 
Mr. E. Miles had to repeat his performance of the bass 
solo “ Through gaudy palaces,” as did also Mr. Stubbs 
his rendering of the air ‘Sons of the foam.” Mr. W. 
Hedgcock’s management of the great organ reflected 
great credit on his artistic judgment and skill. 


Gounop’s charming opera “Philémon et Baucis” 
attracted a large audience, on the 22nd ult., to the Crystal 
Palace. The part of the heroine was sympathetically and 
effectively sustained: by Madame Fanny Moody, whose 
expressive singing was greatly appreciated; Mr. Charles 
Manners’s voice and figure well fit him for the part of 
Fupiter ; Mr. John Child, as Philémon, made excellent use 
of his pleasing tenor voice; and Mr. Charles Delsart 
so pleased his audience by his rendering of Vulcan’s 
anvil song that they insisted on its repetition. The 
concerted numbers were sung in a manner that indicated 
careful rehearsal; and the refined and interesting instru- 
mental portion was effectively played by the Crystal 
Palace Orchestra, under the conductorship of Signor 
Mascheroni. The performance was preceded by a short 
Concert in which Miss Lily Moody and Mr. William 
Dever were the vocalists. 


Tue first of a proposed series of Northern Counties’ 
Choral Concerts will be held at Newcastle-on-Tyne on the 
27th prox. Two cash prizes, respectively of £20 and £5, are 
offered for the best and second best performance, by mixed 
choirs, of Macfarren’s part-song ‘‘ The Sands of Dee”’; and 


two cash prizes of £10 and £5 are similarly offered for the: 


two best renderings, by male-voice choirs, of Hatton’s 

“The happiest land.” Only amateur vocalists may take part, 

but they may come from any part of England, Scotland, 

Wales, or Ireland. Such contests are to be encouraged, 

for they largely conduce to the spread of the love of music. 

ay many choirs support the new scheme and may the 
st win. 


ORCHESTRAL amateurs living in the South of London. 


will no doubt welcome the inauguration of a new society, 
entitled the South London Orchestral Society. It is 
promoted by instrumental members of several musical 
societies in the district of Clapham Junction, and has 
already commenced rehearsals in Messrs. Munt’s Hall, 
under the direction of Mr. G. A. Higgs. The intention is 
to study only the best orchestral music, and with this view 
the works already chosen for rehearsal are the Overture 
“Ruy Blas,” Mozart’s E flat Symphony, Meyerbeer’s 
“Schiller” March, and German’s ‘‘ Henry VIII.” Dances. 


Tue Finsbury Choral Association announces three 
Subscription Concerts, on November 15, January 31, and 
March 28, under the conductorship of Mr. Cecil J. Sharp. 
The works to be performed are “Elijah,” a Concert 
Recital of Wagner’s “Flying Dutchman” (Acts 2 and 3), 
Dvordk’s ‘“‘Stabat Mater,” and Mendelssohn’s ‘‘ Walpurgis 
Night.” The Concerts will be given, as usual, in Holloway 
Hall. Apropos of this Society, the Metropolitan College 
of Music, with which it is incorporated, continues to 
flourish under the direction of its able Principal, Mr. C. J. 

e, and has re-opened its doors for the winter term. 


Mr. Izarp’s intelligent and brilliant pianoforte playing 
Was greatly appreciated at his Concert on the roth ult., at 
the Birkbeck Literary and Scientific Institution. His 
tendering of Beethoven’s ‘‘ Waldstein” Sonata was 
temarkable for clearness of phrasing and masterly execution. 





He was ably assisted by Miss Helen Saunders and Mr. 
T. E. Gatehouse, the former contributing several songs 
and the latter playing Beethoven’s Romance in F for the 
violin and taking part with Mr. Izard in Mozart’s Sonata 
in B flat (No. 10). 


THE Concert season at the Royal Victoria Hall begins 
on Thursday, the 4th inst., witha Ballad Concert, at which 
Mr. Sims Reeves will sing, besides many other distin- 
guished vocalists, and Mr. Charles Fry will recite. Mr. 
Ben Davies will sing at the second Grand Ballad Concert, 
on the 18th, The other two Thursday evenings of the 
month—namely, 11th and 25th inst.—will be occupied 
by Operatic Tableaux Concerts, which, as hitherto, will 
alternate with Ballad Concerts during the autumn. 


Messrs. HARPER BROTHERS, of Brighton, have in their 
factory an interesting specimen of an old English organ. 
The soundboards are signed ‘‘ Schulmzt, 1749,” but from 
the sharp keys on the manuals being white and the natural 
ones black an earlier date may be assigned to at least this 
portion of the instrument. The pipes are in a very fair 
state of preservation, and their tone, as in most old pipes, 
is good. The organ, after being enlarged, is destined for 
Portfield Church, Chichester. 


AN improvement has recently been effected at Queen’s 
Hall by the erection of a Conservatory on the leads over 
the colonnade in Ridinghouse Street. The Conservatory 
will be approached from the Small Hall, to which it will 
serve as a much-needed artists’ room. It will also be 
available as additional accommodation when the Small 
Hall is used as a ball-room, for which purpose its suitability 
will no doubt make it much in request. 


Tue Bridlington Musical Society announces that it will 
resume rehearsing on the 2gth inst., when Mendelssohn's 
“ Elijah’? will be commenced, and vocalists desirous ot 
becoming members are requested to communicate at once 
with Mr, A. E. Peacock, Waverly, Bridlington Quay. Mr. 
Bosville remains the Conductor, and remembering the past 
we trust the Society will experience a successful season. 


Ir has been determined that the Welsh National 
Eisteddfod will be held during the last- week in May in 
the New Market Hall at Llanelly. The guarantee fund 
already amounts to £2,000, and it is stated that the local 
gas company have promised to light the building gratuitously 
during the performances. Such gas companies only exist 
in Wales. 


AN appeal is being made on behalf of the widow and 
children of Mr. Joseph Ridgway, of Southampton, who died 
after a short and painful illness in August, at the early age 
of thirty-eight, leaving a large family almost unprovided 
for. Subscriptions will be received by Mr. Ernest Cooper, 
Holyrood Chambers, Southampton. 


TuHE St. Peter’s Choral Society, Brockley (Conductor, 
Dr. C. J. Frost) will give four Concerts during the coming— 
its tenth—season. The works to be performed are the 
‘*Creation,” the ‘Hymn of Praise,” ‘‘ Acis and Galatea,” 
and Sullivan’s “ Martyr of Antioch.” 


A sHorT and attractive Organ Recital was given on the 
oth ult., by Mr. R. Browne, in St. Mary’s Church, 
Greenwich Park. The vocalist was Miss Edith Browne, 


Tue Edinburgh University Court has granted the sum 
of £100 towards the series of historical Concerts that 
Professor Niecks proposes to give during the winter. 








OBITUARY. 


WE regret to announce the following deaths :— 

JoserH RipGway, professor of music, and formerly a 
pupil of Sir George Macfarren at the Royal Academy. 
He died at Bitterne, near Southampton, on August 21, 
aged thirty-eight. 

FREDERICK WINKLEY, organist of St. Anne’s Church, 
Eastbourne. He was drowned, on August 30, in the River 
Ouse, five miles from Lynn, while on a visit. 

A. N. Pawtz, one of the leading amateur violinists in 
London, and for many years principal violin of the Royal 
Amateur Orchestral Society. He died on the 2nd ult. 
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Grorce H. Dreaper, junior member of the firm of 
W. H. and George H. Dreaper, pianoforte manufacturers, 
Liverpool. He died on August 24, at his residence, West- 
bourne Road, West Kirby, aged fifty-five. 

PROFESSOR HERMANN LupwiG FERDINAND VON HELM- 
HOLTZ, the great German scientist and author of ‘ The 
Sensations of Tone as a Physiological Basis for the Theory 


of Music.” He died at Charlottenburg, near Berlin, on 
the 8th ult. We refer to him more fully in another 
column. 


Marino MANCINELLI, for many years conductor of the 
opera houses at Florence, and afterward at Lisbon, and one 
of the most notable of Italian operatic directors. He was 
born at Orvieto in 1842 and was a pupil of Mabelini. A 
short time ago he emigrated to Brazil and became impre- 
sario and conductor of the opera at Rio de Janeiro, in 
which town he committed suicide in a fit of temporary 
insanity. He wrote a large number of songs and an opera, 
‘I Ribelli,” which was produced at Lisbon in 1888. He 
was the elder brother of Signor Luigi Mancinelli, the well- 
known conductor of the Covent Garden Opera. 


FrAU GABRIELE FRANKL-JoEL, formerly a celebrated 


pianist and teacher. She was a pupil of Hellmesberger, 
Brahms, and Goldmark, and, at the period of her death, 
was pianist to the Imperial Court of Austria. She died at 
Hietzing, near Vienna, on August 27, aged forty-one. 

OskaR EICHELBERG, director of a Conservatoire of 
Music named after him, and a royal Kammermusiker ; at 
Berlin, on August 30, aged forty. He was the composer 
of a two-act ballet, “ Nurjahd,” which was produced at 
the Berlin Royal Opera in the early eighties. 

EMANUEL CHABRIER, one of the most original and 
eminent French composers of the day, at Paris, on the 13th 


ult. He was born at Ambert, in January, 1841; studied law | 


in Paris, and remained for sixteen years a clerk at the 
Ministry of the Interior. During his leisure he studied 
music and began composing. In 1881 he was appointed 
leader of the choir at the concerts given by M. Charles 
Lamoureux, and assistant-conductor, in which latter 
capacity he did a great deal in making the more advanced 
works of Wagner—such as “ Tristan ”—known in Paris. 


An operetta from his pen, ‘‘ L’Etoile,” had been given at | 


the Bouffes Parisiens in 1877; but the work which made 
his name known was a grand opera, ‘‘ Gwendoline’’; this 
was first performed at Brussels in 1886, in 1889 it was 
played with great success at Carlsruhe, under Felix Mottl, 
and in 1890 at Munich, under Hermann Levi. It was not 
till January 4 last that this striking work, one of the most 
difficult and most beautifully orchestrated in the whole 
range of modern opera, was performed at the Paris Grand 
Opéra. The unfortunate composer was then already struck 
with partial paralysis of the brain, and at the rehearsals he 
seemed unconscious of the fact that the music which he 
heard was his own. One of his most popular works is the 
Orchestral Rhapsody on Spanish Airs, entitled “‘ Espafia,” 
a brilliantly-scored and altogether fascinating work, which 
was exceptionally successful. His ‘ Roi malgré lui” was 
produced at the Opéra Comique in 1887. A second un- 
finished grand opera, ‘“ Briséis,’”’ as well as several other 
works, are in manuscript. Chabrier is another addition to 
the list of French composers who found more honour in 
foreign countries than in France. 

Frau Toni Koun-SPEYER, a daughter of the well-known 
composer of dance music, Labitzky, As Fraulein Labitzky 
she belonged for fifteen years to the Frankfort-on-Main 
opera. She died recently at Kénigstein. 

GusTAVE FrEpfrix, for thirty-five years dramatic and 
musical critic of the Indépendance Belge, and a member of 
the Académie Royale de Belgique. His smartly written 
critiques were distinguished by sound taste and a refined 
style, and he was generally esteemed one of the best critics 
in Belgium. He died at Brussels on August 25, aged 
sixty. 

CESARO GALLIERA, composer of a successful opera, 
“ Zagranella,” and another, entitled ‘“‘La Dama bianca 
d’Avenello.”” In later years he resided at Munich, where 
he was much esteemed as a teacher of singing; the famous 
Wagner singer, Herr Vogl, being one of his pupils. He 
died at Salo, Italy, aged sixty. 

Pio FerrarI, a professor of harmony and counterpoint 
at the Royal Institute at Parma. He died at Fabiano. 





MAGNUS PETERSON, organist and choirmaster of St 
John’s Church, Wellington, died suddenly on June 30, 

Mrs. Lyne-STEPHENS, who, fifty years ago, under the 
name of Louise Duvernay, was considered one of the finest 
operatic dancers, We refer to her at length in another 
column. 

LrEon Mayeur, for many years first clarinet in the 
orchestra of the Paris Grand Opéra, to which post he was 
appointed on the strong recommendation of Meyerbeer, 
In 1870 he became sub-conductor of the Garde Républi. 
caine and founder of the Concerts at the Jardin 
d’Acclimation. He was also known as a skilful player on 
the saxophone. He did much to improve this instrument 
and composed and arranged a great deal of music, 
| including a “‘ Method,” for it. He died recently at Cannes, 
| aged fifty-two. 
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CORRESPONDENCE, 
| aoe 


GREEK MUSICAL NOTATION. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,” 


S1r,—Mr. Torr informs me in your last issue that his 
theory of the Greek notation is not that of M. Vincent, 
Mr. Torr may reasonably be supposed to know what his 
|own theory is; but is he familiar with that of M. Vincent? 
I incline to think, from the manner in which he repudiates 
| it, that he is not, and that he has been misled by the term 

“‘ Pythagorean diesis,” which M. Vincent somewhat oddly 

|adopted. The more Mr. Torr develops his views, the 
| more they seem to me to be an exact replica of M. 
Vincent’s; but I need not take up your space with a 
demonstration of this, as the point is of subordinate im- 
portance. 

I also learn from Mr. Torr’s last letter that I was wrong 
in assuming that he holds the Greek notes to represent 
fixed pitches. I apologise, and withdraw my letter of 
July 30 directed to this point. In palliation of my obtuse- 
ness, however, I trust I may be allowed to mention that 
many others understood Mr. Torr just as I did. 

I deny altogether that Aristides and Gaudentius are 
describing music different from that catalogued by Mr. 
Torr’s grand authority Alypius. Mr. Torr’s own date for 
Aristides (THE MusicaL TIMEs, p. 555, col. 2) is “about 
500 years after Aristoxenus.” Of the date of Gaudentius 
nothing is known. But he ignores Ptolemy’s work on 
music, and has been supposed, therefore, to have written 
earlier than that writer. The latest authorities, however, 
place him about 390 4.D. Now the date of Alypius is 
A.D. 360, or later.* Gaudentius explicitly says that th 
ancients used the “‘ homotones,”’ and that the latter were also 
employed, at successive intervals, to express the “ pycna.” 
Nothing whatever is said by either author as to a reduction 
of the notes of the octave from twenty-one to twelve; and 
that they had no such reduction in view when writing the 
passages quoted is sufficiently obvious from their mentionof 
the enharmonic genus in the same breath. i 

Furthermore, as Professor Bellermann has shown (“Die 
Tonleitern . . . der Griechen.”” Berlin, 1847, pp. 69-77); 
there did actually exist in the original MSS. of Aristides 
a complete list of the fifteen keys, in the three genera, his 
“reduced” scales being merely intended as an elucidation 
of the fundamental forty-five as exhibited by Alypius. — 

Of two notes such as K and A, says Mr. Torr, Aristides 
took in all cases the first, whereas Gaudentius seems to 
have taken the second. Thisisalsoan error. From pages 
25 to 28 of Aristides there are four lists of the notes. In 
the second and third lists every note is set forth (allowing 
for the lacune of copyists); the order of the second list 
being strictly alphabetical. The fourth list also gives the 
alphabetical order, tabulating all the modifications of 
letter-form. Gaudentius only enumerates the notes from 
© upwards to N, but within these limits he gives all the 
letters. In the first list of Aristides, which contains two 
scales, each being composed of notes a tone apart, notess 

_ 

* Meursius’s view is now generally accepted. See Smith’s Dict. 
Class. Biog., and Pauly’s Classical Encyclopedia, 2nd revised edition. 
Stuttgart, 1866. 
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gs‘A are necessarily omitted. That K and I in the third 
jist fall next to each other in a scale by semitones 
artificially constructed for teaching purposes (one of those 
«catapycnose ” scales which Aristoxenus expressly con- 
demns as utterly foreign to the true principles of Greek 
music), proves no more than that K and I might occur in 
music a semitorie apart, which no one dreams of denying 
(see, for example, ‘‘ Mese” and ‘“ Trite Synemmenon”’ in 
the Zolian diatonic genus). 

So much for Aristides and Gaudentius. Mr. Torr is 
quite right in ‘‘ presuming that [my] notion is that this 
among other reasons] will justify the transcript in giving 
D natural for K as well as I.” I may add that Bellermann, 
Fortlage, Westphal, Riemann, Oscar Paul, and Gevaert 
are of the same opinion. 

Now as to the two different forms of pycnum. In the 
diazeugmenon tetrachord of the AZolian and Iastian keys 
(including the hyper- and hypo- scales) the notes skip a 
letter. In the remaining keys the letters are consecutive. 
If Alypius had regarded the pycna as identical in tuning, 
says Mr. Torr, he would not have needed the olian form 
at all, and could have used the other form throughout 
(p. 555, col. 1, ad init.). The simple answer is, that 
Alypius had no choice: he didn’t invent the thing. It had 
come into existence certainly 700 years (and, according to 
Westphal, as long as 1,000 years) before he wrote. All he 
did was to put on record the signs used in practice, which 
signs, prior to the addition of the vocal notes, had passed 
through various stages of development, and which conse- 
quently exhibited many anomalies. It is terribly bad logic 
tosay: ‘ This is an anomaly; therefore it did not exist.” 
Our own notation is full of anomalies. That of the Greeks 
was more anomalous than ours, wherein there is nothing 
remarkable when one bears in mind the multiplicity of 
their tunings. 

Mr. Torr’s theory of the pycna necessitates the con- 
clusion that certain kinds of tuning were confined to 
certain key-pitches; which is clean contrary to the 
testimony of the Greek writers. They all (except Aris- 
toxenus) give a standard two-octave scale, to which every 
variety of generic tuning is applicable, and which may be 
transposed into all the various keys (tonoi or tropoi). Why 
does Ptolemy reject the Hypo-Iastian mode of the Aris- 
toxeneans? Because, as he plainly states (Lib. II., c. 11, 
ad fin.), its intervals are exactly the same as those of the 
Hypo-Dorian or Hypo-Phrygian, only at an intermediate 
pith. The key was, in fact, often spoken of as the 
“lower Hypo-Phrygian.” Yet Mr. Torr would have us 
believe that the tuning of the pycna in this key was quite 
different from that in the other two. When he challenges 
THE MusicaL TimEs to prove the contrary, he mistakes 
his position. It is he that is on the revolutionary side, and 
itis for him to prove his case. 

There is not the least difficulty, however, in disproving 
the contention that the pycnum K A M could not represent 
the chroma toniaion of Aristoxenus or the chroma syntonon 
of Ptolemy. In Book II., cap. 15, Ptolemy informs us that 
the only chroma used in his time was the syntonon, and that 
this chroma was employed in all the seven principal keys, 
in mixture with a form of the diatonic. Now six of these 
seven principal keys of Ptolemy happen to be just the keys 
which, in Alypius, always use the K A M form of pycnum. 
Ptolemy furnishes the ratios; Alypius furnishes the nota- 
tion. Put the two side by side, and the whole reckless 
assumption of Mr. Torr falls to the ground. 

I take Ptolemy’s “ Hypodorian ad vijrne” (Table 7), 
which, as he explains in the text, is the middle octave of 
the two-octave lyre, from the 5th string to the 12th 
inclusive (counting upward), the whole lyre being tuned 
‘cording to the scheme in Book II., cap. 11, table 4. 
The lowest note of this octave is the “‘mese in power ” 
liz, the  mese ” of Alypius), and the octave is thus the 
upper half of Alypius’s Hypodorian (see Bellermann, Of. 
at, p. 13). Therefore we get :— 
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The distance between M and K is here 3, something 
more than a full tone of 2; and it is clear that K has more 
than “ moved into the place already occupied by 1.’’ It 
has even moved past it. Or, to use Mr. Torr’s other mode 
of expression, ‘‘the third note of one [instrumental] group” 
has most markedly been brought ‘‘into collision with the 
first note of the next group.” 

Had an Aristoxenean tuned the octave, and not a 
Pythagorean, K would of course fall exactly into the place 
of I, or (though the mode of expression is to be deprecated), 
“‘D flat would become D natural.” 

The mutual interference of group and group is also 
demonstrated by Boethius. In Book IV.. cap. 3, he gives 
the letters of the Lydian mode in the three genera. In 
Book IV., cap. 8, he calculates the exact ratios of the 
intervals in the same three genera, speaking in both cases, 
be it noted, not of the music of his own time, but of the 
epoch when the enharmonic was still in use. Reckoning 
from the “ mese” (I) as 4,608, he proves that “ paranete 
synemmenon”’ in the diatonic genus ([) and “ paranete 
diazeugmenon” in the enharmonic (A) are both represented 
by the same length of string, 3,888. But A is the third 
note of one group, and I is the first note of the next 

Troup. 

It is highly remarkable that similar results are imme- 
diately obtainable, by simple arithmetic, from Mr. Torr's 
own admissions. OF N is a pycnum in the Hypo-Lydian 
chromatic, and may therefore, says Mr. Torr, represent 
two successive intervals of 4-tone (chroma malakon). Hence 
O to N may be 3-tone. Now O to M is only }-tone, for 
these notes are the ‘‘meses”’ of the Iastian and Phrygian 
keys respectively, which are known from Pseudo-Euclid, 
Aristides, Gaudentius, Bryennius, and (incidentally) 
Ptolemy to be a semitone apart. Therefore N may lie 
higher in pitch than M. But N is the third note of one 
group and M the first note of the next. Furthermore, 
Mr. Torr permits us to stretch O-N to 3-tone (chroma 
hemiolion), and to compress M-A to }-tone (as part of 
an enharmonic pycnum in Dorian key). Add the semitone 
O-M to the latter interval and we get O-A equal to #-tone— 
i.e.,equal to O-N. Therefore A and N may be tuned to the 
same level of absolute pitch, M being squeezed out alto- 
gether. And A and N belong to different groups. 

The foregoing three independent demonstrations com- 
pletely annihilate the first objection to the transcript—viz., 
that if M and I denote C and D, K must belong to a note 
in between (p. 485, col. 2, ad init.). Pass we on to the 
second ‘set of doubts.” 

“There is no reason for supposing that the seven 
[‘ natural’ or ‘original’ Greek notes] were exactly in the 
places assigned to them in the modern tempered scale” 
(p. 485, col. 2). I fear, Sir, that the inordinate length to 
which my letter has already run will prevent my fully 
investigating this question; so I will simply refer Mr. 
Torr to the opinions of the received authorities, who have 
made Greek music the study of a lifetime. 

** Aristoxenus,” says Bellermann (Op. cit., p. 22), ‘‘ deter- 
mines by ear the interval of the octave, and divides it by 
ear into six equal parts, which he calls whole tones. Each 
such tone he divides into two equal semitones—i.e., he 
only recognises equal temperament.” 

“ Although the Greeks,” says Westphal (Griechische 
Harmonik und Melopeie, third edition, 1886, p. 49), “ had 
no inkling, apart from the Hydraulis, of modern keyed 
instruments, we must nevertheless suppose, according to 
the Harmonics of Aristoxenus, that the equally-tempered 
tuning occurring thereon was well known in the Greek 
musical Praxis.” 

Bellermann and Westphal are, of course, perfectly 
familiar with the passage Mr. Torr quotes from Aristoxenus 
(pp. 45-6). If Mr. Torr is acquainted with these authors, 
it is his business to refute them; and until he does this, 
THE Musicav Times is fully justified in following their 
lead. If, on the other hand, Mr. Torr is not acquainted 


with the standard works I cite, I submit that he is not 
qualified to discuss the question, much less to lay down the 
law. 

Now, for the sake of argument, let us suppose that 
Bellermann, Westphal, and THE Musicat Tims are all 
wrong as to the Aristoxenean tuning, and that Mr. Cecil 





Here, expressed in 


Torr was born to put them all right. 





698 THE MUSICAL TIMES.—Ocroser 1, 1894. 





mean ( “‘ equally tempered ’’) semitones, is an exact view of 
the Aristoxenean intervals (tense diatonic) as Mr. Torr 
assumes them— 
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Where the middle tone is sharper than two mean 
semitones by the ;,th part of a mean semitone; the other 
tones are flatter than two mean semitones by the ;4,th 
part of a mean semitone; and each semitone is flatter than 
a mean semitone by the 5}5th part thereof. And Mr. 
Torr expects us to believe that these minute differences 
‘‘vitiate the transcript.” I say that it doesn’t matter a 
button one way or the other; and that if this is the only 
offence (and that a doubtful one) that he has to allege, he 
might have spared ink and paper and the valuable space of 
Tue Musicat TIMEs. 

Further: Mr. Torr entirely ignores the fact that our 
modern notation is by no means tied down to the expres- 
sion of exactly equal semitones. Up to the end of the 
sixteenth century it was universally held to express 
Pythagorean (di-tonic) tuning. Thenceforward, up to the 
present moment, it has been very commonly employed to 
denote the following intervals :— 


Key C (Major or Minor). 
pa | u ly « 
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128 15 125 24 








and the notes are often actually executed at these intervals 
by unaccompanied strings or trained quartet voices. 
The notation is, therefore, elastic within certain limits, and, 
in my opinion, is perfectly adapted to represent such a 
scale as Mr. Torr has put forward. 

I submit that the above arguments form a complete 
vindication of the transcript against the particular objections 
of Mr. Torr. I have not the least personal interest in M. 
Reinach one way or the other, and, if I thought him wrong, 
should say so without hesitation. Whether any con- 
ceivable arguments, however potent, will convince Mr. 
Torr, is problematical; but I am content to leave the 
decision to impartial judges.—I am, Sir, yours, &c., 

ERNEST BERGHOLT. 

London, September 3, 1894. 





THE HYMN TO APOLLO. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—In your note at the end of my letter in your 
September number (pp. 626, 627) you take exception to my 
statement that ‘“‘the K A M form fits the three cases in 
Aristoxenus where the pycnon has intervals of a quarter, 
three-eighths, and a third of a tone respectively; while the 
I A M form fits the fourth case, where the pycnon has 
intervals of half-a-tone.”” You say that you are at a loss to 
discover what grounds I have for “‘ this very large assump- 
tion.” Surely the grounds are obvious. There is an 
interval of a tone between I and M; so the I A M form fits 
the case where the pycnon has intervals of half-a-tone. And 
as K comes between I and M, there is an interval of less 
than a tone between K and M; so the K A M form fits the 
cases where the pycnon has intervals of less than half-a- 
tone. I maintain that, as the K A M form is employed in 
the hymn, the hymn had fycna with intervals of less than 
half-a-tone. 

I must confess that I am rather puzzled by your state- 
ment that “nothing that Mr. Torr has said has caused us to 
alter our opinion that M. Reinach’s transcript is perfectly 
correct as regards the notes; and that in all probability the 
tuning employed was the toniaion, though either of the others 
is perfectly possible.” I observe that you qualify your opinion 
that ‘the transcript is perfectly correct” with the words “‘as 
regards the notes”; soI suppose that you have come to 
share my views about the use of equal temperament. But 





for it determines the position of these seven notes 
reckoning that the pycna had intervals of exactly halts. 
tone. Nevertheless, you say that it is perfectly possible 
that the tuning was not the toniaion, though in al 
probability it was. This only seems to be another way of 
saying that in all probability these seven notes are right 
but that it is perfectly possible that they are wrong, ; 

In his letter, Mr. Bergholt quotes a statement of mine 
that, inasmuch as there were twenty-one signs for notes in 
the octave, there must have been twenty-one notes. From 
this he “infers” that my contention is that the twenty-one 
signs represented twenty-one notes at fixed intervals. And 
the rest of his letter is occupied in showing that the 
intervals could not be fixed. I am not going to writeg 
defence of views that are not mine; but I may remark that 
Mr. Bergholt would have some trouble in establishing his 
postulates that the tone was always a major tone, and that 
the fourth was always a perfect fourth.—Yours, &c., 

CrEcIL Torr, 

[We consider that our readers are now in possession of 
sufficient evidence for and against the accuracy of Mr, 
Reinach’s transcript to enable them to form their own 
opinion. Correspondence on the subject must therefore 
now cease.—Ep., M.T.] 


HOW COMPOSERS COMPOSE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Much well-bred scorn has been recently evoked by 
the innocent suggestion, to be found in a column of your 
journal, that ‘‘some eminent composers have the habit of 
resorting to a keyed instrument when scoring.” The idea 
that such a thing ever occurs ‘“‘ creates amusement in the 
mind of any musician.”” Any composer detected in such 
an act would at once admit (if he had brains enough to 
quote Shakespeare) that he ought to be ‘‘ written down an 
ass.’’ None but the veriest amateur would ever rush to 
the pianoforte or organ when orchestrating, as none buta 
tyro swimmer would use corks. 

Let us see which view denotes most unfamiliarity with 
the modus operandi of composers. I am not straining to 
concoct a clever paradox, but to ascertain a sober matter 
of fact. 

I regret to have to resuscitate, even for a moment, the 
inscription on the Whitchurch organ—more calculated, 
fear, to produce a cold shiver in your readers than that on 
the wall in the Biblical monarch; and I note the humorous 
comparison to which I expose myself with Uncle Dick 
(‘‘ David Copperfield ”’), who could not keep King Charles's 
head out of the memorial. It is, alas! in indirect connec- 
tion with my uncle’s brass plate that the point has arisen. 

The hapless plate says ‘‘ Handel” (in deference to yout 
habit I have abandoned the native orthography of the great 
Saxon’s name) “composed Esther on this organ”: hint 
ille lacryme! In these latter days of research, a crowd 
of busy mockers start up and say, ‘“‘none but a musical 
dunce would attach any definite meaning to this absurd 
statement.” The idea of the composer, who more than al 
others was noted for the flow of melody welded to counter 
point which gushed from him automatically, being obliged 
to verify his ear, or assist his invention by mechanical 
means! Here we have the fallacy which underlies the 
whole objection, and brings us to the point. The objectors 
will persist in assuming that the only reason for a composét 
trying phrases over on an instrument is necessity for aid to 
an untrained ear. The reverse is the case. The idea that 
this implies weakness is the popular, and what Von Billow 
would call the ‘naturalistic’ view, founded on ou 
experience of the fashionable lady valse composer, who (to 
punish the sins of the community) is gifted witha diabolical 
power of stumbling on a washy tune in the course 
chance-meandering over the keys. Let us follow the 
process of evolution by steps. The next stage 1s 


‘student, who has been learning to score, say, three or fout 


months; if he has ordinary aptitude he will have arrived at 
the point when it is easier for him to forget that theres 
such a thing as a pianoforte. We come next to 
erudite musician, and in this class the mode of regs 
cription is infinitely varied. I am speaking only 





the transcript cannot be perfectly correct as regards seven 
of the fourteen notes, unless the tuning was the toniaion, 


what I have seen personally, with the exception 
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the case of Meyerbeer. I begin with Balfe, who at 
the time I speak of was the composer of nineteen 
successful operas, and would hardly be called “ the veriest 
amateur.” I have, when a boy, been hours with him when 
composing, and he was never away from the pianoforte 
for a quarter of an hour. I have seen Gounod trying 
over phrase after phrase on the pianoforte or American 
organ, and reproducing with marvellous skill the com- 
binations of wood and brass; the hands could not, of 
course, grasp the whole, but the typical notes were skilfully 
selected to the exclusion of the dross. I only knew 
Meyerbeer slightly, and never saw him compose ; but in the 
course of my musical study in Germany I came across 
abundant secondary evidence from his intimate friends 
of his mode of working, and he was constantly 
compressing his orchestral effects into the compass of 
a handful of key-notes, and was, in a perfectly intelligible 
and not incorrect, though elliptical sense, ‘‘ composing 
at or on the pianoforte.” I was familiar with the habits 
of the late Sir William Cusins, under whom I studied 
instrumentation for years. Am I stigmatising that most 
estimable and learned artist as a ‘very amateur” 
when I say that, gifted as he was with great power 
of compressing a score, there was hardly a phrase of 
woodor brass which he did not translate on the pianoforte? 
Qn the other hand, Herr Trenkler (Dresden), under 
whom I also studied, in the many years I have known him 
never once left the desk, or showed any desire to hear a 
phrase otherwise than—as Pat would say—with his eyes. 

It has occurred to me to consider whether an acute 
sense of pitch has any bearing on the habit; but of those 
composers whom I have mentioned, Balfe, Gounod, Sir 
William Cusins, and, I believe, Meyerbeer, had a stereotyped 
diapason in the brain, and Herr Trenkler, though an 
admirable conductor, is somewhat less conspicuously 
saturated with the notes of the scale. 

On the whole, the question is not one of power at all, but 
of temperament, of habit, or, as a Frenchman would say, 
of genre. 

If those who attack the Whitchurch plate said merely, 
“Prove to us the concrete fact that Handel composed 
‘Esther’ on this organ,” they would be making a formid- 
able case; but they say ‘‘ the very idea is nonsense in the 
abstract,” and there they lay themselves open to a 
crushing reply. 

Of course I assume that my antagonists, whom I have 
never found wanting in generosity, will give me credit for 
stating correctly what I have seen, on a subject where we 

have a common interest. When my uncle put up the 
plate he considered that he was addressing himself to 
petsons of sound mind, endowed with ordinary reasoning 
powers, who would not exact from the space of two lines a 
detailed description of a process to which, I am ashamed to 
sy, | have devoted a column of your valuable space. 
“Composing on an instrument ” is a phrase which cannot 
be quite literally construed. You should apply to it the 
taustic observation of Lord Justice James, dealing with 
awhimsical testator : ‘even a will must have a reasonable 
construction if possible.”—I remain, Sir, yours truly, 

EDWARD CUTLER. 





ORATORIO IN BOURNEMOUTH. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir—My attention has been called to some corres- 
pondence in a Bournemouth paper concerning a paragraph 
Which appears in THe MusicaL Times this month. As 
the author of that paragraph, let me at once disclaim 
(though it surely should be unnecessary to do so) any 
tention of disparaging the efforts of those who have 
already done good service to the cause of choral music in 
Bournemouth. I have had occasion, more than once, to 
peak in the highest terms of their enterprise. What I 
meant, and what, so far as I am capable of expressing 
Pm I said, was to the effect that opportunities of hearing 

uate performances of the great oratorios were ‘“ few 
and far between” in this town; and if those who dissent 

m this statement will give us a list of such performances 
Which have taken place in Bournemouth during the past 


That Oratorio concerts have not been found to pay does 
not affect the question. 

I wish to add that Mr. Godfrey was not responsible for 
the paragraph, nor did he in any way prompt it. As a 
matter of fact, however, one of the terms of his agreement 
with the Corporation, which was entered into at the early 
part of the year, was that he should, if called upon, form a 
choral society in the winter months.—Believe me, &c., 

YouR CORRESPONDENT FOR WILTS AND Hants. 

September 17, 1894. 


P.S.—I regret that a mistake crept into my notice of the 
Sarum Choral Society this month. Mr. Frank Bartlett, 
under whose able direction the last Concert of this Society 
was given, only undertook the duties pro tem. Mr. South, 
the Organist of Salisbury Cathedral, still retains the post 
of Conductor. 





BACH’S FANTASIA IN G. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—I have often been struck with the following bar 
from Bach’s Fantasia in G, Peters’ Edition, Vol. IV., 
page 61. The low pedal B is, so far as my experience 
goes, unique— 
































———— 
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Pedal ca 8 


Perhaps some of my fellow-readers can tell me whether 
it is a rare case of Japsus calami or a printer’s error which 
has become perpetuated. 
Some of your foreign correspondents may have access 
to the MS.—Faithfully yours, 
D. CoLvey. 
Bowdon, Cheshire. 








TO CORRESPONDENTS. 


*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. . 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who ave disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale, , 


X. Y. Z.—The interview appeared in one of the American papers, but 
we do not now remember which. The price of the “ Philosophy of 
Singing”’ is 6s. 

Hore Asu.—The Air in “L'Africaine” to which you refer can be 
procured from Messrs. Novello, Ewer and Co., price 2s. 6d. net. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied tous by correspondents. 


BraDING, IsLE oF WiGHT.—An interesting selection of 
sacred music was performed after evening service, on 
August 26, in the Parish Church, The vocalists were Mrs. 
Duke and Mr. B. Eyre, and Mr. W. C. Edwards and Mr. 
Russell were the organists. 


BrIGHTON.—During the week ending August 28 M 

E. W. Holmyard gave a series of Organ Recitals in the 
Aquarium, playing excellent selections from the writings of 
Bach, Handel, Merkel, Capocci, and E. Cutler —— During 





a” we shall, without any waste of words, see who 


the past month Mr. Arthur Rousbey’s company have 
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given in the theatre successful peiformances of “ The | artistic selection of organ music was performed by Mr, M 
Daughter of the Regiment,” “Cavalleria Rusticana,” and | Alfred Oake, Organist of the Church. On the roth ult. yal 
“ Pagliacci.” Barnby’s setting of the 97th Psalm was sung by the choir, that 
Buncay.—An open-air Concert was given by the local It is proposed to give a series of Organ Recitals on Stein 
Choral Society, in the grounds of Upland Hall, on | Wednesday afternoons. in a 
the 5th ult.; but heavy rain kept many persons away| INVERCARGILL, NEw ZEALAND.—The Choral Society orgal 
and marred the enjoyment of those present. In addition | entered upon its fourth season on July 17 when, as well a excel 


to several part-songs, &c., vocal and instrumental pieces|on the following evening, Mendelssohn’s ‘“ Hymn of Prest 
were contributed by Miss J. Hartcup, Miss V. Marshall, | Praise’ and Handel’s “‘ Acis and Galatea”’ were performed whicl 
Miss L. Kemball, Mrs. E. Watts, Miss K. Browne, and|in the Theatre Royal. The last-named work was sung Cook 
Mr. R. Price (the Conductor). here for the first time on this occasion, and both were out, v 
excellently rendered by Mr. Charles Gray’s well-trained Miss 
forces, consisting of about ninety voices and an orchestra Murd 
numbering some thirty instrumentalists, the latter led by A, Fe 
Mr. Blue. The solos in Mendelssohn’s work were sung by Chure 
Mrs. Ross, the Misses Waymouth, and Mr. Ernest Packer; lectur 


Carpe Town.—On many occasions this town has shown 
its appreciation of good music, and the enthusiastic recep- 
tion given to Sullivan’s ‘Golden Legend,” produced here 
on August 30, in the Good Hope Hall, might therefore 


have been expected. When the choice of this work was ae : : 

made there were some who doubted the capabilities of the | 204 the principals in the cantata were Miss Geddes, Mr, organ 
choir to meet the requirements of the music. Happily, E. B. McKay, and Mr. Packer. Miss Lithgow gave § No, 
however, bold policy prevailed, and the decision was amply | Valuable assistance at the pianoforte. Orche 
justified by results. The choir, on the whole, gave an| LAKENHAM, NorFOLK.—The organ in St. Mark’s Church, to put 
effective rendering of the beautiful choruses, and the | which has been entirely re-built by Messrs. Norman, Bros, perfor 
orchestra, led by Mr. George Israel, bravely attacked its | and Beard, was opened on the 2nd ult. by Dr. Bates, who PLy 
difficult task. Miss Sara Harris, a very young and promising | performed an excellent selection of music after evensong to Philha 
vocalist, made a successful début in the sympathetic part of | a crowded congregation. honor: 
Elsie; Mrs. Griffith-Vincent’s voice was advantageously | | 1verpoot.—Mr. W. S. Dobson gave, on the rst ult, several 
displayed in the music of Ursula, and Mr. Fallowes and | two attractive Organ Recitals in the St. George’s Hall, Bin co 


Mr, Lowinger respectively as Prince Henry and Lucifer | wany would-be listeners were unable to obtain admission | Three 
proved themselves to be capable vocalists. Great Praise 18 | to the evening Recital, and it says much for the audience's coming 
due to Mr. T. Barrow-Dowling for his skilful conducting. | aynreciation of the ‘ king of instruments ” that a “Sonata fom | 

On the following Monday the “Elijah” was per-| aa Camera,” by Peace, should have been repeated. Symph 


formed to a crowded audience, Mr. Barrow-Dowling’s compat 
forces again proving themselves admirably trained LouGHBoROUGH. — The annual Baxter-gate Sunday include 
and reliable executants. The principal soloists were | School Concert took place on the 11th ult., in the Town 

the same as appeared at the performance of “ The| Hall. Upwards of 120 young people assisted in an enter- Pon’ 
Golden Legend,” but they were augmented for the |tainment consisting of action-songs, choruses, and instru- held, o1 


double quartet by Mrs. Edward Mills, Miss Powrie, | mental performances in a manner that reflected great credit Musica 
Mr. Cawse, and Mr, Gent, all of whom rendered able |on the conductor, Mr. G. Adcock, and that well sustained Jones. 
assistance. ‘“ The Golden Legend” was repeated on the | the interest of a large audience. churche 


6th ult., when a still larger attendance than on its first} Lowgsrort.—During the past month two performances orchest 
presentation testified to the deep impression the music had | were given in the handsome Concert-room on the Pier of Festiva 
previously made. Mendelssohn’s rarely heard operetta ‘“‘ Son and Stranger.” ln 

Carpirr.—The district Choral Festival at Margam It is a great pity that this bright and cleverly constructed 
Abbey was celebrated on August 30, under the auspices of little work is not better known. There are interesting Port 


the Glamorgan Division of the Llandaff Church Choral | solos for the four chief characters engaged, while there is the 5th 
Association. About 600 voices, under the direction of|Some good concerted music and a dramatic finale. The § Wales ( 
Mr. R. Seaton, Organist of the Abbey, took part in the | work can practically be given in a drawing-room, the Union, | 


admirably arranged service, which included Sullivan's | ‘‘properties” required being but few, and as Mess. § under 1 
anthem “ O love the Lord.” Novello now issue an acting edition, it is readily available § program 


Drortwicu.—A successful performance of Sir Joseph | 0 all; indeed, we see no reason to doubt that it — Songs, 
Barnby’s Scriptural idyll ‘‘ Rebekah,” under the conductor- have a run if properly presented at one of our — gs Ca 
ship of the composer, was given, on August 30, in the theatres. Mr. L. Langton was the Mayor; Hermann (the » Rich 
Salters’ Hall, in aid of the local hospital. The choruses son) was impersonated by Mr. C. Butler, who a received 
li were well sung by Miss Scriven’s Choral Society, assisted | Pleasing tenor voice; Kauz, the pedlar, was play 4 Soutt 
1 by thirty-five members of the Cardiff ‘Choral Society and | Mr. B. Black, whose spirited acting deserves ype coursed 
volunteers from Worcester and Malvern; and the solos | tions, Ursula was well played, and her music a Lisheth ances by 
were efficiently rendered by Miss Honeybone, Mr. C. | artistic refinement by Miss Dora Barnard; an "rest greatly < 
Fredericks, and the Rev. J. H. Lambert. These vocalists | W4S impersonated by Miss Lilian Redfern, who has a fully cor 
also assisted, with Mr. D. Cullen, in the miscellaneous | YOUNg voice and ought to do well. The accom Cameron 
second part of the programme, which contained a violon- | ¥@8 Played on the pianoforte by Dr. Bunnett, of Norwich J ander 4 
cello solo played by Miss Broome, and an effective} MALVERN.—During the last month Mr. Allan Paterson [| assisted, 
interpretation of Pinsuti's unaccompanied part-song, “The | has continued his excellent Wednesday afternoon Organ § Miss N. 
sea hath its pearls,” by the Cardiff Choir, under the | Recitals in the Priory Church, of which he is the organist. irs 
direction of its conductor, Mr. Gibbon. His programmes evince intimate acquaintance with the attractive 

Dursax, Natat.—Miss Macintyre’s singing has raised | best works of the great writers and the pele Hed 
remarkable enthusiasm here. She was heard at three | Scarcely have failed to have exercised rn influe the sth 
Concerts given on August 7, 9, and ro respectively, and at | 0" the musical taste of those who attended. Recitals j 
each elicited the eulogistic praise of the local press. At} MarTon-cum-GrarTon.—Handel’s “ L’Allegro” and tributed, 
the second Concert Miss Macintyre was ably assisted by | ‘Il Pensieroso”” were performed on the 13th ult., under the fF Concert 
the Male-Voice Choir which, under the conductorship of Mr. | direction of Mr. R.. Lunn. Considering the various School Bi 
Crane, gave an admirable selection of glees, in some of | difficulties that had been experienced in preparation, the Miss Gra 
which solos were sung by Mr. Macfarlane and Mr. Seidle. | performance was a very creditable one. Miss Fann 9 addition 1 
Miss Nightingale’s pianoforte playing was greatly admired, | Sellers, who undertook the arduous chief part “a 
Mr. Hollander contributed a flute solo, and Mr. Israel’s | ‘‘ Pensieroso,” was in excellent voice, and rendered It recent Ei 
skill as a viola player was advantageously displayed in a| admirably; and the other vocal parts received justice por Perry Mi 
“Fantasie” by Vieuxtemps. Miss Adamsand Mr. Jonquier | Miss Wilson, Miss M. Tomlinson, Mr. A. H. Lunn, am . Griff 








acted as accompanists. Mr. Wilson. The accompaniments were played by a sm Mt. W. NV 

FoLKESTONE.—The fine new organ recently erected by but efficient orchestra. » J the best « 

tt Messrs. Hill and Son in the Parish Church was opened by| MeLBourne, AusTRaL1a.—Pergolesi’s “ Stabat Mate) fF Temperan 
a special Dedicatory Service on the 11th ult., when an!which was performed for the first time in Australia 00 alters, 
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May 30, at St. George’s Presbyterian Church, under the 
direction of Mr. F, Albert Mallinson, proved so successful 
that it was repeated on July 23, when Madame Anna 
Steinhauer was again the principal vocalist. Mr. Mallinson, 
in addition to conducting the ‘‘Stabat Mater,” played 
organ solos by Bach, Grieg, Dubois, and Lemaigre.——An 
excellent Concert was given on July 18, in Chalmers 
Presbyterian Church, in aid of its funds. The programme, 
which included two appropriate recitations by Miss Edie 
Cooke, was of an attractive character, and was ably carried 
out, under the direction of Mr. R. J. G2hr, by Miss Smith, 
Miss G. Bevan, Miss Buchan, Miss D. Kenny, Miss 
Murdock, Messrs. W. E. Nott, P. V. Bevan, D. Bevan, 
4. Ford, J. W. Samuels, and a quartet from St. Mark’s 
Church of England Chior. Mr. (Ehr also gave a short 
lecture on Beethoven, and Mr. E. J. Watkin played two 
organ solos. 

Norwico.—At the annual meeting of the Norwich 
Orchestral Society, held on the 11th ult., it was decided 
to put Handel’s ‘‘ Alexander’s Feast” into rehearsal for 
performance at the next Concert. 


PrymouTH.—A new Society, entitled the Plymouth 
Philharmonic Society, has recently been started under the 
honorary conductorship of Mr. A. C. Faull, who has for 
several years past successfully carried on an Oratorio Choir 
in connection with Sherwell Congregational Church. 
Three Concerts will be given at the Guildhall during the 
coming season, and the works announced are selections 
fom the recent Handel Festival, Beethoven’s Choral 
Symphony, and Gounod’s “ Redemption.”” The admirable 
company of solo vocalists secured for the Handel Concert 
includes Madame Clara Samuell. 


PonTyPRIDD.—The Welsh Wesleyans of Glamorganshire 
held, on August 27, in the new Town Hall, a successful 
Musical Festival, under the conductorship of Mr. Wilfrid 
Jones. The choristers, who were drawn from the various 
churches in the district, were accompanied by a full 
orchestra, led by Mr. Mills, and interesting features of the 
Festival were harp solos, played by Miss Maggie Davies, 
and instrumental quartets rendered by members of the 
orchestra. 


PortsMouTH.—A very successful Concert was given on 
the 5th ult., at the Town Hall, on behalf of the South 
Wales Colliery Disaster Fund, by the Portsmouth Choral 
Union, numbering, with band and chorus, 300 performers, 
under the conductorship of Mr. W. E. Green. The 
programme consisted of an admirable selection of part- 
songs, glees, selections by the band, and songs by Miss 
Lina Carr, Madame San Carlo, Mr. W. Guard, and Mr. W. 
P. Richards, whose performances were enthusiastically 
received by the large audience present. 


SourHamPpToN. —-Some excellent music has been dis- 
coursed on the Pier during the last month. The perform- 
ances by the Town Band on Sunday evenings have been 
greatly appreciated. Mr. J. R. Birmingham has success- 
filly conducted the string and military bands of the 
Cameronians; the band from the training ship ‘‘ Mercury,” 
under the direction of Mr. J. J. McGavin, has also 
assisted, and Mr. Edward Jones engaged for his Concert 
Miss N. Hawkesworth and Mr. S. Kendall as vocalists. 


SourHwotp.—Mr. E. H. Thorne has given some 
attractive Recitals here. Assisted by Miss Winifred and 
Mr. Percy Read, who contributed vocal solos, he gave, on 


‘the sth and rth ult. respectively, two admirable Organ 


Recitals in the Church of St. Edmund’s, and greatly con- 
ttibuted, by his pianoforte playing, to the success of a 
Concert given in the Drill Hall in aid of the National 
School Building Fund. At the Concert, Miss Ada Scrivener, 
Miss Grace Woods, and the Rev. M. Knowles sang, in 
addition to the above-mentioned vocalists. 


SwaNsEA.—The following were the prize-winners at the 
tecent Eisteddfod held in the Albert Hall. Vocalists—Miss 
Perry, Miss A. Thomas, Mr. Morris, Mr. W. T. Rees, Mr. 

Griffiths, the Ogmore male-voice party (conducted by 
Mit. W. M. Davies), and the Babell Choir. The prize for 
the best drum and fife band was gained by the Brwydran 


TREORKY.—Prizes were awarded at the recent Eisteddfod 
to the following musical competitors: Tenor—rst, Eos 
Cynfyg; 2nd, Gwilym Taf. Pianoforte Solo—rst, Miss 
Mary Williams; 2nd, Miss May Griffiths; 3rd, Miss Mary 
Davies. Drum and Fife Band Competition—1st, Blodeuyn 
y Duffryn Rechabite; 2nd, Cymmer. Duet, “* Y Morwyr” 
—Prize £2 2s., divided between Gwilym Taf and Jenkyn 
Rees, and Owen Treharne and John Devonald. Soprano 
song, ‘The Holy City ’—1st, Mrs. Stephens; 2nd, Miss 
M. A. Hughes. Chief Choral Competition, ‘‘ The many 
rend the skies ” (Handel)—Prize, £80, and a gold medal to 
the Conductor—Mountain Ash Choral Union, conductor, 
J. James. Tenor solo—Mr. David Lloyd. Baritone solo— 
Mr. John Thomas was declared the winner of the first 
prize and Mr. David Jones the second prize. 

VicroriA, AUSTRALIA.—-The annual report and balance 
sheet of the Musical Society shows the Association to be 
in a flourishing condition. During the last half-year two 
new examinations, respectively called Elementary and 
Intermediate, have been instituted and are expected to 
exercise a beneficial influence upon young musicians. 
Some excellent performances may be expected by this 
Society in the forthcoming season. 

WELLINGBOROUGH.—At an adjourned meeting held in 
the Corn Exchange, on the 3rd ult., the final arrangements 
for the establishment of the new Wellingborough and 
District Orchestral Society were made. Mr. C. Y. K. 
Woolston was elected President, with Messrs. E. Noble, J. 
Heygate, W. Lewin, D. Dudley, and W. Brown as Vice- 
Presidents; Mr. D. D. Chisholm accepted the office ot 
Treasurer, Mr. G. J. Cox that of Librarian, and Mr 
Maurice Child was chosen for the important post ot 
Conductor. 

WELLINGTON, NEW ZEALAND.—A very successful 
Recital was given, on July 19, in St. Peter’s Church, the 
music being entirely selected from the works of Gounod. 
The programme included the Prologue and the solo and 
chorus “From Thy love as a Father,’ from ‘The 
Redemption,” the solos in these and other pieces being sung 
by Miss Stanford, Mrs. Mackintosh, Mr. Clothier, Mr. 
Mabin, and Mr. Pollock, with Mr. T. T. Trimnell presiding 
at the organ. 





OrGAN AppoINTMENTS.—Mr. W. H. Bellamy, Organist 
and Choirmaster to the Parish Church, Leamington Spa.— 
Mr. W. Adams, Organist and Choirmaster to All Hallows, 
Bromley - by - Bow. — Mr. Robert Hanbury, Assistant- 
Organist to St. Paul’s, Knightsbridge——Mr. E. M. Drew, 
Organist to Falcon Square Chapel.—Mr. J. Turner 
Campbell, Organist to St. Mary’s Church, Mistley, Essex. 
—Mr. George W. Macpherson, Organist and Choirmaster 
to St. Margaret’s Church, Brighton. 

CuHorir APPOINTMENT.—Mr. H. W. Hickin, Music-master 
to Alcombe School, Dunster. 


MISS ALICE ASHFORD (Soprano) 
For Concerts, At Homes, &c. 
60, Tottenham Court Road, W. 


MISS AMIE ST. JOHN (Soprano) 
For Oratorios, Ballad Concerts, &c. 
112, King Street W., Stockport. 
MISS LILY PEARCE, L.R.A.M. (Soprano) 


(From the Weimar Conservatorium). 
For Oratorios, Concerts, &c., 229, Hyde Park Road, Leeds. 
“ Sang with much artistic feeling and intelligence.” —The Times. 


’ MISS MARIE BISHOP (Contralto) 
(Of Sir Charles Hallé’s Concerts). 
“ A very rich contralto voice; an excellent voice.”—Vide Press. 
Oratorios, Concerts, &c., address, 31, Great Western Street, 
Alexandra Park, Manchester. 
MADAME MINNIE KIRTON (Contralto) 
8, Ivy Gardens, Crouch End, N. 


MISS LILIAN VERKRUZEN (Contralto) 


For Concerts, Oratorios, &c., 119, Petherton Road, Canonbury, N. 


























MR. BURNITT SEDGWICK (Tenor) 


For Oratorio and Concert Engagements, address, The Cathedral 
Choir, Lincoln. 





MR. JOHN COATES (Baritone) 
At liberty for At Homes, Morning Concerts, &c. 
Savoy Theatre; or, Devon Lodge, Chivalry Road, Wandsworth 





Temperance Band, under the conductorship of Mr. H. P. 
Walters, 


Common, S.W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ARRY, C. HUBERT H.—*“ King Saul.” An 


Oratorio. Paper cover, 5s.; paper boards, 6s. ; cloth, gilt, 7s. 6d. 


ENSCHEL, G.—‘“ Stabat Mater.” For Soli, 


Chorus, and Orchestra. Op. 53. Paper cover, 2s. 6d. 


LOYD, CHARLES HARFORD.—‘ The Ballad 

of Sir Ogie and the Ladie Elsie.” LEnglished from the 16th 

century Danish Ballad, “ Aage og Else,” by FREDERICK YoRK POWELL, 

and set to music for Mezzo-Soprano and Baritone Soli, Chorus, and 
Orchestra. Paper cover, 1s. 6d. 


LARKE, HAMILTON.—“ Pepin, the Pippin; 
or, The King of No Man's Land.” A Children’s Operetta. The 
words written by JoserpH Despicut. Paper cover, 2s. 6d.; Tonic 
Sol-fa, gd. 
HE SCHOOL MUSIC REVIEW. No. 28. Con- 
tains the following Music in both Notations:—‘ The Hunter’s 
Farewell.” Trio, for s.s.aA. Arranged from MENDELSSOHN. “ Old 
King Cole.” Round. By W. W. Pearson. Studies in Common 
Pulse-Divisions. Price r4d. 


OVELLO’S SCHOOL SONGS.—Edited by W. 

G. McNaucGnt. Published in two forms. A. Voice Parts 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 


A 

No. 241. At Dawn .. pra H.A.J.CampBett 14d. — 
» 242. Morning .. oe fe eS 14d. — 
» 243. Noon ie a ie ‘e 14d. — 
» 244. Sunset .. sis ‘ a 14d. — 


» 245. Night “i a er . rade = 
—— Book LII. “The Sunlight of Song.” A col- 
lection of sacred and moral poems, with original music by the most 
eminent English Composers. Profusely illustrated with engravings by 
the Brothers Dauziet from designs by our best artists. 3s. 6d. 

CHARTAU, HERBERT W.—“< The Statue 

Song.” Action Song. The words written by Louis B, TISDALE. 

(Novello’s School Songs. Folio edition.) 1s. 


PrELp, FREDERIC C.—(in E minor). Kyrie. 1d. 


UGHES, PERCY E.—(in D). Magnificat and 
Nunc dimittis. (No. 179. Novello's Parish Choir Book.) 4d. 


MUNRO, D. R.—(in D). Te Deum laudamu®: 
ad. 


ROBERTS, J. VARLEY—(in C). Magnificat and 
Nunc dimittis. (No. 181. Novello’s Parish Choir Book.) 4d. 


HITELEY, HERBERT.—Te Deum. In Chant 
form. 1d. 
Bucs, JOSEPH C.—* Holy Night.” Christ- 
mas Carol. For Four Voices. Words, from the German of 
“ Uhland,” by Mary DunLop Mouttrie. 2d. 
“The Merry Christmas Morn.” Carol. For 


Four Voices. Words by the Rev. GerarRD MouttTriz. 3d. 


ARRISON, S. A.—‘‘ This do.” A Communion 
Hymn. 3d. 
ATSON, A. WELLESLEY.—‘ The Lord is 
loving unto every man.” Anthem. For Harvest and General 
Use. (No. 483. Novello’s Octavo Anthems.) 3d. 
ARRETT, GEORGE.—“ Stay, sweet day.” Part- 
Song. For s.a.t.B. The words written by Susan K, PHILLIPS. 
(No. 728. Novello’s Part-Song Book.) 2d. 
ICHARDS, H. W.—*“ But who am I, and what 
is my people?” Wordsselected by Rev. W. R. Finvay. 3d. 
OSSINI, G.—*O saving Victim” (O Salutaris). 
Quartet or chorus. (No. 486. Novello’s Octavo Anthems.) 3d. 
Toten, J.—‘‘And Jacob was left alone.” 
Anthem for two Basses (Narrator and the Angel) and a Tenor 
(Jacob) and Chorus. (No. 485. Novello’s Octavo Anthems.) 


WWIEILLCOcgs, A.D. Three Hymn Tunes. 14d. 
OCKNANE, CLEMENT.—* The Elfin Queen.” 


A Cantata for Female Voices. Book of Words, 25s. per 100. 


ANDEL, G. F.—‘‘ L’ Allegro, I] Pensieroso ed II 
Moderato.”’ Book of Words, 7s. 6d. per 100. 


F PMONDSON, J.—‘‘ Lovely Morn.” Glee for 


S.A.T.B. 3d. 


LIFFE, F.—“ Softly the Moonlight.” Serenade 
for four Female Voices. The Words written by Mrs. HEMANS. 
- 303. Novello’s Octavo Edition of Trios, &c., for Female Voices.) 


ERMAN, EDWARD.—* Who is Sylvia.” Four- 
part Song. The Words written by SHAKgsPEARE. (No. 729. 
Novello’s Part-Song Book.) 3d. 
ELBY, B. LUARD.—‘The Hag.” Four-part 
Song. The Words written by R. Herrick. (No.727. Novello’s 
Part-Song Book.) 4d. 








DURING THE LAST MONTH—continued, 
URM, MARIE.—* One by one.” Four-part 
Song for Men's Voices (T.1.B.B.). (No. 232. The Orpheus.) 24, 
—— “So the world goes round.”  Part-Song for 


s.S.A, with Pianoforte Accompaniment. (No. 302. Novello's Octayo 
Edition of Trios, &c., for Female Voices.) 2d. 


OENEN, WILLEM.—‘‘ The Rainbow.” Song, 
The words written by MAy BROTHERHOOD. 2s. 

VANS, D. PUGHE.—“ Lead, kindly Light.” 
Sacred Song. The words written by Cardinal Newman. 2s, 
HORP, T. S.—‘* The Sailor.” Song. The words 

written by J. J. REYNoLDs. 2s. 
CHUBERT.—‘“ Moderato.” (First movement, 


Sonata, Op. 42.) Arranged for the Organ by ARTHUR B, Prat, 
(No. 20. Organ Arrangements. Edited by Gzorce C. Martin.) 25, 


Noe es PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaueur, 

No. 844. Sympathy .. a ie .» OTTO SCHWEIZER 1d, 

FACER, T.—“ Red Riding-Hood’s Reception” 


REDUCED PRICE :— 


MENDELSSOHN.—“ Hear my Prayer.” Tonic 
Sol-fa. 2d. 











ROBERT COCKS & CO’S 
New and Standard Publications, 


NEW EDUCATIONAL WORKS. 


HOW TO ACCOMPANY. By Annie GLEN. New and enlarged 
Edition. Paper, 4s. net.; cloth, 5s. net. 








THE CANDIDATES’ PRACTICAL SCALE and ARPEGGIO , 


HANDBOOKS. By GraHam P. Moore. Book 1, 1s, net; 
Book 2, 1s. 6d. net; Book 3, 1s. 6d. net; Book 4, two parts, each 
2s. net. , 

COMPLETE SCALE and ARPEGGIO TUTOR. By Apotpue 
ScHLogEsser. With either English or Foreign fingering. Part 1, 
5s.; Part 2, 5s.; complete, 8s. 

TEN SHORT AND MELODIOUS STUDIES for the PIANO- 
FORTE. Op. 30. Composed specially for the development of 
Touch and Phrasing. By GRAHAM P. Moore. 2s.net 

TWELVE POETICAL STUDIES for the PIANOFORTE. In 
Two Books. Op.31. By GranaM P. Moore. Each Book, as. net; 
complete, 3s. 6d. net. 

MODERN METHOD SERIES. Six Numbers ready. 

Full List on application. 


EW CANTATA for FEMALE VOICES— 
PROSERPINA. By Otiver Kina. 2s. 6d. net; Tonic Sol-fa, 
Is, net. 





List of Cantatas, &c., on application. 


HRISTMAS CAROLS.—TWELVE ORIGINAL 
CAROLS. Words by May GiLtinaTon. Music by Howard 
Talbot, A. C. Mackenzie, W. J. Westbrook, Arthur E. Godfrey, George 
~ Martin, Frank L. Moir, Alfred J. Eyre, and Lawrence Kellie. 
2d. each. 
Complete, in paper cover, 1s. net ; cloth, 2s. net. Words only, 
complete, 2d. 


ODERN CHURCH MUSIC (Burlington Series). 
Contributors: Edwin H. Lemare, Arthur E. Godfrey, Frank L. 
Moir, John P. Attwater, Oliver King, &c. 
List on application. 


EW SONGS. By Frances Allitsen, F. H. Cowen, 

F. E. Gambogi, Edward German, Arthur E. Godfrey, W. W. 
Hedgcock, Arthur Hervey, Lawrence Kellie, Oliver King, Franco 
Leoni, Hamish MacCunn, A. C. Mackenzie, Angelo Mascheronl, 
Frank L. Moir, E. Overbeck, Emilio Pizzi, Maude Valérie White, &c. 


EW PIANOFORTE MUSIC. By J. 1 

Bonawitz, Beatrice Hallet, Isabel Hearne, G. Jacobi, Edwin 

H. Lemare, Walter Macfarren, Angelo Mascheroni, Graham P. Moore, 
B. Palmieri, J. Haydn Parry, Emilio Pizzi, Anton Strelezki, &c. 


NEW VIOLIN and VIOLONCELLO MUSIC. By 
Gilbert R. Betjemann, W. R. Cave, J. W. Ivimey, Tivadar 
Nachéz, Otto Peiniger, David Popper, Emile Sauret, Leo Stern, &e, 


RGAN RECITAL SERIES. Edited by Epwis 

H. Lemare. Contributors: Amhurst Webber, W. Wolstet- 

holme, Filippo Capocci, Edwin H. Lemare, E. v’Evry, M. Enrico 
Bossi, &c 























COCs comprising over 20,000 Vocah 
Instrumental, Historical, and Educational Works, post-free 0 
application. 


6, NEW BURLINGTON ST., LONDON, W. 
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THE 


SCHOOL MUSIC REVIEW 


For OCTOBER contains :— 


Genera Norves. 


Taree SigHt S1ncInG Examinations DescriBep. By W. G. 


McNaveur. 


Tus Scoot Teacuers’ Music CERTIFICATE. By L. C. VENABLES. 
Hints To Purin TeacHErs. By W. Bevers AND M. 
Mustc 1n our Pustic Scuoots. By L. N. PARKER. 


On SINGERS AND 
Sou or So? 
Reviews, 


SINGING. 


MisceLLangous ITEMs. 





SCHOOL MUSIC REVIEW 


For OCTOBER 


“ CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
e CorracE.” Unison Song. By SCHUMANN. 
Sta Luttany.” Unaccompanied Trio. By ALFRED Morrar. 
EXRcIses IN BoTH NOTATIONS. 


ALso a SPECIAL SUPPLEMENT, CONTAINING “WELCOME THOU, 
Duet from “ Jephtha"’ (HANDEL). 


WHOSE DEEDS CONSPIRE.” 


The Music and Exercises can always be had separately. Price 14d. 


London and New York: NovELto, Ewer and Co, 


Office: 1, Berners Street, W. 





MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 

“A baritone of rare power and ability.”—Reading Mercury. : 

“Sang Handel's ‘ Sorge infausta’ with power and finish.”—Musical 
News. 

“A magnificent bass.”—Shrewsbury News. 

“ Fairly brought down the house.””—Deal Mercury. 

“An artist of full competence.”—Coventry Times. 

For Press notices and terms, please address, Christ Church Cathe- 
dral, Oxford. 


THE MINNESINGERS QUARTET 
(Male Voices). 
For Concerts, Dinners, At Homes, &c. 
Address, Arthur Carlyle, ‘“ Fairleigh,” Glengarry Road, 
East Dulwich, S.E. 


M R. BENJAMIN MILLETT (Natural Soprano, 

aged 22 years), Soloist, St. Mark's, Notting Hill (pupil of Mr. 
Warren Tear),is open to ENGAGEMENTS for Church Festivals, 
Concerts, Dinners, &c. References kindly permitted to Hamilton 
Robinson, Esq., Mus. Bac.; Alfred Physick, Esq., Mus. Bac.; Walter 
Attersoll, Esq., A.R.C.O., &c. Address, 33, Loughborough Road, S.W. 


MB; C. W. FREDERICKS (Tenor) of the Troca- 


dero Concerts, Paris; Crystal Palace and St. James’s Hall, 
London; and Hereford Musical Festivals, accepts Engagements for 
Oratorios, Miscellaneous Concerts, &c. Testimonial letters from 
M. Gounod, M. Guilmant, Sir J. Stainer, August Manns, Esq., and 
other eminent Musicians, with recent Press notices, will be forwarded 
on application. Mr. Fredericks has had the honour of singing for 
most of the provincial Choral Societies, and during the past season was 
favoured with engagements from the following towns (in many instances 
providing the whole of the solo artists): Manchester (‘‘ Messiah”’), 
Rotherham (‘ Messiah”), Swadlincote ( Creation”), Cirencester 
(“Elijah”), Rugby (Ballads), Rawtenstall (‘Creation’), Newcastle 
(Miscellaneous), Kentish Town (Ballads), Tunstall (‘‘ Crucifixion ”’), 
Mexboro’ (‘‘Samson”), Colwyn Bay (“Crucifixion”), Welford 
(Ballads), Ashby-de-la-Zouch (Miscellaneous), Dover (‘‘ May Queen,” 
&c.), Liverpool (“ St. Paul”), Tunstall (“Creation”), Burton (Ballads), 
Ampthill (‘‘ Hymn of Praise’’), Hednesford (Ballads), Matlock Bridge 
(‘‘ Creation’), Buxton (‘May Queen’’), Camden Hall, London 
(Ballads), Oakamoor (“ Crusaders,” &c.), Wimbledon (Miscellaneous), 
Hereford} Cathedral (Oratorio Selections), Batley (Ballads), Belper 
(Miscellaneous), Lichfield (Ballads), Walsall (‘Magic Flute’’), 
Worksop (Ballads), Bradford (Miscellaneous), Heanor (‘‘ Creation’’), 
Madeley (“‘ Judas”’), Wigan (‘‘ Messiah "’), Rotherham, (“‘ Messiah”), 
Stapenhill (‘“Samson’’), Old Hill (“Holy City,” &c.), Lichfield 
(“Stabat Mater” and ‘‘Hymn of Praise’’), Burton (Miscellaneous), 
Hednesford (Ballads), Redditch (‘Hymn of Praise,” &c.), Keswick 
(“ Judas”), Wotton (Ballads), Thornbury (Ballads), Chipping Sodbury 
(Ballads), Leicester (“‘ Hymn of Praise” and ‘St. Cecilia’), Gornal 
(Ballads), Droitwich (“ Rebekah”). 
For vacant dates and terms, address, Mr. Fredericks, Vicar-Choral, 
Cathedral, Lichfield. 


ME: J. GAWTHROP (Tenor) requests that all 


communications respecting Concerts, Oratorios, &c., be 
addressed, 5, Hazelmere Road, Brondesbury Road, N.W. 


R. WILLIAM ROWE (Principal Bass, College 

Chapel, Eton) is booking ENGAGEMENTS for Oratorios, 

Concerts, &c., during Christmas vacation. Address, Edgewater, 
Clewer, Windsor. 


T. PETER’S, Eaton Square, S.W.—There are 

VACANCIES for CHORISTERS with good voices and 

some musical knowledge, under eleven years of age. The boys live at 

home, but receive a high-class commercial education free. Salary, from 

£3 to £12 per annum, and a certain number of meals are provided. 

Apply, by letter or personally, any Friday, at 6.30 p.m., to Mr. Sergison, 
Organist and Choirmaster, St. Peter’s Vestry. 


T. PETER’S, Eaton Square, S.W.—There is a 

VACANCY for a BASS (not Baritone). None but good readers 

need apply. Salary, £20, with extras for all Saints’ Days and 

Festivals. There is alsoa VACANCY for a TENOR. Good reader. 

Salary for first year, £20, to include all Saints’ Days, 6 p.m. Services, 

and Festivals. Apply, by letter, to Mr. Sergison, Organist and Choir- 
master, St. Peter's Vestry. 


LONDON CHORAL UNION. 


Conductor, Mr. James W. Lewis. 
There are VACANCIES inthis Society for good VOICES, especially 
TENORS. Full particulars can be obtained on application to Mr. 
E. Wilson Gates, The Memorial Hall, Farringdon Street, E.C. 


RGANIST and CHOIRMASTER WANTED, 

for St. George’s-in-the-Fields Parish Church, Glasgow. Salary, 

£100. Apply, before October 5, with copies of testimonials and refe- 
rences, to Secretary, 374, St. George’s Road, Glasgow. 


PRESBYTERIAN CHURCH, Richmond, Surrey.— 

Assistant-Organist -WANTED, STUDENT, willing to give 
services as above, in return for experience and expenses. Apply, 
sending references, to Robert P. Hart, 7, Ulva Road, Putney. 


OOD JUNIOR TUNER (Factory experience) 

REQUIRED, at once, for Provincial Firm. Genuine references 

of character and ability to.J. S. E., care of Challen and Sons, 46, Oxford 
Street, London. 






































ANTED, first-class PIANO TUNER. State 
age, references, salary required, if married, and enclose photo. 
Duck, Son and Pinker, Bath. 
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*UNER and SALESMAN desires ENGAGE. TO CHORAL SOCIETIES. y 


MENT. Can show off instruments, or could manage branch if 
preferred. Business, Novello, Ewer and Co., 1, Berners Street, W. FOURTH EDITION. = 




















HOROUGH REPAIRER and TUNER. Know- CH 
ledge of Harmoniums, &c. Town, country, or Colonies, Steady, affor 
reliable. R., Messrs. Novello, Ewer and Co., 1, Berners Street, W. kK I N G A R I H R od 
[ men 

IRST-CLASS TUNER and thorough Business be a 
F Man (fifteen years’ experience) desires comfortable permanent A DRAMATIC CANTATA aw 
SITUATION. Could undertake management. Highest references. FOR M 
Presto, Messrs. Novello, Ewer and Co., 1, Berners Street, W. THREE SOLO VOICES, CHORUS, AND ORCHESTRA of th 
REQUIRED, SITUATION, by thoroughly expe- WORDS BY bar 
rienced Man in all branches, Wholesale, Retail, Publishing, JAMES SMIETON M A Lee, 

’ A. eo. 


Small Goods, Bookkeeping. Excellent Salesman. Twenty years in 
music trade. Last ten manager to one of principal wholesale and MUSIC BY 
retail firms in London. Most energetic; best references. T., 99, 


Brook Green, Hammersmith. J O H N M O RES M I ETO N. wt! 






































ITUATION WANTED, as MUSIC SALES. Mode 
k a big in Catalogues and small pooee. oe. OLD NOTATION, 2s. 6d.; TONIC SOL-FA, 1s, Park, 
if required. t "experience. Apply, J. D. ; Fag 
oneien Heer and Co, a tee Street, W. pply, J i aeenees Full Score and Band Parts on hire. String Parts for sale at 16s, T° 
ANTED, a Gentlemanly ASSISTANT, in a! The attention of Conductors is specially directed to the abo CUL. 
Music Warehouse. Must be well up in Catalogues and a good | Cantata, as affording an unusually interesting work for Ch fe be 
Salesman. One able to tune preferred. Small salary at first. Ry rd y € a6 Sea be bas 
Binfield and Co., 159, Friar Street, Reading. Soloists. It takes about an hour and forty minutes to perform, and desire 
- has been given with conspicuous success by the Choral Unions of fen 
A Po eegeenieRoage tl hong Pic page penne — Ferry, Airdrie, Peebles, Helensburgh, and Hamilton, DAV 
an esires a good, | as well as performances by Miss Holland’s Choir (2), Byfield "I 
permanent BERTH as such. Highest references (and security if | gejg ‘eekehatt se Glasgow Academ poe Gl = a For t 
needed). Allegro, Messrs. Novello, Ewer and Co., 1, Berners Street, W. Ch 4 A hs ys mers y opps asgow E, 
: oral Society, Newcastle, Montrose, Stirling, Ayr, Kineton, Arbroath, 
OARDER can be RECEIVED in home of Pro- | Selhurst, Chichester, Reading, &c., Choral Societies. M 
fessional Musician. Small family, nochildren. Quiet, healthy 
—, i . go Large — —:, ee ~*~ either SCOTSMAN. Excep' 
as simple boarder (lady or gentleman) or as Articled Pupil. Singing This beautifal work-will enliance the re . : comfor 
p ‘ : putation won for its com- 
> a a specialty. Apply, by letter, to F.R.C.O., 44, Highbury poser by his similar composition, “ Ariadne.” It shows a charming gift L 
iN. of melody and no small musicianly skill in its merely technical | 
IOLIN MAKERS and REPAIRERS.—A com- — It may be recommended to Choral Societies as well worthy device 
t . 
plete Outfit of Modern TOOLS and APPLIANCES, for the |° ees West, 
making and repairing of all Stringed Instruments; also a large quan- US CAL IMES (JuNE 1, 1892). ey 
tity of Fittings, Sundries, and partly finished Instruments, to be} Mr.John More Smieton’s dramatic Cantata “ King Arthur” was the L 
DISPOSED OF. A., 55, Great College Street, Camden Town, N.W. fice de a = = og ones o ——. —- rE 
~ oir on April 29. etter choice cou ar ave been made, of En 
‘T° MUSICSELLERS and others.—By order of | inasmuch oe wk has been laid out on ‘eum which cannot fail to fo 
the Executrix, the well-established MUSIC BUSINESS of the | to prove popular amongst the numerous choral societies ever on the with te 
late WILLIAM GARDNER, deceased, as lately carried on by him at | alert for novelty. Mr. James Smieton’s admirably written libretto be forw 
30, Basnett Street, Liverpool. For further particulars, apply to | has, indeed, afforded opportunity for effective musical treatment, Glouce: 
Edward Cornish, 8, Scottish Equitable Chambers, 19, Castle Street, | which is not only graceful and melodious, but eminently graphic in its E 
Liverpool, Solicitor for the Executrix. pen ph power, the work, in short, of a craftsman who is steadily T } 
A 2 making progress amongst contemporar. i 
(AGaN. — Eutesordinaty Bargain.—A fine-toned haiti * ee Day, H 
modern Two-manual ORGAN, containing 20 stops and grand Full C 
open diapason, 16 feet on pedal organ. Spotted metal pipes and oak DUNDEE EVENING TELEGRAPH (Marcu 30, 1892). Send c¢ 
case. Price £150 only. Must be sold. Fincham’s Organ Factory, “King Arthur” is called by the composer a cantata, but the name DA 
150, Euston Road, London. hardly conveys to the mind an idea of the elaborate, lengthy, and B ‘ 
powerful character of the work. It is rather a musical epic, and is I 





HREE-MANUAL ORGAN for SALE.—26 Stops, | characterised throughout by a scholarly knowledge of harmony, bya pinging 
ori 


open diapason on pedals. Bourdon prepared. Spotted metal | variety and richness of effect, and notably by a melodiousness through- 


























front. Space wanted. Exceptional opportunity. Fine tone and | out that are really remarkable. One notable feature which must be AS 
modern compass. £200. Eustace Ingram, 361, Liverpool Road, N. ae is the ep onneee of Mr. Smieton’s recitatives. = B 5 
eautiful hymn “ There is a land” was a much relished item near the . 
RGAN for SALE.—A new TWO-MANUAL. | close of the cantata, which ended with a powerful chorus, in which the wick Sq 
May be seen at St. Mary Magdalene’s Church, Munster | composer calls up all the resources before him to make a telling and 0 
+ ig eeaeee Apply to H. Walker, Organist, 25, Manchester | impressive finish to the work. : 
treet . 
’ o the Chu 
CyPean PRACTICE. — Terms, 1s. per hour. GLASGOW HERALD (NovemBeER 30, 1892). with a { 
C. H. Walker, Organist, &c., 25, Manchester Street, W. The Eastern Choral Sociey gave a concert last night in the City Which wi 
Hall. The work chosen for performance was Mr. John More Smieton’s ward, Ca 
NATIONAL SUNDAY LEAGUE “King Arthur.” Mr. Smieton has set music to his brother's libretto E: 
with very happy results, and the work contains many delightful c 
M USICAL SOCIETY. choruses and solos. Miss Annie Lea was the soprano soloist, impet- Co 0 
President: Sir ARTHUR SULLIVAN. sonating Guinevere; Mr. Probert, the tenor (Arthur); Mr. J. W. ben 
Conductor: Dr. CHURCHILL SIBLEY. Render took the music allotted to Merlin and Sir Bedevere. Mr. Cole's hin Roa 
Established for the rendering of standard Oratorios, &c., on Sunday orchestra furnished an excellent accompaniment. . . . The choir con- M 
Evenings, at the QUEEN’S HALL, LANGHAM PLACE, W., and | sisted of about 150 voices, and Mr. George Taggart, the ome Mas 
other Halls in the Metropolis. The Series will include “ Messiah,” | May be congratulated on having trained them to a high state 0 Piano, H. 
“ Creation,” “ Judas Maccabeus,” “ Elijah,” ‘“ Stabat Mater” (Rossini), efficiency. —— 
“ Last Judgment,” “ Prodigal Son,” “Job ” (Parry), &c. RG 
Ladies and Gentlemen are invited to join this Society, either as SPECIALLY ADAPTED FOR SMALL CHORAL SOCIETIES, CHURCH } 0 
Choristers, Orchestral Players, or Soloists. Rehearsals every Tuesday Cuorrs, &c.—4TH EDITION. Thornl 
evening. No subscription payable. Full particulars may be had of Sunda : 
HENRY MILLS. Secretary. al 
Offices: 221, High Holborn, W.C. BY THE SAME AUTHORS A) 
ESSRS. HANN’S CHAMBER CONCERTS, ARIADNE Stee 9 
Brixton Hall (Ninth Season), on Monpays, October 29, J.D, Bird 
Ronsnhet aie a Dae 10, B04, at 8 “— My _~ nae A DRAMATIC CANTATA A Vic 
works will be performed: Piano and Strings, Quartet . 87 (Dvorak); 
Quintet, Op. Eee sored Trio, Op. 99 (Schubert) : “ag P., Vio., FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. Exce 
Op. 30 (Beethoven) ; Sonata, P., Cello, Op. 36 (Grieg); Strings only, Choir-trair 
uartets—Op. 76 (Haydn), Op. 59 (Beethoven), Op. 4 (Spohr). O.p Norarion, 2s.; Tonic Sou-ra, 9d. 
Vocalists: Madame Hope Glenn, es Greta Williams, and Mrs. Full Score and Band Parts on hire. RGA 
So 





Helen Trust. ; uu 
_ This charming Work takes about one hour to perform, and has been Within thir 








R. SPARK begs to inform the Subscribers to | given by over fifty different Musical Societies throughout the kingdom. essrs, Nc 
THE ORGANISTS’ QUARTERLY JOURNAL that he has | _ Copies of either Work will be sent free to Conductors, on application R 

now made arrangements with Mr. W. REEVES, 185, Fleet Street, for | t© the Composer, 12, Victoria Chambers, Dundee. () GA 

the publication, which will be issued regularly each quarter. London and New York: NoveLto, Ewer and Co. Mode EN 

es 
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USICAL PROFESSION.— MR. W. pe M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton equere, S.W., trains Youths as Musicians, especially as 


CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 

t pupils are now holding Cathedral and important Church appoint- 
mentsin England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


R. HENRY R. A. ROBINSON (Certificated 

Pianist and Teacher of the Royal Academy of Music, Professor 
of the Blackheath Conservatoire of Music, and the Sydenham and 
Forest Hill Academy of Music) gives LESSONS in PIANOFORTE 
PLAYING and SINGING. Address, Llanwarne, Belmont Park, 
Lee, S.E. 


ARMONY, COUNTERPOINT, FORM, OR- 

CHESTRATION, and FUGUE.—A Lady (Associate in Music 

and Medalist of Trinity College, London) gives LESSONS personally 

or by post, and prepares for examinations. Many recent successes. 

Moderate terms. C. A., 38, Shepherd’s Bush Road, West Kensington 
Park, W. 


O INTENDING CANDIDATES for MUS. BAC. 

DEGREE.—PREPARATION by Correspondence for MATRI- 
CULATION, RESPONSIONS, and other Entrance Examinations 
at Oxford, Cambridge, London, Durham, and Dublin. Payment may 
be based on success. Method strictly individual. Single subjects if 
desired. Address, J. CHARLESTON, B.A., Kenilworth House, Oxford. 


VOICE TRAINING. 
DAVIDSON PALMER’S METHOD FOR TENORS. 


For terms for a course of lessons, address, Mr. E. Davidson Palmer, 
Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 


R. HENRY J. B. DART (Organist, Paddington 

Parish Church) has a VACANCY fora RESIDENT PUPIL. 

Exceptional advantages in the study of Choir-training and most 
comfortable home. Premium. 14, Kilburn Priory, N.W. 


LTO, TENOR, and BASS WANTED, for the 

Choir (Voluntary) of South Hackney Parish Church. First-rate 

service. Good readers and enthusiastic workers. Apply, John E. 
West, F.R.C.O., 60, King Edward Road, Hackney. 


LOUCESTER CATHEDRAL.—TENOR RE- 

QUIRED.—Candidates must be communicants of the Church 

of England. Emoluments (depending on regular attendance) amount 

tof7operannum. Applications, stating age and place of residence, 

with testimonials as to character, voice, and musical attainments, to 

be forwarded to the Rev. The Precentor, Sunnyside, Sandhurst Road, 
Gloucester, on or before 15th October, 1894. 


ENOR WANTED, immediately. Good reader. 

Duties: twice on Sundays and Good Friday, once Christmas 

Day, Harvest Festival and any Special Service. Weekly practice. 

Full Choral Service. Surpliced Choir. Salary, £12 per annum. 
Send copies of testimonials to E. B., 26, Bishop’s Road, Paddington. 


Bass WANTED, for All Saints’, Devonshire 
\7 Road, South Lambeth, in return for Lessons in Harmony, 
Singing, Piano, or Organ. Also, voluntary members. 
Oratorios. W. A., 78, Studley Road, Clapham. 


ASS (not Baritone) and ALTO WANTED, for 
7 St. Peter's, Regent Square. £8 per annum. Vicar, 1, Bruns- 
wick Square, W.C. 


ORCESTER CATHEDRAL.—VACANCY for 

a BASS (not Baritone) Singer. Must be a communicant of 

the Church of England, a good Reader, and Soloist. Stipend, £75, 

with a few extras. Applications, with copies only of testimonials, 

which will not be returned, must be made to Rev. Precentor Wood- 
ward, Cathedral, Worcester, who will furnish full particulars. 


|M22Z0-SOPRANO, late of the Royal Academy 
of Music, well recommended, will give her SERVICES at 
Concerts, &c. Travelling expenses only. Address, Mezzo, 37, Godol- 
phin Road, Shepherd’s Bush, W 


MUSICAL STUDENT (Tenor); Pupil first 
4 Masters, could assist a Professor of Music in Teaching. Singing, 
Piano, Harmony. E., 261, Stanhope Street, Regent's Park. 





























Frequent 

















()RGANIST.—MR. F. J. MARCHMENT 


(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornbill Sq.) takes Vacation Duties, Special Services, or occasional 
unday work, Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


WANTED, at Christmas, APPOINTMENT as 
Pa ORGANIST. 20 years’ experience. Aged 37. Reason of 

ving, church being pulled down. City or North London preferred. 
].D. Bird, Queen’s Gate, Victoria Park. 


A VICAR recommends his ORGANIST and CHM. 
Cha; Excellent tests. from clergy and eminent musicians. Experienced 
it-trainer. Oboe, Novello, Ewer and Co., 1, Berners Street, W. 
()RGANIST and CHOIRMASTER of Church in 
tithe ote London wishes to hear of a similar APPOINTMENT 


thirty miles of London. Successful Choir Trainer, F.G.H., 
essrs, Novello, Ewer and Co., 1, Berners Street, W. 


()RGANIST (Lady), A.R.C.O., desires APPOINT- 
Woe MENT. Ex-Benedict Exhibitioner, T.C.L. Good testimonials. 
fate salary, Associate, 157, Walworth Road, S.E. 

















R. R. HANBURY, Assistant-Organist, St. Paul’s, 

Knightsbridge, and St. Saviour’s, Chelsea. For Services, 

Organ Recitals, &c. Seven years’ experience fully Choral Services. 
49, Sloane Street, S.W. 


ISS NITA KING (Pianist of the Harrogate 
Spa Concerts) will be open for ENGAGEMENTS from 
October 6. Address, Spa, Harrogate. 
UNER.— WANTED, good PIANOFORTE 
REGULATOR, &c. Say age, experience. Testimonials. 
Midland, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“TUNER REQUIRED. Address, stating age, pre- 
vious experience, salary required, and if possible enclosing photo 
for inspection, Messrs. Harrison, Music Warehouse, Birmingham. 


UNER WANTED, to take Management of 

Branch Music Business near London. Must have some know- 

ledge of sheet music. Good references required. M. P., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG GENTLEMAN WANTED, in good Music 


Shop, to learn tuning, &c. Small premium, returned in salary. 
Send photo. Address, Photograph, Novello and Co., 1, Berners St., W. 


IRST-CLASS TUNER and REPAIRER, Piano- 

fortes and Organs, now open to ENGAGEMENT. Lancashire 

preferred. Thoroughly competent and reliable. Piano, 21, Claremont 
Road, Manchester. 


IGH -CLASS TUNER, REGULATOR, &c. 


Principal London showrooms; highest references; any branch; 
Organ, Harmonium ; practical mechanic; country experience. Good 
wages; whole or part. 45, Maydwell Street, S.E. 


EXPERIENCED TUNER, good appearance and 
address, 16 years with best London and Provincial houses, 
requires RE-ENGAGEMENT. E. B., 93, Shaw Street, Liverpool. 


PIANOFO RTE TUNER, experienced, steady, and 
knowledge of American Organs, Harmoniums, &c., desires 
permanent ENGAGEMENT. P.S., Novello &Co., 1, Berners St., W. 


‘TUNER (Junior) desires SITUATION. Good 


knowledge of Sheet Music. Apply, No. 21, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


IRST-CLASS TUNER of PIANOFORTES 

requires RE-ENGAGEMENT. Well upin Organs and Har- 

monium work. Competent testimonials. Address, A., 135, Sherlock 
Street, Birmingham. 


TUNER (20) wants SITUATION as IMPROVER. 


Five years’ experience. Well up in repairs. R. Plews, 119, 
Ditchling Rise, Brighton. 


JANTED, SITUATION as First-class TUNER 
(Out-door). Good experience. Address, M., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


UNER seeks SITUATION. Understands 

American Organs, Harmoniums, and Small Goods. First-class 

references. Address, H. H., care of Mr. Alphonse Cary, Clapham 
Junction, S.W. 


EPAIRER and REGULATOR (thorough) desires 

RE-ENGAGEMENT. 15 years’ factory and showroom ex- 

perience. Middle age, abstainer. E.A. Butler, 6, Commercial Road, 
Eastbourne. 


A®PRENTICESHIP WANTED, for respectable 


Youth (18), son of Musicseller. Factory or Warehouse. London 
or large town preferred. State terms. 
Ewer and Co., 1, Berners Street, 


YOUNG GENTLEMAN (23), F.R.C.O., desires 
SITUATION in Pianoforte or Music Warehouse. Good 
C.J., care of J. Smyth, 54, London Rd., Forest Hill, S.E. 


OUNG LADY (certificated) requires SITUATION 
in PIANOFORTE and MUSIC WAREHOUSE. Good sight 
reader. Give time if necessary. F.C., 30, Lower Camden, Chislehurst. 


AND-BELLS.—Mr. ARTHUR J. MANGER 
is open to accept ENGAGEMENTS for Concerts, Drawin 
Rooms, Dinners, &c. For terms and particulars, apply to Mr. A. J. 
Manger, 100, Manor Road, Brockley, S.E. 


NE or TWO FRENCH GENTLEMEN wish to 


live in a respectable family of Teachers of Musical Instruments. 
G., No. 90, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


R. LINFORD HORNE’S ORCHESTRAL 

PRACTICE (27th Season) will commence Friday, October 5, 

at 8 p.m. Subscription, One Guinea (twerity-four evenings). Private 
Lessons given. 164, Euston Road, N.W. 


RGAN PRACTICE.—Three manual and pedals. 


One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


.RGAN PRACTICE. — Three-manuals ; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post 


















































Apprentice, Messrs. Novello, 





references. 























free. 


Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, W.C. 
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the fine ORGAN in the Winter Gardens Pavilion, Bournemouth. 


Full particulars from Norman Bros. and Beard, Organ Works, Norwich. ’ “The 
HURCH ORGAN tor SALE.—Two manuals and - & NS os, 


pedals, 16 stops. In good condition. Can be seen in the Works 





| RGAN PRACTICE (City), 1s. per hour. Three S ) ie A 

O manuals, C.O. pedals. Willis (ons Mdinorie’) 1, Aldgate Avenue,E. N ICHOLSON AN D CO., 0 

EW ORGAN STUDIO, with Three-manual ORGAN BUILDERS, a 

PIPE ORGAN, blown b . Terms for Practice, rs. 

| hour. At Smyth’s Music Dense 54, London Mend, Parent Hill, BE. PALACE YARD, WORCESTER. Prd 

| ORGAN for SALE. Built by Hirz, London. 3 a See T 

Wit manuals and pedals. Great Organ, 6 stops, and spare slide; Specifications and Estimates sent free. 

iq] Swell Organ, 4 stops; Choir Organ, 2 stops. Bourdon on pedals. 3 Men: 

| couplers and 5 composition pedals. Price £85. W. White, Grantham. ESTABLISHED 1843. DAU 
OURNEMOUTH CORPORATION. — Messrs. socie 
i NORMAN BROS, and BEARD are instructed to dispose of ( 
H 
































i by appointment. NORMAN BROS, and BEARD, Organ Works, T‘ 
i Norwich. HORIZONTAL AND UPRIGHT 
Wid RGANS (New and Second-hand) for SALE, from _ 
}4 £20, with pedals. Instruments for Church, Chapel, and College, fis 
119 built on the most modern principles, at Bedwell and Son’s, Cam- Pp 
|| f bridge Organ Works, Cambridge. : e 
Wd WO-MANUAL and PEDAL AMERICAN em 
fi ORGANS by Bett, Karn, Estey, &c. Several very fine (Makers to the Emperor of Russia.) — 
iq  enwaggoong at low prices for cash. 5 Sug and Pedal, = 7 
STEY, 25 guineas; several large and powerfu armoniums, by | 
| ALEXANDRE, TRAYSER, &c. Two-manual Organ, by TRAYSER, 35 NOBLE IN TONE. s 
| uineas, = 85. bp te yp meng tne on by “oe guineas. increas 
| tagg and Sons, 56, Red Lion Street, Holborn. stbd. 1867. Londo! 
i HANDSOME IN APPEARANCE, Animo, 
Wa RGAN PEDALS to PIANOS.—New method of — 
te Attachment by TUBULAR PNEUMATIC. This action sur- 
i | F passes all mechanical actions for prompt and Organ-like Touch. It is UNRIVALLED FOR DURABILITY. 
ine less expensive, easy to attach, and does not injure the most delicate Ci 
| i Pianoforte. Prospectus, with full description and price lists, on appli- Se 
4 cation to Norman Bros, and Beard, Organ Works, Norwich. oe , z For 
: HYDRAULIC ENGINES for Organ Blowing. The most PERFECT PIANOS of the day. 
fl Blennerhasset’s Patent ‘‘ Perfect” Prize Medal Engines are the 
i best. 1B, Vernon Street, King’s Cross Road, London, W.C. peeeieatiaiinl 
H “7TSOWER” ORGAN WORKS.—Specifications, PIANOS 
i, Rebuilding, Repairs, Voicing and Tuning by experienced 
H Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. FOR INDIA AND THE COLONIES. WI 
4 R. WILLIS (from Minories, est. 1827), Maker th 
“ and Importer of Brass and Wood Instruments, Harmonium ALSO YACHT PIANOS. Compost 
| Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E, THE O 
| Auction Rooms specially for the Sale of Musical Property. the ¢ 


q e 
y ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7 7, Leicester Square, London, W.C., hold SPECIAL SALES GEO ROGERS & SONS —— 
a of MUSICAL INSTRUMENTS on or about the 2oth of every ° ’ 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 


| ES 
| Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may |60, BERNERS ST., OXFORD ST., LONDON, W. V WwW 


require. Valuations for Probate or Legacy Duty, or for Public or hymn-tur 











{ Private Sale. Terms on application. ORGAN STUDENTS SHOULD TRY f W 

i ; 3 7 ords al 
| IOLA for SALE; also quantity of Classical ’ 

3 Music. K., 2, Lorn Road, Brixton. RUMMENS 

i 


q HOPE-JONES Organ Pedal Attachment for Pianofortes f ®" 
AS ADOPTED BY THE COLLEGE OF ORGANISTS. 


E . E CY RI c O R G A N S Awarded Medal of Honour at the International Inventions Exhibition, Magn 


London, 1885, 


TAKE LESS THAN HALF THE USUAL SPACE. Equal to Organ Practice. —— from all the chief Organists 
of the day. 
ONS enone cones One veneers OF Tere Write for particulars to H. J. RuMMENS, 47, Church Rd., Brixton, S.W. 


4 MAY BE BRACKETED ON WALLS OR SUSPENDED. 





























q OFTEN SAVE CONSIDERABLE EXPENSE. BUTLER’S MUSICAL INSTRU MENTS _ 
| Address, The Hope-Jones Electric Organ Company, Ltd. 7 
q Argyle Street, Birkenhead. 7 KNOWN ALL OVER THE WORLD. VAG! 
| VIOLONCELLOS, GUITARS, MANDOLINES, CLARINETS, : 
| D’ALMAINE’S Flutes, CorNETS, AND Drums. / 
q VIOLINS, with Bow, in Case, 20s., 258., 308., 408., 608. to £20. _ 
PIANOS AND ORGANS 29, HAYMARKET, LONDON, anv DUBLIN. 
Illustrated Price List (70 pages), post-free. AG] 
' GREAT SALE. Special terms given to Societies and Bands. Established 1826. by’ 
i Dealers and Professionals specially invited. IOLIN STRINGS.—Send od. for samples of four i! 
Large Discounts to Trade and Profession. best “E" Strings. Alphonse Cary, Clapham Junction, 8.W._ YRI] 
D’Avmainz and Co. (Established 108 years), 91, Finsbury ASSOCKS.—500 New, Tailor-made, all sizes ie Py Cc 
Pavement, E.C. b Bieek, -_ Cotearad, <7 aoe Surplice, The Church —. 
gency, Ltd., Lombar ouse, E.C. eet 
THE OLD FIRM. aving 
batts oott MPORTANT TO MUSICSELLERS.—Havigg | FULL 
‘ the largest and most varied stock in Europe, orders received in GEN 
P. CONACHER & CO. the morning are executed the same day. Terms and Catalogues 0! The 
: ’ application. “i i 
i ; UTHORS’ WORKS CORRECTED, REVISE): | g,,, 
' Organ Builders, and PRINTED sey 7 ga on exceptionally low terms wr 
Estimates given on receipt of MSS. | Rea 
S PRI NGWOO D WO R K S, London: B. WiLt1AMs, 19, Ivy Lane, Paternoster Row, E.C.__ FoR M 
d ; 
HUD RANSLATIONS made for COMPOSERS am ANTI 
UDDERSFIELD SINGERS from French, German, Italian, &c., to suit musi Gorse Ris 
TWO GOLD MEDALS. M. A., 21, Hoghton Street, Southport. Lo 
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RGANISTS, CHOIRMASTERS, and EVERY 
MUSICIAN should send for specimens (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four 
and ae, at trifling cost. 28, Fenchurch Street, London. Estab- 
lished 1872. 


O MUSICAL SOCIETIES.—Several copies of 
the following music, half-price :—Gade’s CRUSADERS, 
Mendelssohn’s LAUDA SION, G. Thomas’s LORD ULLIN’S 
DAUGHTER. Also good Part-Songs. Used one season by private 
society. Write, Geo. Waymouth, 23, Moorgate Street, E.C. 


FOR SALE, in good condition: 36 Vocal Scores, 

“St. Mary Magdalen,” by Starner, with Band Parts; 36 ditto, 
“The Ten Virgins,” by GAUL; 36 ditto, ‘The Lay of the Last Min- 
strel,’” by HamisH MacCunn; to ditto, “ The Eve of St. John,” by 
Stewart. Apply, C.J. Hartley, Menston, near Leeds. 


T° CHORAL SOCIETIES.—For SALE, a large 
number of Chorus Parts, Vocal Scores of Sacred and Secular 
Works, Cantatas, Part-Songs, &c. 
Bunnett, The Close, Norwich. 


IANOFORTE and MUSIC BUSINESS for 
SALE in Yorkshire. Large and well-fitted premises. Best 
standin town. Capital tuning and hiring connection. Good opening 
for energetic man with small capital. Apply, G. B., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


MALL PIANO and MUSIC BUSINESS for 


SALE. Good class Tuning connection, which could be greatly 
increased by practical and energetic man. Within eighty miles of 
London. Price £300. Stock and fixtures at valuation. Address, 
Animo, Messrs. Novello, Ewer and Cé., 1, Berners Street, W. 











Application for Lists to Dr. 











Just Published. 


COMMUNION SERVICE in E 


For Soprano and Tenor Soli, Chorus, Orchestra, and Organ. 
COMPOSED BY 


ALFRED S. BAKER, M A. 


Price One Shilling and Sixpence; or 75 cents. 





London and New York: Nove.to, Ewer and Co. 





Just Published. Complete, rs. 
TWELVE VESPER HYMNS. To be sung at 


the conclusion of Evening Service. Set to music by various 
Composers. Complete, 1s.; separately, 1d. each. 
THE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS to 
the Creeds, Lord’s Prayer, &c. 1s. net. 
Hart AnD Co., 22, Paternoster Row, E.C. 


Fourth and Fifth Thousand. 
VESPER HYMN. To be sung after Evensong. 
Words and Music by Greorce Kett. “A very charming 
hymn-tune.”—Sir Fohn Stainer. Oncard. Price One Penny, 
London and New York: Nove io, Ewer and Co. 
Words alone, for congregational use, One Shilling per hundred, of the 
AuTHOR, 100, Gordon Road, Nunhead, S.E. 


WRITTEN BY SPECIAL REQUEST FOR ST. PAUL’S 
CATHEDRAL. 


Magnificat & Nunc Dimittis in G 
SET To IRREGULAR CHANTS 


By J. T. FIELD. 
, Price 4d. Suitable for Parish Choirs. 
Specimen copy, free from the Composer, “ Blackheath, S.E.” 
London and New York: Novetio, Ewer and Co. 


MAGNIFICAT and NUNC DIMITTIS in F. 
By ARTHUR CaRNALL. Price 4d. . 
London and New York: Novetto, Ewer and Co. 


Fourth Thousand. 
MAGNIFICAT and NUNC DIMITTIS in E flat, 


by Witu1am S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLLo, Ewer and Co. 














__ 


YRIE in CANON (Prize Medal). By WatTer 
J. CLemson, M.A., F.C.C.G. On card, 1d. Free specimen 
‘opy from Composer, Taunton, Mass., U.S.A. 
Boston, Mass., U.S.A.: MILES & THOMPSON, 13, West Street. 


FULL ANTHEMS for ALL SAINTS’ DAY and 
GENERAL USE :— 
The Lord redeemeth .. net 4d. 
The righteous live ee “a » 6d. 
Also Eight Easy Offertory Sentences a & 
Composed by J. CHARLES B. TIRBUTT, Mus. Bac., Dunelm. 
London and New York: NoveLto, Ewer and Co. 











OR MALE-VOICE CHOIR.—THE NATIONAL 


ANTHEM, pri : : 
Gonos head price 4d.; JUBILEE ODE, price 6d. net. By 


SCHOOL SONGS for One or Two Voices (ad lib.) 
by FREEMAN Wuatmoor, Mus. Bac., Cantab. 
No. 1. FAIRY SONG. (In both notations.) 3d. net. 

“ Redemanded, so admirably did the children sing the dainty music.” 
—Leeds Mercury, Nov. 20, 1889. 
No. 2. TO THE CUCKOO (in both Notations). 2d. net. 

Pre Charming School Songs.”—Newcastle Weekly Chronicle, March 12, 
1892. 
“ Tuneful and graceful little compositions. Just the thing for school 
practice.”—Queen, July 9, 1892. 

London and New York: Nove to, Ewer and Co, 


UMOROUS PART-SONGS, by ALFRED ALLEN. 
Dickory, dickory, dock .. «e AS a & 
Tom, Tom, the Piper’sson_.. ‘on as as 9 
London and New York: NoveEtto, Ewer and Co. 
NEW AND POPULAR SONG. 
‘THE SINGER, NOT THE SONG. By T. E. 


SPINNEY. Words by Amy THorneE. Price 2s. net. 
London and New York: NoveLiLo, Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovE.to, Ewer and Co. 


MATEUR ORCHESTRAL SOCIETIES. — 
MUSIC AS A LIBERAL PROFESSION (A. Mirica).—See 
October Musical Opinion and Music Trade Review. Also 210 cols. of 
Musical Literature and Advertisements. Price 2d. Order Book and 
Musicsellers; Railway Stalls; (post, 34d.), 150, Holborn Bars, London 


WEBSTER’S 


CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 


Second Edition, One Shilling. 
Systematic and exceedingly simple. 

















London and New York: NovetLo, Ewer and Co. 





Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveE._Lo, Ewer and Co. 


PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 
Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York. 

A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. 

Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: Novetto, Ewer and Co. 








Twenty-fourth Edition. 

JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 

cloth i separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 

Is, 6d. 

The Chants are selected with due reference to the position of the 

Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








, Tenth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Seventh Edition. 


JOULES DIRECTORIUM CHORI 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 





ANGLI- 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joute. Price 3d. 
London and New York: Novetto, Ewer and Co. 


HE ENGLISH GRADUAL.—Words of the 

Introits, Graduals, Proper Offertory Sentences, Communions, 
&c., for all Sundays and Feast Days throughout the year; also for 
Requiem Services for the Dead; affording the Church’s own Words 
for Composers to set to Music for Anthems. Price rs. 








London and New York: NoveELto, Ewer and Co, 


London: Masters and Co., 78, New Bond Street, W. 
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BRISTOL TUNE BOOK 


CompLeTE Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


No.17. Limp Cloth .. ais 
18. Cloth Boards, red edges 
» Ig. Small Edition .. oe 
» 20. Tonic Sol-fa_.. “— 3 


wan a 
aAao o & 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: NoveELLo, Ewer and Co. 
Bristol : W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 


ORATORIOS 
GEO. SHINN, Mus. Bac., Cantas. 


SUITABLE FOR CONCERT-ROOM OR CHURCH. 
The following Works contain many effective Solos and Choruses 
of moderate difficulty, and will take about an hour and a half in 
performance. 








Twelfth Thousand, 


THE CAPTIVES OF BABYLON. 


Price 2s. ; paper boards, 2s. 6d.; cloth, 3s. 6d. ; Sol-fa, 1s. 





“Tn our judgment no better work of the kind has yet been published. 
It is brimful of pretty melodies, and the harmonic effects show the 
skill of a painstaking and talented musician.” —Free Methodist. 

“The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard tothe music we feel we can 
hardly do it justice. . . . Where all is so good it is difficult to mention 
any special numbers.”— United Service Gazette, 


LAZARUS OF BETHANY. 


Price 2s.; paper boards, 2s. 6d. ; cloth, 3s. 6d.; Sol-fa, rs. 








“ Mr, Shinn has the happy knack of writing popular music. which is 
at the same time thoroughly good, and free from serious difficulties. 
This his latest work will find acceptance amongst choral societies and 
church choirs. The choruses are bold and effective. The solos are 
melodious, and suited to the words. The quartet, ‘Blessed are the 
dead,’ is really charming.”’—Nonconformist Musical Fournal. 

“Mr. Shinn is entitled to warm praise for his Oratorio, since it is 
obviously written to provide choirs of moderate capabilities with a 
work not too long, not too difficult, but withal melodious and musician- 
like, and, above all, faithful in its representation of the dramatic 
incidents of its sacred narrative. Upon all these grounds Mr. Shinn 
can claim a success.”—The Keyboard. 

“The work contains some remarkably well-written solos and 
choruses. There are two exquisite bass solos, and a quartet, ‘ Blessed 
are the dead,’ is a lovely piece of part-writing. The concluding fugue, 
— Amen,’ is a fitting climax to the work.”’—Sussex Daily 

ews. 

London: Hart and Co., 22, Paternoster Row, E.C. 


SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


THE HOLY City 


ARRANGED FOR THE ORGAN 
BY 


GEORGE CALKIN. 








Price Two Shillings and Sixpence net. 





London and New York: NoveELio; Ewer and Co. 





COMPOSITIONS 





BY 
T. MEE PATTISON. 
CANTATAS. ~~ 
» ds. d, 
The Ancient Mariner ie sts oe 26 o6 
0. do. —(Choruses only) I 0 
The Lay of the Last Minstrel xe ee ee 2 6 
Do. do. (Choruses only) .. I 0 
May Day ae pe ee oe Io 06 
The Miracles of Christ (Sacred) Io 06 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) - 03 oO 
Thou visitest the earth (Harvest) .. we a“ (Oe 
I know that my Redeemer liveth (Easter) O84 
There were shepherds (Christmas) ey Oo 2 
Thirteen Offertory Sentences Oo 4 
Six Kyries aS ‘<a oe oe ee Oo 2 
Te Deum laudamus (in F) .. 6 ee re “<< O49 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries oo 98, 64, 
Five Concluding Voluntaries Is. 6d, 


London and New York: NoveE..o, Ewer and Co, 





Just Published. 8vo, 4d. 


THE CYCLISTS 


PART-SONG FOR S.A.T.B. 
WORDS BY 


EDWARD OXENFORD. 
MUSIC BY 


W. W. PEARSON. 


Orchestral Parts lent Gratis for performance. 
Apply to the Composer, Elmham, Dereham. 
London and New York: NoveLLo, Ewer and Co. 


TO CHORAL SOCIETIES. 


SWEET ECHO, SWEETEST 
NYMPH 


CHORAL SONG IN EIGHT PARTS 
FOR 
MIXED VOICES, WITH ORCHESTRAL ACCOMPANIMENT 
(AD LIB.) 











The Words written by MILTon 
The Music(composed expressly for the Cheltenham Triennial Festival, 
1893) by 


FREDERICK ILIFFE, 


M.A., MUS. DOC., OXON, 


Price One Shilling. 





Some ReEvIeEws. 

“ Well written and thoughtfully conceived.”—Musical Times. | 

“ A worthy composition, and received with great favour.” —Birming- 
ham Daily Gazette. ; 

“ The Ode gave great satisfaction and met with a flattering recep 
tion from a very large audience.”—The Standard. 

“ Both choir and orchestra seemed to appreciate and enjoy the work’ 
—Cheltenham Examiner, 

London and New York: Novetto, Ewer and Co. 


NEW HUMOROUS PART-SONG FOR S.A.T.B. 


CALL JOHN! 


FOUNDED ON THE POPULAR AMERICAN MELODY 
THE OLD FOLKS AT HOME, OR THE SWANEE RIVER 


BY 
W. W. PEARSON. 
8vo, 3d. 
London and New York: NoveELtLo, Ewer and Co. 


Just Published. 


THE ELFIN QUEEN 


A CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 


ARTHUR CHAPMAN 


THE MUSIC COMPOSED BY 


CLEMENT LOCKNANE. 


Price Two Shillings and Sixpence. 











London and New York: NoveLto, Ewer and Co. 
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PRODUCED, WITH GREAT SUCCESS, AT THE HEREFORD FESTIVAL, 1894. 





THE 


CRADLE OF CHRIST 


(STABAT MATER SPECIOSA) 


A CANTICLE FOR CHRISTMAS 


WORDS TRANSLATED FROM GIACOPONE (13TH Century) BY REV. DR. NEALE 


MUSIC BY 


J. FREDERICK BRIDGE, 


D.Mus. 





THIS WORK OCCUPIES ABOUT HALF-AN-HOUR IN PERFORMANCE, AND COMPRISES SOLOS FOR SOPRANO 
AND BARITONE AND FOUR CHORUSES, ONE OF WHICH IS A CAROL. 





OPINIONS OF THE PRESS. 


position of a short cantata which will be a most welcome addition to Christmas music. .. . In his new work Dr. 
Bridge has confirmed the impression made by his beautiful setting of the Hymn ‘ Rock of Ages ’—that he is at his best 
in music of a devotional class; he has maintained the interest of his work from the first chorus to the last.”,—Times. 

‘The beauty and propriety of this music seem complete. In respect of melody and harmony alike all is grace and 
tenderness, simple and affecting as the subject demands, but made more so by the touches of highly cultivated art... . 
Cannot fail to enchance the composer’s reputation. It contains genuine vocal music as well as tasteful and effective 
orchestration, while scarcely a page lacks winning grace.”—Daily Telegraph. 

“Cheerful in style, but genuinely effective, is not beyond the means of ordinary choirs.”—Daily News. 

“Remarkable for lyrical beauty and melodiousness . . . and may be regarded as a valuable addition to our 
Christmas Festival Church music.” —Morning Post. 

_ ‘More gratification will be derived from ‘ The Cradle of Christ’ than from many longer works, for it is sure to find 
fiends in every quarter.”-—Daily Chronicle. 

“Throughout the whole work .. . Dr. Bridge displays not only sound scholarship but sincere sentiment. . . 
and the concluding choruses exhibit the composer’s power of working up to an effective climax in a decidedly happy 
light.”—Daily Graphic. 

“A charming little work, and forms a welcome addition to the plentiful but not overstocked store of Christmas 
sacred music. A more appropriate setting of the ‘Stabat Mater Speciosa,’ or one more calculated to satisfy both 
devotional and artistic requirements, could hardly be conceived.” —Sunday Times. 

“Distinctly clever and well written, with many of those little touches that only a man well versed in art knows 
how to give, and is withal an interesting little composition.” —Musical Standard. 

“Well adapted for church use, and will probably be heard in not a few churches when the Feast of the Nativity 
comes to be celebrated. .. . The music, whether vocal or instrumental, is thoroughly well adapted for voice or 
instrument as the case may be, and there are no complexities or other difficulties that need deter a fairly competent 
choral society or church choir from attempting the work.”—Yorkshire Post. 

‘Notable for its directness and melodious freshness.” —Leeds Mercury. 

“ A musicianly production displaying knowledge kept in due bounds by devotional feeling, and worthy of the notice 
of enterprising choral societies.” —Birmingham Gazette. 


“A very fine work, and will no doubt prove useful for choral societies. Dr. Bridge has evidently hit the popular 
taste in this canticle.”—Bristol Times. 





PRICE ONE SHILLING AND SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW EDUCATIONAL WORK. 


PRICE SIXPENCE NET. 


THREE HUNDRED TEST QUESTIONS 


FOR 


MUSICAL EXAMINATIONS 
NORA MACFARREN. 


Key to the same work, price Sixpence net. 


THE GARLAND 


A COLLECTION or TWO-PART SONGS ror TREBLE VOICES 
COMPOSED EXPRESSLY FOR SCHOLASTIC USE BY 
MICHAEL WATSON. 


CONTENTS. 
Parting Song, 
That Simple Song. 
Turn again, Whittington. When the Summer is waning. 
The Fairy of the Sea. Spring Vocal Waltz. 


One Shilling net ; separate numbers, 2d. each net. 
Tonic Sol-fa Edition, 6d. ; separate numbers, 1d. 


SONGS HARMONIZED FOR SCHOOL 
PURPOSES 


BY 
MICHAEL WATSON. 


This Collecticn consists of Popular Copyright Songs, and great 
care has been taken in the Selection of the Words. 
Price Sixpence net, 


SONGS HARMONIZED FOR TWO 
VOICES 


FOR SCHOOLS AND THE HOME CIRCLE 


BY 
SINCLAIR DUNN. 
Price 6d. net. 
C. JerFerys and Son, 67, Berners Street, London, W. 


NEW WORKS 





The Fisher Boy’s Song. 
Old Green Lanes. 











DR. A. C. MACKENZIE. 


BRITANNIA: A Nautical Overture, as performed 
at the Philharmonic Concerts, Birmingham Festival, Richter 
Concerts, &c. Full Orchestra, 12s. net ; Orchestral Score, 6s. net ; 
Pianoforte Solo, 2s. 6d. net; Pianoforte Duet, 3s net. 

FROM THE NORTH. Nine pieces for the Violin 
with Pianoforte Accompaniment. Op. 53. Inthree books. Price 
38. each net. 


EARL HALDANE’S DAUGHTER. Song. 4s. 


YOU MEANER BEAUTIES OF THE NIGHT. 
Song. 4s. 
London: JosErpH WILLIAMS, 24, Berners Street, W. 
Sixth Edition. 


DAILY VOCAL EXERCISES 
ALBERT B. BACH. 


5s. net. 

“ Well calculated to produce a finished singer.”—Graphic. 

“Of the utmost value to students.”—Musical Times. 

“ Clear and rational in method.”—Saturday Review. 

‘An admirable book, marked by much sound judgment and good 

taste.”"—Morning Post. 
London: Metzver and Co. 
Edinburgh: MEeTHVEN, Simpson and Co., 83, Princes Street. 


POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE. 
Price Threepence; Tonic Sol-fa, 14d. 


O GIVE THANKS (55th 1,000). 
SING UNTO THE LORD (oth 1,000). 
GREAT IS THE LORD (28th 1,coo). 
London and New York: Nove.to, Ewer and Co. 














VOCAL SCORE, OLD NOTATION, 26TH To 30TH THOUSAND, 


RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 


WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 


“The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration, 
The country landscape, the ripened corn, the sturdy reapers, the stand- 
ing sheaves, the active gleaners, and the busy farmer, all combine to 
fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.”—Gloucester Citizen. 

“The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers,”— 
Bucks Herald, 

“*Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength. ... The 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.”—Bradford 
Observer. : 

“ Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul’s reputation.”—Birmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. ... 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”—South Wilts Express. 

“ Full of flowing melody.”—Salisbury Times. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s, 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Nove.to, Ewer and Co. 


NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 








Interesting, attractive, popular, easy, melodious, and effective. 


*THOU OPENEST THINE HAND. Just published. roth 1,000 .. 4d 
*PRAISE THY GoD, O ZION. Just published. 6th1,000 . 
4 


*HEe WATERETH THE HILLS. New. 16th1,000 .. ee oe 4d 
*WHILE THE EARTH REMAINETH. 9th 1,000.. se oe oe 3d 
*ALL THY WORKS PRAISE THEE. IIth 1,000.. ee 4. 


Tr Deum,inG. oth Edit. 4d. Te Deum,in F. 26th Edit... 34 
CELEBRATED MAGNIFICAT AND Nunc DiMITTI1S,in F, 57th Edit. 44. 
Sung at fourteen Choral Festivals (five this year). 
Favourite MaGNiricaT AND Nunc piM,, in E flat. rgth Edit. 44 
Sung at two Choral Festivals. 
New Maonirrcat AND Nunc pimittis, inG, 7th Edition .. 4d 
Easy Hoty Communion SERVICE, in E flat. roth 1,000 4d 
*Easy Hoty Communion Service, inG. New. 3rd1,000 .. 4¢ 
Easy Hoty Communion Service, in F, 8th Edition .. 6d. 


Each Service is complete, with Agnus Dei and Benedictus. 


FesTAL TE Devo, in A flat (Chants). 6th1,000 .. os 
New Fesrav Te Deus, in B flat (Chants). 3rd 1,000 .. +» ad, 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 6th 1,000 .. 4d. 
“Full, free, extremely pleasing, and effective. It is just the kind 


of music choirs revel in.”—West Cumberland Times. 
New TE Dew, in E flat (Service) .. as i ‘a 
New Jusivate Deo, in E flat (Service) ei ae oo, 3c 
New Five-FoLD AMEN ....—«s_~—s«e 6d. per doz., singly 14 
Those marked (*) are also published in Tonic Sol-fa. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, Ww. 
Chicago, U.S.A.: Clayton F, Summy, 174-176, Wabash Avenue. 


HE SHEPHERDS’ VISION. A new Cantata 

for Christmas. The Music composed by C. Warp. Price Is. 

London: Hart and Co., 22, Paternoster Row, E.C. Sold also by the 
AUTHOR, at Speen, Princes Risboro’. 
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NEW EDITION. 


NOW READY. 


S. S. WESLEY’S 
COMPOSITIONS FOR THE ORGAN. 





EpiTep By G. M. GA 


RRETT, M.A., Mus.D. 























d. ; es ¢€ 
1, ANDANTE IN G (3-4 TIME) +» I 0} 6 CHorat Sone AND FucueE in C... I 6 
2. LARGHETTO WITH VARIATIONS IN F SHARP | 7. VoLUNTARY (GRAVE AND ANDANTE) I Oo 
MINOR see eee ose I 0, 8 ANDANTE CANTABILE IN G (C TIME) ... I 0 
3. ANDANTE IN E FLAT (2-4 TIME) I 0, g. INTRODUCTION AND FUGUE (C SHARP MINOR) 2 0 
4. ANDANTE IN E Fiat (@ Time) ... 1 6! ga. Ditto Ditto (First Edition) 1 6 
5. ANDANTE IN F I 6/10. NATIONAL ANTHEM WITH VARIATIONSING 2 0 
A SELECTION OF PSALM TUNES 
ARRANGED AS STUDIES FOR THE ORGAN WITH PEDAL OBBLIGATO. 
d. d. 
11. PsaLm Tunes (St. Stephen, St. Matthew, 13. Psatm Tunes (Westminster, Angel’s 
104th Psalm) me ee aes ap eG Hymn, Irish, St. Mary) ... au “ae BEG 
1%. Ditto (St. David, St. Bride, St. Ann, 14. Dirro (Windsor, Liverpool, Bedford, 
tooth Psalm) oah rr te wee 6 Manchester) ans aa xe BNO 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
JUST PUBLISHED. 
WITH PEDAL OBBLIGATO 
BY 
IN NINE BOOKS. 
Price ONE SHILLING AND SIXPENCE EACH. 
CONTENTS. 
BOOK tr. BOOK 6. 
Mein glaubiges Herze frohlocke Bach. | Adagio (Notturno, Op. 34) .. Spohr. 
Maestoso (‘Der Berggeist”) Spohr. Simple Melodie rg a H. Herz. 
BOOK 2. Andante (Reformation Symphony) Mendelssohn. 
Allegretto Scherzando (Eighth Symphony) Beethoven. 
Concluding Voluntary (Op. 38) ".. a e. Rinck. BOOK 7. 
BOOK 3. Allegretto e Andante (Violin Concerto) .. Mendelssohn. 
Trauer (Op. 85, No.6)... Schumann. 
7 ” ot en Aulide”’) «» Gluck. BOOK 8. 
gio (Quartet, No. 2, Op. 13) Mendelssohn. Adaci Kalliwod 
‘ : gio (Quartet, No.1, Op.6) .. alliwoda. 
Musette (Suites Anglaises) .. ee +» Bach.| 4 dagio (Sonate Pathétique, Op. 13) Beethoven. 
BOOK 4. Romance (Op. 58) .. as ws -- Kullak. 
Andante pit tosto Allegretto (Sonata, Op. 12, No. 2) 
et ; Beethoven. BOOK og. 
ante espressivo .. aa a e+ Mendelssohn. Masshe Benthes L = Besthoven: 
BOOK 5. Moderato (Quintet, Op. 18).. Mendelssohn. 
Largo con espressione (Trio, Op. 1, No.2) Beethoven. | Adagio (Sextet, Op. 111) Mendelssohn. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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e 
A little farm well tilled. a.T.B. .. oe J. Hook 2d.| L’Apeela Serpe. A.T.T.B. ws ‘6 aa Spofforth 24, 
A lover’s song. A.T.B.B. .. oe oe J. L. Hatton 2d. | Let me be with Thee (Anthem). AT.B.B. .. A. Page 2d, 
As I was going to Derby. a.T.B. .. Ds.Callcott 1d. | Little Bo-Peep. A.T.B. .. ‘ia ‘s ne «»  S. Jarvis 4d, 
As the sunshine to the flower. A.T.T.B. W.G.Cusins 4d. | Little church, The. 1.7.B.B. aa us os V. E. Becker 24, 
Little pigs, The. A.T.T.B... ne _ oe os A. Lee 1d, 
Bee, The A.T.T.B. .. . -_ “ ‘ .. J. Elliott 2d. | Lone dweller of the rock. A.T.T.B. as aie «+ Dr. Callcott ad. 
Believe my sighs. A.A.T.B. om “a ee oe Paxton 1d. 5 
Blow, mountain breeze. 1.T.B.B. L. Kerbusch ad.| Mariners, The. 7.7.B. +. ++ +e +e +e Sanderson 1d 
Bonnie, bonnie lassies O! 1.7.3.8... on Me Mitien 26. | MURME peeReraye. AATED,.. n+ R. eaten 
Breathe soft, ye winds. A.7.B. iad Paxton 1d, | Melting airs soft joys inspire. .T.T.B. -» Dr. Hayes 1d, 
Brother soldiers, we’ve met. 7.7.B.  .. we es Loder ad. | Mild star ofeve, A.t.7.B... ++ ++ +» + Thomas Welsh 24, 
By Celia’s arbour. A.7.T.B. os ss .. W. Horsley 2d. Minstrels three. A.T.B. .. = as me - M. P. King 1d, 
By the side of a grove. A.T.T.B.B. W. Beale qd. | Month of May, The. T.1.B.B. .. +. + W. C. Levey 24, 
Multiplication is vexation. A.T.B. oe ee S. Jarvis 4d, 
Cheer up, companions. 1.7.B.B. oe V.E. Becker 2d.| Murder! or, The warming-pan. a.T.B.B.  ..  «.  Knyvett 1d, 
Cloud-capt towers, The. A.A.T.T.B.B. .. Stevens 1d. | My dear mistress hada heart. A.7.T.B. oe R. Spofforth 2d, 
Come, Clara, as the lily fair. a.t.7.B. . Spofforth 2d. | My heart hath its love. A.T.T.B, +» «» Michael Watson 2d, 
Come, let us all a maying go. 1.7.7. Hilton 1d. | Mynheer Vandunck. a.7.B. nr ae ar Bishop 2d. 
Come, thou monarch of the vine. A.T.B. Bish 2d. ‘ 
Come unto Me all ye that labour. a.7.T.B. Piped ad, | Now the sun has mounted high. 1T.T.B.B. .. G.A.Macfarren 2d, 
Corydon’s Song. A.7.T.B.B. -. W. Horsley 6d.| © mistress mine. A.T.7.B.B,  ..  «-  «- G.A.Macfarren 4d, 
Crabbed age and youth. A.T.T.B, R. J. Stevens 2d. | © pray for the peace of Jerusalem. A.7.7.B...  .. A. Page 24, 
Crown’d with clusters of the vine. A.T.B.B. .. -» A. Mellon 2d.| © Salutaris hostia (Posthumous), 7.7.3.B. .. °.. Cherubini 4d, 
Ode to the memory of Samuel Webbe. A.7.7.B.B. .. W. Beale 6d. 
Dame Durden. T.T.B... oe te oe oo td, : : 
Daybreak (A wind came up out of the son. ere = bold Robin Hood. A.T.T.T.B.B.  .. os as Bishop 4d. 
W.G.Cusins 6d Oh! by yonder mossy seat. A.T.T.B. .. oe 5 W. Beale 4d, 
ip eenrd Mlieaeibe aes ; S. Webb. on Oh! I could whisper thee a tale. A.T.T.B.  .. - John Jolly 2d. 
i pepe waar, oi - so 8 Medbe 2¢-) Oh! tell us where is Freedom's home. 1.7.3.8. . A. Mullen 1d, 
Fair is the swan. A.T.B.B... a6 a8 . C. Salaman 2d.| Oh! the gallant fisher’s life. a.T.T.B. .. ne -- TT. Distin ad 
Far from my heavenly home. A.T.B.B... + A. Page 2d, | Oh! who has seen the miller’s wife? .T.B. .. - Reeve 1d, 
Fill the shining goblet. .7.T.B. ce .» John Parry 2d, . e 
Flow, O my tears, Madrigal. a.t.7.3. | cena ol Peter Piper. A.T.B... oc se ce oe S. Jarvis 4d. 
Foresters, sound the cheerful horn. A.T.T.B... Bishop 2d. | Queen of hearts, The. A.7.B. .. oe ee «e S. Jarvis 4d. 
Glorious Apollo. A.T.s. ¥ a és Webbe 1d.| Red-cross Knight, The. A.T.B. .. we oe .. Dr. Callcott 1d. 
oe esenaprone eega nL Bayley 1d. | saitor's welcome home, The. A.T.B. .. ee ee Bishop 1d. 
ae eeeaeee 88 8 ie s+ +e TO) Scenesof woe. AT.T.B. 6. 6. ee ewe Beale 4d. 
Hail, smiling morn. A.T.T.B.  .. of ..  Spofforth 1d, | Sing a song of sixpence, A.T.B. .. se ee Ss. Jarvis 4d. 
Hail to the chief (Roderigh vich Alpine). T.T.B. .. Mazzinghi rd. | Sleep, lady, sleep. A.T.T.B. CC ae ee Bishop ad, 
Hark! abroad the storm is rolling. 1.1.3. .. Rodwell 2d, | Sportive little trifler, tell me. AT.B. .. «2 oe Bishop 2d. 
Hark! Apollo strikes the lyre. a.T.B. .. ' Bishop 2d. Spring belis. 1.7.B.B. a ve ee ee R. Schumann 6d. 
Hark! the bonny Christchurch bells, T.7.7...5 an Aldrick 1d. | Take thy banner. A.T.7.B.B. .. wa i James Coward 4d. 
Hart and hind are in their lair. a.1.7.3. we ae Bishop 3d.| Three Fishers, The. A.T.7.B. .- as W. G. Cusins 64, 
Health to the Queen. A.T.BB. ..  .. R. Spofforth 2d. | Three merry souls are we (Laughing Trio). PBL ce Martini 1d. 
Hearts of oak. 1.7.B.B.  .. +e «+ «+ Dr. Boyce 1d. ins 4d 
Here's a health to all good or T.T.B E .. Guglielmi 1d. Venetian Boat Song. A.T.T.B. .. os ae W.G. Cusins 4d. 
Hey diddle diddle. a.t.n. .. “ “* . -» §. Jarvis 4d.| Waken, lords and ladies gay. A.T.T.B... C W.G. Cusins 6d. 
Home, sweet home. A.T.T.B. oe ee oe oo Bishop 4d. | We, who wandering Arabs are. A.T.B. ee ‘6 Storace 1d. 
How fair is the TOSe. A.T.T.B, .. a ee +» Edwin Ball 2d-| What shall he have that killed the deer? A.T.T.B. .. Bishop 24. 
How soft the music. A.T.T.B. .. 0 6. oe oe Beale 4d. | When Arthur first in court began. A.t.B. ..  .. —Calllcott_ 1d. 
Huge globe has enough to do, The. A.T.B. .. ne Bishop 2d. | when as I looked (Madrigal). a.7.7.B... ts -.» J. Benet 4d 
Hunter's farewell, The. 1.1.B.B. sa ae Mendelssohn 2d. | When Love and Hymen both were boys. A.7.T.B. .. H. S. Trego ad, 
Hush! the night draws on. A.T.T.B. .. +» R.H.Earnshaw 4d. | When the wind blows. 1.7.7. .. ais a ae Bishop : 
: i ini Callcott 1 
I am a friar of orders grey. T.T.B. - . ™ R 6d. When time was entwining. A.T.B. ne ‘i ..Dr. ¢ 
I'll enjoy the present «i A.T.T.B. ee * coke 4d. When twilight dews are falling fast. A.T.T.B. W.G. Cusins 4d. 
In a cell or cavern dee A.T.T.B hn? d Who first will strike the deer? A.T.T.B. as oe Bishop 24. 
In the hour of thy ac (Anthem) acta T.B. a A etd “i Witches’ Glee, The. .7.B. ze 5 . M. P. King i 
: i * *48¢ 2°! Wood, the gay greenwood, The. 1.7.8.8. .. G.A.Macfarren 24 
Jack and Jill. a.t.n. cote +» ee §. Jarvis 4d. | Would you know my Celia's charms. 1.T.T.T. ec Webbe 1d 
4 y' 
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~ MAUNDER’S 
CHURCH MUSIC. 


“DEVOTIONAL,” “GOOD,” “EASY,” 
“EFFECTIVE,” “SINGABLE,” “ DIGNIFIED,” 
“POPULAR,” anp “ MUSICIANLY.” 

Vide Religious and Musical Press. 





Used at numerous Choral Festivals. 





Staff Tonic 
Notation, Sol-fa. 
Te Deum (No. 1) in Free Chant Form (with it tie, &c. ) 3d. 2d. 


Te Deum (No.2) in B flat . 3d. ad. 
Benedicite (No. 1) in A (Three Chant Form) : ‘an 14d. 
Benedicite (No. 2) in G (minor and major) : 2d. 
Communion Service in G (including "Offertory Sen- 

tences, Benedictus, and Agnus Dei) 8d. 
Magnes and Nunc dimittis in C anita in Unison) 3d. 14d. 

Magnificat and Nunc dimittis in D 3d. 
Christmas and Festival Carol— Once i in “Bethlehem” 2d. 1d. 
Easter Anthem—“ Christ is risen’ ne 3d. 2d. 
Harvest Anthem—“ ies to the Lord of Harvest” |. 3d. ad. 
AmeninG .. 1d. 1d. 


London and New York: ‘Novetto, Ewer and Co. 


ORTY-TWO ORIGINAL SINGLE AND 
DOUBLE CHANTS. Composed by J. H. Moore. Price 6d. 
“Your collection contains some very satisfactory specimens.’ 
3. F. Bridge, Mus. Doc. 
“Are good and ecclesiastical in character.”—Horton Allison, Mus. 





Doc. 
“Are smooth and melodious.’—Rev. H. H. Woodward, M.A. 
“Should find favour, as they contain very pleasing harmonies.” — 
3. H. Lewis, Mus. Doc 
“Useful Sesion to any Psalter. erg me H. Callan, Esq. 
“Are very melodious.” —H. }. B. Dart, E. 
“Shall have great pleasure in using con for my choir.”—F. Grout, 


5g. 
These and numerous other testimonials from eminent musicians. 
London and New York: NoveE..Lo, Ewer and Co. 


SUITE FOR ORCHESTRA 
SIR HERBERT OAKELEY. 


Full Score, 5s. ; Parts, 15s. 








Referring to this work at the last Cheltenham Festival, the Daily 
Telegraph remarks: ‘‘The movements are a Pastorale, a Minuet, 
Gavotte, and Saraband—the last three ‘in olden style ’—and a Rondo 
Scherzoso. Both the first and last are extremely interesting, and have 
attractions which all can appreciate, but the dance measures are, I 
fancy, sure to be best received. They are delightful in their quaint, 
old-world grace. Amateur orchestras should give their attention to 
Sir Herbert’s Suite. It is not beyond their means, and out of it may 
be got both pane and profit.” 

London: Scuortt and Co., 159, Regent Street. 


Just Published. 


COMMUNION SERVICE w D 


FOR SOLO VOICES (OR SMALL CHORUS), 
CHORUS, AND ORCHESTRA 


COMPOSED BY 


4 ves 
ANTONIN DVORAK. 
(Op. 86.) 
The English Adaptation by the Rev. J. TroutBeck, D.D. 
The Pianoforte Accompaniment arranged by BERTHOLD Tours. 








Price Two Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co. 
Just Published. 


TWO PART-SONGS 


FOR FEMALE VOICES (S.S.A.) 
With Accompaniment for the Pianoforte and 
CasTANETs, TRIANGLE, AND TAMBOURINE OBBLIGATI. 


No.1. SUMMER. (No. 299. Novello’s Octavo Edition of Trios, &c., 
for Female Voices.) 


No.2, TO THE WOODS. (No. 300. Novello’s Octavo Edition of 
Trios, &c., for Female Voices.) 











THE WORDS WRITTEN BY 
BERIS 


THE MUSIC COMPOSED BY 
HAMILTON CLARKE. 
Price Fourpence each. 


London and New York: NoveLto, Ewer and Co. 


JUST PUBLISHED. 
Demy OcTAvo, CLOTH, GILT, PRICE S1x SHILLINGS. 





A SHORT HISTORICAL ACCOUNT 


OF THE 


DEGREES IN MUSIC 


OXFORD AND CAMBRIDGE 


WITH A CHRONOLOGICAL LIST OF GRADUATES IN 
THAT FACULTY FROM THE YEAR 1463 


BY 


C. F. ABDY WILLIAMS. 





EXTRACT FROM PREFACE, 


The attention which has of late years been given by our Universities 
to the cultivation of music, and the endeavour to again make the 
degrees of Doctor and Bachelor in that faculty of substantial value, as 
marks of real musical erudition and culture on the part of the holder, 
as was formerly the case, have induced me to try and investigate the 
early history of these degrees which are peculiar to the English 
Universities, and are practically unknown abroad. 

I have traced the course of the degrees from the earliest time they 
are mentioned to the present day, when the tendency becomes more 
and more marked to place music on a level in every respect with the 
other faculties. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 





The Skaters .. -. 3d.| Evening , «oe 
Blow, Western Wind! oe 30s The Oyster Dredgers aa ie 
Stars ps _ Night .. . 3d. | *Sweet to live (32nd thou.) 2d. 
The Lak “a .. 3d. | *Welcome, young yaa 2d. 

Tis iam 3d. | *The Anglers (12th thou. , 2d. 
Sweet Spring (Madrigal) | 3d. | The Dream of Home - 2d. 
The River 3d. Summer and Winter o« 
Over the mountain side 3d. | *Departed Joys 2d. 
Soul of living music «. 3d.| There’s beauty i in the deep 14d. 
The Stormy Petrel .. 3d. | Soldier, rest! “a 1d. 
The Coral Grove .. .. 3d.} Woods in Winter .. 1d. 
Pibroch of Donuil Dhu .. 3d.| Autumn oo “a 1d. 

HUMOROUS PART-SONGS. 

*Three Doughtie Men. (55th thousand) .. re << 
Three Children sliding. (8th sma eo 9d. 
A Ryghte Merrie Geste .. ee ee 4d. 
The Snow-white Doe .. ee ee 4d, 

*Ben Bowlegs (EDWARD Oxenrorp) . P ‘ 3d, 
The Carrion Crow rr ee « ee ++ 3d. 
Call John! ..  -s ee 3d. 


DESCRIPTIVE ‘CHORUSES FoR S.A. Tr. B. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
The Iron Horse ™- aa d 4d. | *The Ironfounders (32nd thou.) 3d. 
Off to sea aa 4d.| The Jager Chorus (6th thou. ) 3d. 
The Lifeboat . 4d.| The Cyclists .. ae 4d. 
The Ocean (6th thou. ) 3d. 


»Tonic Sol-fa Editions at half the above prices of those marked *. 





London and New York: Novetto, Ewer and Co. 


HANDEL FESTIVAL 
SELECTION, 1894. 


A few Copies of the Selection remaining from this year’s 
Handel Festival may still be had. 








PRICE TWO SHILLINGS AND SIXPENCE. 





London and New York: NovE.to, Ewer and Co. 
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Just Published. 


SUITE ror VIOLIN AND PIANOFORTE 


From THE Music TO SHAKESPEARE’S 


HAMLET 


COMPOSED BY 


BERTHOLD TOURS. 


ConTENTS: 


Introduction—T he Ghost. 

Polonius. 

The King’s March. 

Intermezzo—T he King’s Prayer. 
Hamlet. 

Ophelia. 

Funeral March—The Burial of Ophelia. 








Price Three Shillings net. 





London and New York: NovELto, Ewer and Co, 





Just Published, 


INVENTIONS 


IN TWO AND THREE PARTS 


FOR THE 


CLAVIER 


JOHN SEBASTIAN BACH. 


Edited with a Preface, and Short Analyses of the several pieces, by 
James Hiaas, 





Price One Shilling and Sixpence net. 





London and New York: NovetLo, Ewer and Co, 


Just Published. 


SHORT PRELUDES 


AND OTHER PIECES 
FOR THE 


CLAVIER 
JOHN SEBASTIAN BACH. 


Edited, with a short Preface, by JAmMEs Hiaas, 








This Book also includes an Appendix containing Twenty Short and 
Easy Pieces from the Clavier Book of ANNA MAGDALENA Bacu. 





Price One Shilling and Sixpence net. 


London and New York: Novetto, Ewer and Co. 


Sixth Edition. 


The river floweth strong, my love 


PART-SONG FOR §S.A.T.B. 
Words by E, Rrpaway. 
Music coMposeD By ROLAND ROGERS. 


Price Fourpence; Sol-fa, Twopence. 

Sung with immense success by Eaton Faning’s Select Choir at 
the Ballad Concerts, St. James’s Hall; Wolverhampton Festival 
Choral Society, the Chester Festival Choral Society, the Cambrian 
Choral Society (Birkenhead), and, as a competitive piece, at the 
National Eisteddfodau, Wales. 








Also, by same Composer : 


FESTAL ORGAN MARCH. 


r “ Thanks for the dedication, I like the March very much indeed.”— 
F. A. Gore OuSELEY. ; 
Price One Shilling and Sixpence net. 
Also, 
CANTATA, “PRAYER AND PRAISE.” 
Four Shillings net. 
Most useful asa reference for the requirements of the degree of 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canrag. 


SERVICES, 
Te Deum laudamusin E. Four voices oe oo oo we 30, 
Benedictus and Jubilatein E. Fourvoices., «+ e+ e+ 34, 
Magnificat and Nunc dimittis in E, Four voices .. oe we 30, 
Cantate and Deus Misereaturin E. Four voices .. oo oe 3K, 
Tonic Sol-fa, 
Magnificat and Nunc dimittisinE .. oe ee ae ae ‘ 
Id, 
Iqd, 





“i e i‘ ee ee oe “oan 
a a i ee eo ee < 
ANTHEMS. 

Harvest ANTHEM—“ Blessed be Thou.” Four voices . 
Tonic Sol-fa.. ., bg 


. 
w 
a 


Harvest Hymn—“ Sing to the Lord” 
ANTHEM—“ The Lord hath prepared” = ee oo ee 
a “The Lord ismy Shepherd”  .. oe .- «ae 

if 


ee “T was glad’ oe oe ee 
ORGAN, 
Twelve Short Easy Pieces ° os ee ee net 28, od, 
Minuetto os ae ee oe oe oe ee » «18,64 
Three Short Andantes... oe “se eo ee » 28, 0d, 
Ave Maria .. ee oe w» 18, 6d, 


SECULAR VOCAL. 
Part-Sonc—" Now Autumn crownsthe year” .. «es 3, 
i “The Rhine Maiden” .. ee ee oo oe 3 
s “ Over hill, over dale” .. ee oo =O oe ae 


es ‘“‘ Beware”... oe ee seas oe oo Id, 
Sonac—“ By the wayside.” For Soprano with Violin and 
Harmonium or Organ Accompaniment ad lib... Is. 6d, 


London and New York: NovELto, Ewer and Co, 
NOVELLO, EWER AND CO.’S 


ALBUMS FOR PIANOFORTE AND STRINGED 
INSTRUMENTS. 





No. 1. 


SUITE OF FOUR PIECES 


ARNOLD DOLMETSCH. 





Price Two Shillings and Sixpence. 





No. 2. 


SUITE OF FIVE PIECES 


BY 


HENRY PURCELL. 





The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering, by ARNOLD DoLMETSCH. 





Price Two Shillings and Sixpence. 





The Pieces in the above two Albums are so arranged that if any 
Part, or combination of Parts, in addition to the first Violin and 
Pianoforte are used, they will sound complete. They may also be 
played by a Quintet or small Orchestra of Stringed Instruments, with 
or without Pianoforte. 


THREE DANCES 


FROM THE MUSIC TO HENRY VIIL 


BY 
EDWARD GERMAN. 


Arranged as a Quintet for Pianoforte and Stringed Instruments 
(Two Violins, Viola, and Violoncello), by the CoMPOsER. 





Price Five Shillings net. 





In the Press. 


GAVOTTE w D 
RAMEAU. 


Arranged as a Quintet for Pianoforte and Stringed Instruments (Two 
Violins, Viola, and Violoncello) by 


BERTHOLD TOURS. 








Mus. Doc., Oxon. 
London and New York: NovELLo, Ewer and Co, 


London and New York: NovELLo, Ewer and Co. 
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Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


ALFRED R. GAUL. 
(Op. 42.) 


ComposeR OF “THE Hoty City,” “Rutu,” “Passion SERVICE,” 
“Joan or Arc,” &c. 


“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain sgn wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier, 

“The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a masterin 
Mendelssohn. If composers would have their works popular with 
choral societies, it is only reasonable to expect that they will bestow a 
fair share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the fact has much to do with the long- 
continued popularity of their works; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works pro- 
duced now-a-days is the uninteresting nature of the choruses. Compare 
the choruses of the three most popular works ever produced—t The 
Messiah,’ ‘Creation,’ and ‘Elijah ’—with a large number of modern 
works, and our meaning will be clear. If we mistake not, such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
composers—' The Holy City,’ ‘ Joan of Arc,’ and ‘ The Ten Virgins '— 
and that the public endorse his views is proved by the enormous sale 
which these works have had.” —Newcastle Daily Journal, Dec. 17, 1890. 

“The subject is an excellent one for a Cantata ... a stronger work 
than ‘Joan of Arc.’ . . . Melodious, vocal, and of moderate difficulty, 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.”— 
Newcastle Daily Leader, Dec. 16, 1890. 

Bow AND BroMLEy INsTITUTE CHoIR,—“ The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. Ifthe verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer’s ‘ Holy City’ may be predicted for ‘The Ten Virgins.’ 
That Mr. Gaul should have secured this undoubted popular success 
with a work far more contrapuntal than any of his former works, is a 
remarkable tribute to his power of welding science and beauty into one 
whole.”"—Musical Times, Dec. 1, 1890. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral, including 
three numbers for Sopranos and Contraltos (The Virgins). 

Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; Tonic 
I-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 





Staff Edition. Sixteenth to Twentieth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 


BY 


ALFRED R. GAUL. 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 





“The Exeter Oratorio Society last night achieved a brilliant success, 
ind it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
— interesting to the audience than ‘Joan of Arc.’”— Western 


“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
hiece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
York, which is of the most interesting description, and will doubtless 
son be a favourite with choral societies.’—Shields Daily News. 


» a Ss. 
Paper cover .. +» price 2 6] Tonic Sol-fa.. e. price 1 6 
» boards .. os » 9 GO) Vecalparis .. exch , = 0 
Sarlet cloth .. .. 4, 4 0| Wordsonly ..per1oo », 7 0 


Pa THE USE OF CHORAL SocietTies.—An Arrangement of the 
iestral Parts for Pianoforte and Harmonium, by J. W. Euviorrt. 
78. 6d. 
The gratuitous loan of Instrumental Parts may be had on application 
‘othe Composer, and full liberty is given to perform these Cantatas 
and to insert the words in any programme without further permission. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 


ALBUM OF TWENTY-SIX SONGS 


(DepIcATED TO HER Majesty THE QUEEN) 
BY 


SIR HERBERT OAKELEY. 


Paper covers, 5s.; red cloth, 7s. 6d. 


Under “ Music of the Day” the Daily Telegraph says: “‘ Sir Herbert 
Oakeley has collected into one volume, and Messrs. Schott and Co. 
have published, twenty-six songs by the Edinburgh Emeritus Professor. 
It appears to me, as far as I am acquainted with Sir Herbert’s works 
of this kind, that his best things have been chosen, and admirable 
things they are—not always spontaneous, it may be, but in such cases 
making up for the defect by an excess of merit in other directions. 
Armed with this volume, the British amateur has no reason to shrink 
from a comparison of his country’s lyric music with that of any other. 
So much strenuous and thoroughly artistic effort as these songs display 
should not pass without very cordial recognition, which here I give 
to it.’ 

The Times, referring to the newer songs, mentions: ‘‘ The poetical 
setting of ‘ Now sleeps the crimson petal’ and ‘ Come down, O maid,’ 
two of the most deeply-felt of the author’s versions of the lyrics from 
‘The Princess’; ‘ Forget thee?’ a song that is almost dramatic in treat- 
ment, and an appropriately simple setting of ‘She dwelt among the 
untrodden ways.’ Some of the imitations of Italian popular songs and 
one or two of the French lyrics are effective, and the book certainly 
exhibits a welcome variety in style and character.” 

The Keynote thus summarises: “ After carefully perusing the diffe- 
rent numbers it is satisfactory to notice the equality of the work in 
point of merit. Albums could be mentioned which, perhaps, contain 
two or more good things, and the others could, without loss to any 
one, be laid on the shelf; but in this instance the whole twenty-six 
will repay both amateurs and professional musicians tenfold in the 
delight that sound English music, when allied to good words, always 
creates. A feature of the collection is that to every song in it a choice 
is given of two, sometimes of three, languages. For two most beautiful 
but recondite songs of Lord Tennyson, ‘Tears, idle tears,’ and ‘ Ask 
me no more,’ a ‘commentary’ of great ability, and admirably explaining 
the hidden meaning of the late Laureate, has been written by Sir 
George Grove, and enhances the interest of this album, which has 
been dedicated to, and a copy accepted by H.M. the Queen.” 

London: ScuorrT and Co., 159, Regent Street, W. 


NEW ISSUE, NOW READY. 


Novello, Ewer & Co.’s Catalogues. 


No. 1. ORGAN MUSIC. 

1A. HARMONIUM MUSIC. 

» 2 SACRED MUSIC WITH ENGLISH WORDS. 

» 3- MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

» 4  PIANOFORTE MUSIC. 

» 4A. INSTRUCTION BOOKS, THEORETICAL 
WORKS, AND LITERATURE OF MUSIC. 

» 5. SECULAR PART-MUSIC. 

» 54. SECULAR SONGS. 

» 6 SACRED MUSIC WITH LATIN WORDS. 

» 7 TONIC SOL-FA PUBLICATIONS. 


NOVELLO’S COMPLETE CATALOGUE (including 
all the above sections) may also be had on application. 


London and New York: NoveLLto, Ewer and Co. 


NEW CHRISTMAS ANTHEM 


By CALEB SIMPER. 
WORSHIP HIM, AND SING OF HIM. 


Price 4d.; Sol-fa, 2d. Bass Solo, Chorus, Soprano or Tenor Solo, 
Soft Chorus, or Quartet, and brilliant final Chorus. Written in an 
interesting style, and not difficult. 


THE LAMB SHALL LEAD THEM. 


New Anthem, for ALL Saints’ Day. 2nd 1,000. Price 3d. 


SIX NEW CHRISTMAS CAROLS 


Nos. 19 to 24. Price 1d. each. 
All the Carols, Nos. 1 to 24, are published in both Notations. They 
are varied, pretty, and attractive. The words are written by Rev. 
T. D. Hyde, Mrs. Howard Watson, &c., and may be had separately. 








= 





London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 


THE PRINCE OF PEACE 


NEW CHRISTMAS ANTHEM sy EDWYN A. CLARE. 
Price 3d. Very melodious, effective, and easy. 











Lcndon and New York: NovELLo, Ewer and Co. 
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4TH AND 5TH THOUSAND. MUSIC 


PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. FOR 
MILITARY BAND 
U N A ARRANGED By DAN GODFREY, Jun. 


CANTATA THREE DANCES 








C 








FOR SOLO VOICES, CHORUS, AND ORCHESTRA vanes can nis <b mene VD" 
VERSE BY COMPOSED BY 
FREDERICK ENOCH EDWARD GERMAN. ) 


Price Fifteen Shillings. 
MUSIC BY 


ALFRED R. GAUL. BENEDICTUS 


FROM SIX PIECES FOR VIOLIN f 
PERFORMANCE IN THE PUBLIC HALL, COMPOSED BY 


IPSWICH, JANUARY 16, 1894. A. pasos i 








““*Una’ has been so recently described and criticised that there is no 

















necessity for detailed reference to the composition. Roughly speaking, 
it is founded upon the story of ‘Una and the Lion’ as told in the WEDDING MARCH —— 
‘Faérie Queene,’ amplified in verse of unusual excellence by Mr.| Goyposep AND DEDICATED To H.R.H. THE Duke or York, KG, T 
Frederick Enoch, and full of romantic incident which commends itself BY 
| to picturesque musical expression ... possesses in a marked degree WILLIAM CRESER. 
the great charms of tunefulness and vivacity. It is above all things we ‘ 
an understandable Cantata—not one of those crabbed and crooked Price Three Shillings and Sixpence. 
’ | things which no ordinary person can understand. The most striking 
and a — on _ 7 : “yori > — BALLET M U SIC 
j is calling,’ in which the campanels used at Norwich (manufactured by 9 
if Messrs. Martineau and Smith, of Birmingham) were introduced. It FROM “COLOMBA,” AN OPERA 
4 is free and comparatively simple in style, but full of poetic melody, COMPOSED BY 
recalling by a flash of association that famous and familiar picture of AG. MACKENZIE. 
‘The Angelus.’ This was admirably given, and the choruses through- Price Fifteen Shillings. 
} out, indeed, ‘went’ with great spirit and precision, reflecting much 
ii credit upon those engaged, and upon Mr. Dalby’s efforts as leader in SELECTION FROM = 
; reparing for the Concert. The swinging chorus, ‘ Let’s hasten on,’ YROLI 
1 in encored. A similar compliment was paid to all four soloists T H E REDEM P TIO N Porrou 
for their best efforts—to Mr. Henry Piercy for the song, ‘Shine, COMPOSED BY Anpajo 
vestal star’; to Miss Croft for the taking solo, ‘The enchanter's CH. GOUNOD. Cc 
i wand,’ which should become a popular excerpt; to Miss Rose Long, Price Fifteen Shillings AOL 
i who did full and sympathetic justice to the charming song, ‘O love : Ai 
i will love,’ and to Mr. Daniel Price for his rendering of ‘ A Palmer, met SELECTION FROM CaROL | 
| {i upon my way.’ At the close, the performance as a whole was loudly and 
if applauded by the well-pleased audience. The composer himself M O RS E T VITA GASCON 
: conducted, and was most heartily welcomed as he came to the front of COMPOSED BY Brann 
the platform.”—East Anglian Daily Times. 

“To the list of works which have proved widely acceptable, ‘Una’ CH. GOUNOD. Fuemts 
should be added, for the flow of pleasant unaffected tune and the Price Fifteen Shillings. THE Gc 
simple and suave part-writing are just as noteworthy as in ‘ The Holy ENctts 
City’ and ‘Joan of Arc.’"—Athenaum. 

; ““Has made its way wherever heard.... Full of the melodious HUSARENRITT Enouis 


tuneful spirit which breathes in all Mr. Gaul’s work, and will add yet TONBILD AUS DEM KRIEGERLEBEN 

another leaf to the wreath which hascrowned the efforts of the masterly Comp veeD 

composer of the ‘ Holy City’ and other works.” —Putney Borough News. FRITZ SPI NDLER. 
“*Una’ differs considerably from some of the earlier works of Mr. Price Ten Shillings. 

Gaul. Mr. Frederick Enoch is the capable librettist, and in setting 


his words to music, Mr. Gaul has scored another marked success.”— ——— 
Nelson Chronicle, ‘ POLONAISE 








“Mr. Gaul’s music is, as usual with him, replete with spontaneous FROM “LIFE FOR THE CZAR” 
melody. The soprano solo, ‘O love will love,’ is really a delicious COMPOSED BY 
! piece of writing.’—Manchester Examiner. M. I. GLINKA. T\ 
i “Mr. Gaul’s choral writing is always fluent and pleasing, and this is . es 
j fast becoming something to be thankful for.’—Leeds Mercury. Price Twelve Shillings. 
“Ts in keeping with Mr. Gaul’s previous works. . . . Contains some 
beautiful numbers, especially the Angelus chorus, with the campanel CO URANTE 
introduction.”—South-Western World. ' MA 
“*Una’ is quite one of his best.’—Musical Standard. FROM THE MUSIC ase ae 


“The result, in the present case, leaves no doubt that into all the cea tat 
places which know his previous compositions ‘ Una’ will find a way © 


) and become as much a favourite as its forerunners... . Mr. Gaul A. Cc, MACKENZIE. 








Price Fifteen Shillings. 


P considers before all things the elegance and symmetry of his melodic Price Twelve Shillings. 7 
V phrases.” —Musical Times, 

i “We believe that Mr. Gaul has attained greater popularity with 

a small English provincial. choral societies a any other composer, ORCHESTRAL BALLAD Good Ki 
i living or dead.”—London Daily Graphic. COMPOSED BY oer 
k STEWART MACPHERSON. od rect 
' Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic Arranged by Gzorce Miter (Bandmaster, Royal Marines). Dea iret 
i irgin 
iM . 


Sol-fa, 1s.; vocal parts, each 1s, Words only, 7s. 6d. per 100. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. LONDON & NEW YORK: NOVELLO EWER AND C0, 
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TWELVE NEW 


CAROLS FOR CHRISTMASTIDE 


WRITTEN BY 


SHAPCOTT WENSLEY 


SET TO MUSIC BY 
G. M. GARRETT 


J. BARNBY. | 
|  BATTISON HAYNES. 
| 
| 


J. F. BRIDGE. 

EATON FANING. EMMA MUNDELLA. 

MYLES B, FOSTER. JOHN STAINER. 
BERTHOLD TOURS. 





PRICE ONE SHILLING. 
Tonic Sol-fa, Eightpence. | Words only, Twopence. 





Each Carol may be had separately, price 14d. 





London and New York: NovEtLo, Ewer and Co. 


[TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 


ADAPTED AND ARRANGED BY 


SIR JOHN STAINER, 


Mus. Doc., Oxon. 








ConTENTs. 
Besancon CARoL.—“ Shepherds! shake off your drowsy sleep.” 
TyRoLEsE Carot.—‘ Come, shepherds, come! shake off your sleep.” 
Porrou Caro (Lucas le Moigne, 1520).—‘‘ Now sing we all full sweetly.” 
Arpajon CAROL (Sixteenth Century).—‘ The good men all of Chastres.” 


CaRoL OF THE Birps (Bas-Quercy).—‘‘ Whence comes this rush of 
wings afar?” 


CaROL OF THE FLowers (Bas-Quercy).—‘‘ Come with us, sweet flowers, 
and worship Christ the Lord.” 


Gascon CaRoL.—" Infant, so gentle, so pure, and so sweet!” 
CaroL oF BAssE-NORMANDIE.—* O Night, peaceful and blest!” 
FiemIsH CaroL.—" Of the Father’s love begotten.” 

Tue GoLpEN Caro (English).—" We saw a light shine out afar.” 
ENGLISH (1661).—‘' Christmas hath made an end.” 

ENGLISH (1661).—"‘ Now farewell, good Christmas.” 





PRICE ONE SHILLING. 
Tonic Sol-fa, Sixpence. Words only, One Penny. 





London and New York: Novetio, Ewer and Co. 


POPULAR CHRISTMAS CAROLS 


ARRANGED FOR 


TWO-PART SINGING 


With an ad libitum Pianoforte Accompaniment 





BY 


W. G. McNAUGHT. 





PRICE ONE SHILLING. 
Tonic Sol-fa, price Sixpence. Words only, Three-halfpence. 





ConTENTS: 

The Wassail Song. 

I hear along our streets. 
The seven joys of Mary. 
The Boar’s Head Carol. 
Hark! how sweetly the bells. 
The holly and the ivy. 


Good King Wenceslas. 
Christmas hath made an end. 
Good Christian men, rejoice. 

od rest you merry, gentlemen. 
The first Nowell. 
A Virgin unspotted. 





London and New York: NovELLo, Ewer and Co. 


CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 





THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH. 


Cloth, gilt, 2s. Three Series, complete, cloth, gilt, 4s.; or, in 


Seventy numbers, 1d. each. 
Words only, each Series, 14d.; or, complete, 4d.; cloth, 6d. 


First Series, in Tonic Sol-fa Notation, 1s.; or, in separate numbers 
1d. each. 


A Selection from the above (24) for Men's Voices, 2s. 


Illustrated Edition (First and Second Series), handsomely bound in 
cloth, gilt, 7s. 6d. 


Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 





London and New York: Novetto, Ewer and Co, 


CHRISTMASTIDE CAROLS 


HARMONISED BY 


GEORGE C. MARTIN. 


FIRST SERIES.—Old Breton Melodies. 
SECOND SERIES.—Old French Melodies. 











PRICE SIXPENCE EACH SERIES. 
Words only, One Penny each series. 





ConTENTs OF First SERIES. 
Hail! Christmas Bells. Glad hymns with one accord. 
O’er her Child the Virgin weeps. | Outside the city gates. 
The stars are bright. On Asia Minor’s sunny shore. 
On this day was born. Across the desert sands by night. 


ConTENTS OF SECOND SERIES. 
Round the Virgin gently sleeping. | The Shepherds glad. 
In the golden lands afar. Poising bright on golden wings. 
The sombre shadows darker fall. | A legend of the flight. 
The Circumcision. Merrily ring the Christmas bells. 





tani astm 
CHRISTMAS CAROLS. 





No.1. The Anthem of Peace .. Ga “a .. J. BARNBY, 
» 2 On Christmas Morn ee .. A. C. MACKENZIE. 
» 3+ Across the desert sands by night G. C. Martin. 
» 4 Shepherds! shake off your drowsy sleep .. J. STAINER 





PRICE THREE-HALFPENCE. 
Tonic Sol-fa, Three-halfpence. Words only, Three Shillings per 100. 





London and New York: Novetto, Ewer and Co. 


CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 
BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 





BY THE 


REV. J. M. NEALE, D.D. 





s. 
18mo, Melody only ‘<a as A ee O é 
i Pe » in packets of 50 .. e aa aa «« 20 0 
» Compressed Score a ee se ws < ca EQ 
Folio, with Pianoforte Accompaniment .. a4 ee 6: ae 
Wordsonly.. . os a << o 14 
i » inpacketsof50 .. be «i oe ‘oi 5 0 








London and New York: NovE.LLo, Ewer and Co. 
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Will be ready shortly. 








TWELVE NEW 


CHRISTMAS CAROLS 


FOR UNISON SINGING 
THE WORDS BY 


A. E. ALSTON 


THE MUSIC BY 


ROBIN H. LEGGE. 


Praeludium. No. Caraula Pastorum. 


- S +; 
» 2. The Midnight Masse. » 8. Wassail Song. 
» 3 The Bells of Christmas, » 9. Kings of Orient. 
» 4. Pastor Bonus. » 10, Good Christians all. 
» 5» Rejoice! Christian Men. » 11. Cometh the day. 
6. Children’s Carol. | 4 12. Ye Angelus Bell. 


Price One Shilling, complete; or, singly, 14d. each. 
Tonic Sol-fa edition, 8d. Words only, 2d. 





London and New York: NovE.tLo, Ewer and Co. 


JUST PUBLISHED. 


A THIRD SET OF 


CHRISTMAS CAROLS 


WORDS BY 
EDWARD OXENFORD 


SET TO MUSIC BY 


EDWARD BUNNETT, 


Mus. D., CANTAB. 








Price, in paper wrapper, complete, 1s. ; or in Single Numbers, 1d. each. 


CoNTENTS, 
1. O GLADSOME MORN. 
2. HOW MARVELLOUS THY WAYS. 
3. LET’S MERRY BE. 
4. HARK! THE ANGELS, SINGING. 
5. CHILDREN’S VOICES. 
6. SONG OF THE SHEPHERDS. 
7. A CHILD IS BORN. 
8. O SAVIOUR DEAR. 





By the same Composer. 


First Set of Ten Christmas Carols 


AND 


Second Set of Ten Christmas Carols. 


Price, in paper wrapper, complete, 1s. ; or, in Single Numbers, 1d. each. 
Complete Set of Words (which are chiefly copyright) can be had of 
the Composer, The Close, Norwich. 

One Penny each Set, or special arrangements for a quantity. 
Specimen copy of any Single Number will be sent on application to 
the CoMPosER. 


London and New York: NovE.LLo, Ewer and Co. 


NEW CHRISTMAS CAROLS 
JOSEPH C. BRIDGE. 





On Christmas Night .. oe os. 380s 
Away with grief .. ae a on ts a sor 0 
The Merry Christmas Morn .. ee eis re eee 
Holy Night ate es ‘ v we is <a ads 


ALSO 
CANADIAN SLEIGH SONG, for s.a.7.B., price 6d., with Piano (or 
Orchestra) and Bells Accompaniment. Very effective for Choral 
Societies. 
London and New York: Nove.to, Ewer and Co. 
A 





Now being published. 
CHRISTMAS CAROL.—Music by Joun E. 


CAMPBELL, composer of the popular Kyrie in E flat. Price 2d. 


London: WEEKES and Co., 14, Hanover Street, W. 





PRODUCED AT THE HEREFORD FESTIVAL, 


SIk OGIE AND THE 
LADY ELSIE 


BALLAD 


FOR SOPRANO AND BARITONE SOLI, CHORUS, AND 
ORCHESTRA 


The English Version by F. York PowEti 





C. HARFORD LLOYD. 


Vocal Score, 8vo, paper cover, Is. 6d. 
Full Score and Orchestral Parts, MS. 








THE TIMES. 


The composer has founded his work on several charming and 
appropriate themes of distinctiy “ballad character,” and has treated 
them with great skill and effect. ... The little work is modestly 
scored, but with skill and distinction, and the hearty cheering with 
which the composer was greeted at its close was well deserved. 





DAILY TELEGRAPH. 


In setting music to this ballad Dr. Lloyd has shown sound judgment. 
He has written what for distinction’s sake may be called narrative 
music, aiding, rather than hindering, the progress and effect of the 
story, and having throughout a pleasant flavour of the old ballad tunes, 
Here and there something more than a flavour of national airs may be 
noticed; but of this no one will complain. The composer has acted 
wisely, moreover, in using few themes, and in so making these recur 
as to secure an impression of musical unity. For reasons easily 
guessed, the work is not one which demands large discussion ; but it is 
clever, and, as regards the music, at any rate pleasant to hear, 





STANDARD. 

Dr. Lloyd’s work is mainly formed on two melodies, both having the 
character of traditional tunes, though not identical with any that I can 
callto mind. The first is presented chiefly in G, minor and major 
curiously alternating, six-eight and nine-eight measure; and the second 
is a winning and tender strain running through the duet between the 
damsel and her spectral visitor, easily written for voices and orchestra, 
and yet displaying considerable musical taste. The first novelty of the 
Festival made a highly favourable impression. 





DAILY NEWS. 

The general style more or less resembles that of the choral ballads of 
Professor Stanford and others, save that the words of the Ghost and his 
lady are given to Mr. Plunket Greene and Miss Jessie King, the chorus 
of course playing the part of narrators. . . . The Ghost's music, with 
some realistic touches from the orchestra at cock-crow, is excellent, 
There is a capital duet for the two former lovers, and the part-writing 
for the chorus is comparatively simple, but effective. In short, if 
objection to the gruesomeness of the subject be waived, this work 
deserves to become popular with choirs, and its success this evening, 
when it was conducted by Dr. Lloyd in person, was beyond dispute. 





MORNING POST. 

There is much that is enjoyable in Dr. Lloyd’s music. It is based 
upon two extremely melodious and effective themes, the second of 
which might well be an original West-country folk-song, and both are 
treated with the skill and resource pertaining to the accomplished 
musician. From this cause and its melodiousness the work will 
doubtless find favour with many amateur choral societies. 





DAILY GRAPHIC. 

Dr. Lloyd's work, which may best be described as of elegant sim- 
plicity, is laid out for baritone and mezzo-soprano solos, the narrative 
portions being assigned to the chorus, and the accompaniment lightly 
scored for orchestra. Unambitious, though symmetrical in design, 
Dr. Lloyd’s little work is at once scholarly, well-knit, and melodious. 
The performance, which was conducted by the composer, was happily 
calculated to set forth the merits of the ballad in a most favourable 
light. 





WEEKLY DISPATCH. 
Dr. Lloyd’s music is melodious and bears a resemblance to Old 
English folk-songs as regards the melodies. 





GLOBE. ; 

Dr. Harford Lloyd's ‘ Sir Ogie and the Lady Elsie,” spite of its cada- 
verous subject, proved graceful, genial, and melodious, and is marked 
by the elegant symmetry of design invariably to be found in Dr. Lloyd's 
compositions. é 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ALFRED R. GAUL’S WORKS. 





5TH AND 6TH THOUSAND. 
PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 


THE TONIC SOL-FA FESTIVAL. 


“Mr, Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. We welcome ‘Israel in the 
Wilderness’ as one of those works which foster the love and induce 
the practice of music amongst the people.” —Musical Standard, 

“The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra, with Mr. A. J. Eyre 
as organist. Mr. Gaul has presented in no previous work better 
characteristics or more successful efforts than are to be found in 
‘Israel in the Wilderness.’ The popular composer was enthusiasti- 
cally cheered at the close of the performance.” —Musical News. 

“ Altogether worthy of the composer of that amazingly popular work 
‘The Holy City.’”—The Referee. 

“The Cantata contains all the elements of popularity, and it was 
excellently performed under the composer's direction, and very warmly 








received.” —Standard, 
“The part-writing is excellent. . . . Melodious throughout. There 
is sufficient variety to prevent any feeling of monotony. ... At its 


close the composer was heartily cheered.” —Daily News. 

“Without being unduly difficult, it is indisputably effective.”— 
London Figaro. 

“ At the close of the work, portions of which were loudly applauded, 
Mr, Gaul, who conducted, was warmly complimented on a Cantata 
which is likely to become quite as great a favourite with choral 
societies as ‘The Holy City’ and others of his compositions.”—Daily 
Chronicle. 

“Characterised by the same refinement as that of Mr. Gaul’s 
extremely successful work ‘ The Holy City.’”"—The Atheneum. 

“We may say at once that the music is characterised by Mr. Gaul’s 
usual felicity of treatment. Mr. Gaul had every reason to be gratified 
with the performance and reception of his Cantata, and he may expect 
to hear of many more performances.”’—Musical Times. 

“Musicianly and excellent, and not too difficult to imperil its 

popularity.” —M sical Opinion. 

“One of the most musicianly, melodious, and well conceived works 
ofits popular composer.” —School Music Review, 

Price 2s. 6d. ; paper boards, 3s. ; cloth, gilt, 4s. 
Tonic Sol-fa Edition, 7a: Words only, 5s. per 100. 


A SONG OF LIFE 


(ODE TO MUSIC) 


No. 3. Serenade. No. 5. Ave Maria. 
n % King Cricket. ,, 4. The Charge. ,, 6. Requiem, 
No.7. Song of the Redeemed. 
SET TO MUSIC FOR FOUR-PART CHORUS. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 


THE LEGEND OF THE 
WOOD | 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup Ba.LpwIck. 


No.1. Lullaby. 





Price One Shilling. 


MORNING 


PART-SONG 
FOR FOUR VOICES. 





Sung with great success at the Crystal Palace. 





Price Threepence. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW FOREIGN PUBLICATIONS. 


s. d. 





ANDERSEN, J.— Thema and Variations. For Flute and 
Pianoforte. Op. 47 ne 9 
— Allegro militaire. For Two Flutes and Pianoforte. ‘Op. 48 8 
aul: TOR.—Concerto in A minor. For Violin and Piano- 
net 7 
BACH, d: S.—Eight Fugues from the Well- Tempered Clavi- 
chord, with analytical expositions in colours and appended 
harmonic schemes. By B. BorKELMAN. Series II. 
Vol. I. Fugues 2 and 16; Vol. II. Fugues 2 and 12. 


Each Fugue, net 
BLUMENTHAL, P.—Fantasia in G minor. For —— aa 
— Sonata in C major. For Organ.. ee ee 
—— Twenty Preludes. For Organ . ee 
— Ten Choral-Trios. For Organ.. 
BOEKELMAN, B.—“ Téte-a-Téte.” 
—— Three Octave Studies (Legato). For the Development of 
the Wrist. No.1. Falco; No. 2. Cygnus; No. 3. Apis each 
BOISDEFFRE, R.—Réverie. For Viola and Pianoforte 
— Berceuse. For Violin, Viola, or Violoncello, and Pianoforte 
BRAHMS-CATALOGUE, Complete 
BRATFISCH, C.—Andante cantabile. 
—— Thesame. For Violin and Strings 
— F.—Concert-Walzer. For Flute and Pianoforte. 
BF o- os aa 7 4 
— Andante et grande cadence. For Flute and Pianoforte. 


Op. 48 .. a ea aa sa ‘aa oe aa <a 
ay LLA—COTTIN.—“ Carina.” For Mandoline and Piano- 
orte .. ue oF ia wi a ad a as 
CHOPIN—PAPIN.—Andante lamento. For Violoncello and 
Organ (Oboe or Violin ad /ib.). For Funeral Services .. 4 
CZERNY, C.—Ten Studies. Op. 139. Arranged for Har- 
monium by M. WALpBuRG. ms ee ee 3 
D’AUBEL, H.—200 Short Piec es, in ail keys. For Harmonium. 


Vol. I. "Major keys ; Vol. II. Minor keys +. _each,net 5 
<< V.—Two Pieces. For Violoncello and Pianoforte. 
P 


net 


Valse. For Pianoforte 


ee aa ao. en 
For Violin and Organ 


Ww HuUtw WNNHUWDND 


3: 

No. 1. 

2. InBmajor... ° aa re « S 
HOCHBERG, von, B.—Two Quartets. For Two Violins, 
Viola, and Violoncello. Op. 27. moans and Parts :— 

No. _ In D major e ee +» net ro 
InAminor .. 12 
HILLMANN, C.— Rittermarsch und Triumphgesang. ” For 

Two Pianofortes (Four hands). Op. 16 6 
aad age G.—“ Romance mélancolique.” For Violin and Piano- 
orte. Op. 7 
HUBER, H. ~Three Pieces. 


In Bminor .. os oe ee ee « 2 


For Pianoforte. No. I. Gedenk- 


blatt; No. 2. Nachtstiick; No. 3. Standchen .. - each 2 
— * Nadlab.” Ten Pieces. For Pianoforte. With Illustra- 
tions by Sopniz ScHaEpri. Op.106. Bound incloth, net 8 
KISTLER, C.—“ Improvisation.” For Harmonium. Op.15.. 2 
— “Albumblatt.” For Harmonium 2 
— “Morning Prayer.” For Harmonium and String Quartet 
Score and Parts . os 4 
MEYER, CL.—Sixteen Studies. For Viola A P xe @ 
MLYNARSKY, E.—Three Pieces. For Pianoforte. “Op. 5. 
No. 1. Krakowiak ; No. 2. Nocturne; No. 3. Moment — 
ea 3 
OPPITZ, M.—Sérénade and ema For Mandoline me 
Pianoforte eo each 2 
QUARTET- ALBUM (S177)... ‘~ Favourite Pieces. For Two 
Violins, Viola, and Violoncello .. «- wet 2 
AFF, J.—Two Shakespeare Overtures. For Orchestra :— 
No. 1. “ Romeo and Juliet ” :— 
Score se ee ee ee oe eo ee net 4 
Parts wt as - oe - ae «se oe & 
— Thesame. For Pianoforte Duet ‘“ a aa «an 8 
— No.2. “ Macbeth” :— 
Score ee as “s ee ee ee ee net 9 
Parts P ee ee ‘ae 
— The same. For Pianoforte Duet aa dere 
ge A.—“ Caecilia.” Choral Preludes. For Har- 
Op. 54. Nine Books . e. each 3 
ROSENSTEEL, F, C.—“ Entr’acte- “Menuet. a For its _ 
Score “e ae se net I 
Parts a ae “eo ee » 2 
—— The same. For Pianoforte Solo va on es oe ff 
— Thesame. For Pianoforte Duet “ ee on se 
SARTORIO, A.—Deux danses éspagnoles. Op. 86 :— 
No.1. Habanera ara se oe ae wa ww J 
3, 2 Jota Aragonesa oe ae we ee << 4 
— Gondoliera. Op. or xe a «se ‘ae ae ae 3 
—— Meditation. Op. 95 Sey opal, jeer Jee) Sree See 
— Arabella. Op. 9 re re ae «se 3 
— Mignon. Manas fav ori. “Op. 100 2 
SCHYTTE, L.—Six Modern Sonatinas. For Pianoforte. ‘Op 
No. 1. C major; No. 2. G major; No.3. D major; No. 4 
F major; No. 5. C major; No. 6. A minor +» each 3 
— Concerto. Arranged for Two Pianofortes. Op.28.. net 9 
SIMON, A.—Six Etudes. Op. 47. No.1. Prélude-Récitatif; 
No. 2. Réve; No. 3. Contrastes; No. 4. Mutineries; No. 5. 
Fantasmagorie ; No. 6. Décision . -. each 3 
STENHAMMER, W.—Coneerto in B flat minor. For Two 
Pianofortes. Op. I «- net 13 
STRAUSS, R.—‘“ Guntram.” “Opera: - 
Vocal Score (German words). . +. net 20 
STRING QUARTET ALBUMS. —Vols. I. to VI. + each 5 


Sold at half-price, if not marked net. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHAPPELL & CO’S PUBLICATIONS 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE ano DR. CHARLES W. PEARCE. 

An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 














Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 
‘* Admirable, and doubtless will prove of great utility.”—Rev. Sir F. A. Gore Ouseley. 


‘*Far more precise in plan than anything I have seen.”—Sir R. P. Stewart. 
‘* Scientific, systematic, and ingenious.”—Sir F¥ohn Stainer. 








Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; 1n cloth, Three Shillings, 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities.” 





‘‘ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ”’—Sunday Times. 

‘“* We have no doubt that the second volume will equal the first in popularity."—Morning Post. 

‘“‘T am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ area 
solid and sound contribution to the repertory of teachers and students.”—Sir F¥ohn Stainer. 

“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and 
teachers. I like it much.”—C. Vincent, Mus. Doc. 


IMPORTANT TO CHORAL SOCIETIES AND SINGING CLASSES. 


MESSRS. CHAPPELL AND CO. HAVE JUST PUBLISHED A NEW SERIES OF 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS, 8VO SIZE. 


118. Venetian Song(F. Paolo Tosti). s.a.7.8. King Hall 3d.| 122. Sigh no more, ladies. a.T.7.B.B. R.J.S. Stevens 34 





119. Mighty Lord (Gounod’s ‘Marche Religieuse”’). | 123. Peace, Perfect Peace. S.A.T.B. .. Gounod 34. 
SATB. 4. °° oe .. King Hall 3d.| 124. Beauty’s Eyes (Tosti). s.a.7.B. .. King Hall 34 
120. Soft and Low (from Gounod’s ‘ Mock Doctor”). | 125. Hark! my soul (Gounod). s.a.1.B. King Hall 34 
SATB. . s< se oie -» King Hall 4d.| 126. Soldier’s Chorus (‘‘ Faust ’’) ee Gounod 44, 
121. Crossing the Bar. s.s.a.T.B.B. Arthur M.Goodhart 3d. | To be continued. 





NEW SERIES OF 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 8vo SIZE. 


52. The Farandole. From Audran’s “ Olivette.” 54. From deep forest hoary. From Planquette’s “Kip 
53. You swear to be good and true. From Cellier’s | van Winkle.” 
‘* Dorothy.” (To be continued.) 


Specimen copies (to bond fide Conductors of Choral Societies, &c.) and complete Lists on application. 


POPULAR WORKS FOR CHORAL SOCIETIES. 


ALONZO THE BRAVE anv THE FAIR ee: (ven or, THE MessaGe To THE Force. A 
Choral Ballad. By M. G, Lewis and C, Hotvanp. Dramatic Cantata by A. RANDEGGER. Paper, 48. net; 





2s. 6d, net. | cloth, 6s. net. 
GRAY’S ELEGY. Cantata by A. CELLIER. Paper, 2s.6d.| THE JACKDAW OF RHEIMS. Comic Cantata. By 
net ; cloth, 4s. net. Tuomas InGoLpsBy and GEorGE Fox. 2s. 6d. net. 
FAUST. Dramatic Legend by Hector BEerLioz. New Voice parts, each 6d. net.; Harmonium part, 1s. net.; 
Edition. 3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, | Tonic Sol-fa, 1s. 6d. net. 
2s. 6d. net. |THE MARTYR OF ANTIOCH. Sacred Musical Drama 
GOD IS LOVE. A Sacred Cantata by Mrs. JosepH | by ARTHUR SULLIVAN. Paper, 5s. net; cloth, 
ROBINSON. Paper, 3s. net; cloth, ros. 6d. net. | 8s. net. 





CHORUS AND BAND PARTS ON HIRE OF 


CHAPPELL AND CO., 50, NEw Bonp Sr., Lonpow. 





Printed by NoveLLo, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.} 
Sold also by Kent and Co., Paternoster Row (E.C.).—Monday, October 1, 1894. 
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The Masical Times, EXTRA SUPPLEMENT. October 11804 


No. 722. NOVELLO’S PART-SONG BOOK. Price 2d. 
(SECOND SERIES.) 





INSCRIBED TO HENRY BROADBENT, M.A., ETON COLLEGE. 


THE HAVEN 


A FOUR-PART SONG 
THE WORDS WRITTEN BY ANGELA GOETZE 


THE MUSIC COMPOSED BY 


JOSEPH BARNBY. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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